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Message.
Paris the 20sten Oct. Also this time I write you only that I do not have to write anything: only still Zurüstun towards - which it however this time less, than otherwise, will appear strange, since u, LV is in such a way to bring only that, to end of the future monthly vielerley large. It kursireu over it, also with intention on music, here different public secrets: but who became such a thing in advance verrathen! We want to thus only wait for it. On unsern opera theaters older and popular pieces were given again and again, but to the Theil so well that one visits “IE industriously, and bey the announcement, not after the conception, dissatisfied is if necessary only. A only one to some extent considerable piece of news was the opera: l'Amou reux par surprice ou le Droit d'ainesse, in an act; it became however by an illness of the first singer, by awkward deleting of several head to scenen, and by careless treatment of the actors, then it disfigures that she found and probably is not again given no Beyfall. I regret the young poet, how the young composer, who had united to it, and call her, because they did not earn that fate, not publicly. After this only conception I can only say the fact that the Sujet well-behaved although again, the execution less well, the music completely however, unequally, but with good reason does not preserve pieces is out-arranged. The Ouvertüre, (easily un, merrily, but very much tightening D,) niedliche.s a Duett between chamber girls and served, and the first, further implemented characteristic quartet, are the excellent of what one omitted uicht, and in the Thal” honor appreciable .Musikst.: k, - the dull more ner well-informed Pae. - s Cumji'a on.,-- Da.ss Kaisei* under ueueu, voa tcha years too
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ten years at erlheilenden prices to the Aufmunterung of the sciences and arts, (it understand yourself, primarily the mechanical,} also a price for the best on which large theaters within these toes years given opera - a price of ioooo Franconias set, is you probably already out unsern newspapers well-known. - Finite becomes it also Ernst with the feyerHchen performance of the Mozarts Requiem. The Couservatoire united to it. Those. Performance takes place in the church pc. Germain -1 ' Auxerrois; it becomes Institut, the support joke weii the members of the Conservat. with it in geweihetj the excellent singers and musician unite to it; one has reason to expect somewhat completely extraordinary. Succeeds with that singing, how succeeds with the Instrumentalparthie most certainly: thus this masterpiece becomes EXEC, utu; t, as probably yet anywhere, and one cannot expect at least from it inwohnenden bey spiellosen strength of some main clauses that it will win also the careless Dilettanten or italienisirenden amateur.
Leipzig. The 23sten Oct. the vortheil detention gave well-known Harmonikaspielerin, to Demois. Kirchgessner, a concert. It caught with to steeg's Ballade, Uua, from „the small bay LOD. and songs, “on. If the clay/tone even the most beautiful Soprans does not connect itself to the Harmonika well with that, then the tenor connects itself still less well with it - to that. K. had the Ballade sung however by the tenor. If the Harmonika, particularly bey to the kind of play of these Virtudsin, sounds too pointed which does not make much use from the depth, already for the company of a Soprans, so irmss this beym tenor still much more the case seyn -. put the bass to the K pretty often high, as the melody ue* singer; if that
87

1804.   November.

8 8
 
everywhere to blames is, then it must bey this Ballade still far more to blames seyn, since Z obviously Piano forte here. on the deepest Oktav main counted, “both with intention on the effect of the whole one, and with” intention on the guidance of the harmony - (one e.g. imagines the Üebergang in, in the center of the piece -• through da's stopped deepest and then the 4 chord on these Notet if now, w^e here gescbuhe, this Grundstitum'e against “the melody of the singer, when Sopran appears approximately “the bass - *•) That. K. wanted to give however its regardless of this stucco, and if the ladies want, so - they want. The piece did not please also the numerous meeting by any means. - That. K. played after for it a written” .Quartett from Brandl: Harmonika, zwey Violen and ViÖIoriceU. The composition was very good, and particularly to distinguish the next to last sentence; the latter, a rapid Polonaise, ran nevertheless too much against the nature of this instrument. The Farthie that that. K. was very heavy, and became from it, particularly in everything that clings the right hand too thun,”; with uncommon talent, and also (primarily in the ornaments, Fermaten, and such) with fine taste and very good effect implemented. The most favourable for their instrument and for it was a topic with variations without Accompagne ment, with which she decided. Those, composition was to be praised well-behaved and the execution in each consideration, particularly however with intention on talent, Präcision and delicate-eats in zwey höhern the Oktaven trueful bewun dernswerth. Mr. Liebeskind, Organist at the local reformed church, gave on the Pia? nolorte a concert of sky, which was lively and very attractively written, and played with insight, taste, security and much talent. Mr. Büttner sang a beautiful tenor air of Rjghini (from Atalanta) with obligatory bassoon
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RECEKSrONEN.
Ntut Singschule etc. of J.F. thrust ore.
(“Chlu*3.)
The explanations of substantial and willkührlichen manners S. 5o fG. P. 101 are not treffen^d. Who does not abstract itself the difference the same teus the Beyspieleu, him in the definitions will not find. Because beyde say one and the same in the reason, and sharp definitions are a main condition of a good KompendiuoiSi the Eintheilung into substantial and willkührliche manners are not completely philoso “phisch correct however already nevertheless. Is called substantial: which cannot be separated from things, without whose whole nature well change; therefore substantial manners would be those ornaments of individual tones, which the composer prescribed expressly, and that the singer may not change anything, ohne'" den'Sinn the composer to miss; Danü wäfe W however enough been, the lehr 'ling in the fifth chapter only with implement u u g of these so-called-hurry manners admits to make, without saying to him, where it is to use it, if they are also not prescribed, as sp 54 and 5q happened. - Nevertheless Mr. S. carries the debt of this contradiction not completely. It prevails over this Punkt-> such as Rec. bey another opportunity already reminded - in unsern musical text books still some uncertainty, which neither by E. brook, still Türk, highly andre “theoreticians is waived: Mr. S; believed enough too thun, if it followed so important Aüioritklen; but a more exact” examination of this teachings could have shown it that the chapter of the ornaments - m where already; the 3te, and Ate gehöht - 'Aii of a more solid basis requires, üitfä Hfi'S.nur utirso tnehr, < ' there in dies* way isÄriyilobeÄswertiie Abskrht| the singers
