
„Schmittbaur is all " - in such a way 1776 Carl Ludwig Junker began its „sketch " over it x) - „if one the many work of this master ansiebet, and heard, so ists unbelievably that always durcbgehends original novelty, which a character the same should seyn. Church Musiken, operas, Operetten, Pastorelle, Serenaten, airs, Concerte, quartets, symphonies, etc. louder - generally speaking under itself differentiated units, with special eigenthümlicher beauty, and truth was furnished, after the each times purpose and intention ". Straight this kompositorische versatility, the 1776, one year before Schmittbaur its place as Domkapellmeister in Cologne with that of the Hofkapellmeisters of Baden in Karlsruhe vertauschte2), only their high point zustrebte, difficult in addition, the evaluation of its work. Unfortunately the so far completely unconsidered machine-written thesis of Karl Friedrich leaves shines the yard music of Baden and its reorganizer Joh. (it!) Alois Schmittbaur (Vienna 1933) in the title already their unreliability recognize, which goes so far that shine (P. 134) him with from H. the Abert without first name mentioned Augsburger pin organist of pc. Ulrich and Afra Johann Adam Joseph Schmittbaur (f 1786) for verwechselt3). Unfortunately the list of works Leuchts (P. 150 FF.) consists more of one opposite Eitner 4) only insignificantly extended announcement Sinfonia lost of discovery sites than from an exact bibliography, so that mislead-proves some works are several times mentioned, for instance in the older catalog of Brussels without titles, in younger than Ur-parents the Cantate5 designated in the first thunderstorm), while those already twelve years before 6 indicated of W. Altmann than new advertisement), today however again bey the grinding of the princess Caroline von Baaden (shortened), Heilbronn 1799, as other one appears „missing person of " works only with a keyword.
Considering further war losses for instance in Karlsruhe, Darmstadt, Dresden will be it today first of all task to begin with a bibliographic stocktaking again all the in the long run also still vorhan
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those works to seize 7). To supplement here first of all some works, on whose existence newer catalogs report, are like that of fairs and further church music in Münster, Florenz and Modena, of Kantaten and airs in bad clay/tone, Zurich and Basel, of symphonies in Berlin, Basel and London, of quartets in Berlin, London and Basel e). Some finds of the last years - church music in Köln9), Instrumental Gradualien in Mainz 10), two Bläser Partiten in Brunn u) - justify hope that with increasing collection of the musical monuments 1800 ago also still further so far missing persons become accessible works Schmittbaurs. Making more difficult it works itself inagesamt out that only a small part of the extensive work is present printed, and/or in the pass. J.G. Meusel in its Teutsehen artist encyclopedia of 1778 12) knows to only report A. Fr. v. Eschstruth in the Ith piece of its Musicali library just like H. of 1784 13) from in each case two pressures to. Both Gerber in its two encyclopedias of 1792 and 1814 14) and Meusel in its 2. Edition of 180915) extend everyone for itself our knowledge, however that may do hardly admitted manual of the musical Litteratur or general systematically arranged listing up to the end of the yearly 1815 printed Musikalien (Leipzig 1817) for itself to stress, with ten titles at least an almost complete listing of the stung instrument valley music to bieten18).
If one sees those from the librettos of the Kantaten and Singspiele 17), for some works the only witnesses is 18), isolated announcements, performance reports and Kapellinventaren off, are main it publishing house and assortment catalogs, which give information over the numerous as a copy spread works. Still 1817 are called it with Choron Fayolle 19): „/enfin jusqu'd DIX huit symphonies pour le existe clavecin, EN manuscript, dans le liking Asia de Westphal, A Hambourg ". In the first place here the catalog of the musical manuscripts of broad head stands, for that beginning with Supplement III from 1768 - 1785 numerous instrument valley works anbietet20): 24 symphonies, concerts for violin, oboe, bassoon and horn, as well as several quartets and Trios in the pressure. A part of the works is again with some additions in the Breitkopf'sehen sales catalog of 1836 aufgeführt21). An assortment catalog from the year 1799 of Johann slow-acting in Vienna does not lead above all otherwise anywhere mentioned passes by songs and pieces of piano on 22), partially, with such from Anton Rosetti united. Slowly-acting then the Cinque Preludes shifted 1803 et un Rondo pour l'Armonica ou Piano forte23), those in the Weinmann' listing not specified sind24). On the other hand wine man appears the disk number 66 of /// Quatuors. Oeuvre III, A Vienne chez Artaria-5)   as „completely strangely " 26);   the mentioned
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Manual of 1817 leads it also on (P. 71), refers however in other place (P. 148) for the same quartets to a Oe. 3, Leipzig, Schwickert, 2 Thl. Perhaps straight apply assumption expressed on these quartets the 1809 of J.G. Meusel: „Without its knowledge several of its compositions are to have appeared to Vienna in the pass " 27). As the further Oeuvre 3 the manual registers (P. 277) furthermore three piano quartets with flute, violin and bass with Andre in open brook. For the not insignificant question of the dating of the individual works the denomination of Opus numbers separates thus. Everyone of the three main publishers Schmittbaurs: Johann Andre in open brook, Johann Julius Hummel in Amsterdam and Berlin as well as Heinrich Philipp Karl Bossler in Speyer has edited works with Oeuvre I bezeichnet28 in its publishing house house), Bossler even directly two, the Missa in D of 1781 and the Trois of quartet pour le Clavecin ou Forte Piano avec l'ac compagnement d'un Violon, floods & bass. After task of the Bossler' publishing house 1792 Amon shifted pieces of organ (1797) and a symphony in Heidelberg still (1799).
With Bossler, to which as its main publisher is to be regarded, Schmittibaur probably connected closer personal contacts, because Bossler was it, which sent him the blind Marianne Kirchgässner (1770-1808) for musical training to Karlsruhe. It became then - accompanied by Bossler constant - on tours in completely Europe the most famous Virtuosin on at that time the Glasharmonika29 liked in such a way). As W.A. Mozart it 1791 in Vienna heard and for composition his Adagio and Rondo for Harmonika and four Begleitinstrumente (KV 617) became, played it in such a way an instrument of Schmittbaur lively). It had secretly opened at night and had examined as well as then idie Harmonika exactly for one (1771 ago) in restcorroded konzertierenden Englishwoman in the consequence gebaut31). „It studied the building of the Harmonika, let in the Carlsruher factory under its line this instrument produce and put even the letze hand to it; so that the Harmonikas supplied by it really belong under the best, - which one can have to purchase " 32). Schmittbaur extended the originally small range of the instrument (g-g2) up to four Oktaven (c-c4) 33) and was „also even excellent master on this instruments " 34), in addition he did not write for this instrument „few Handstücke " 35), among them the Cinque Preludes mentioned above et un to Rondo. Its name is so connected in three-way way with the history of the Glasharmonika: „Mr. Kapellm. Schmittb. one is first, which made itself in Germany around the most attractive thing of all instruments… .verdient, by compositions, by own play, and by producing excellently good Harmonikas " 36).
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In the collections of songs and pieces of piano, the Bossler published S7), is not all under the name Schmittbaur registered pieces of Joseph Aloys, but some of its as Abbe S. designated son Ludwig Joseph (around 1755-1829) 38), the clergyman was and after the retirement in Karlsruhe established themselves 39 here). He and not Joseph Aloys are also a composer of the new church melodies with underlaid German Text* ").  F.S. Gassner wrote in its magazine for of Germany music associations and Dilettanten 41) under the heading „the change of the taste ":   „In 1782 published musical Alma-nach42) following, for the education of a small, are but select, musical library, recommended works registers "; among them by Schmittbaur the Operette Endymion, symphonies, a Concert for oboe and Quattri for flute is specified.   Gassner adds then: „We leave it to our readers to make in the year 1842 their views over it. “   Here becomes, if also not expressed, a problem begun to cut, which will always have to be along-considered Schmittbaurs for the appreciation of the work.   By its high age - it died 1809 as 91-jähriger Oberkapellmeister - its work inevitably still came with the work time into comparison, which it did not feel obligated by age and training: thus it regarded still the general bass play to 1773 at the Cembalo as essential as the orchestrale Zusammenspiel48). C.L. Junker sets it 1776 in its enthusiastischen praise anyhow in direct comparison with Jomelli, for its follow-up it as a musical genius begun   habe44).    If Schmittbaur   also      the employment Niccolö Jomellis as Stuttgart Hofkapellmeister already 1753 was 35 years old, seems nevertheless a kind of teacher pupil relationship existed to haben45).   In a ring-back signal of the general ones from 1810 it is called musical newspaper: „It had received its education in Stuttgardt, still in there the time so shining for music; and Jommelli, in Stuttgardt the God of the daily, was its sample, was bey unites work also its Rath giver " 46).  Also E.L. Gerber had 1792 of its training „under stating the Jomelli   and   after   its samples "   gesprochen47).    The fact that Schmittbaur with the Jomelli work was familiar comes out also from the last paragraph of the following so far unknown appreciation remained;  the anonymous author in the same musical yearbook on the year 1782, which arranged also the musical library mentioned above, closes directly to the judgment Junkers an48):   „Perhaps what had said Junker about this man in its schwärmerischen clay/tone, was at all first, which was said publicly about it. We -, there we became always, as cheap, bad Trauen set into everything what in that
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Clay/tone of the enthusiasm is said, that mischief for consequence of closer personal acquaintance to hold, and thus to have signed, if it theils a Klopstock, Gods and the father of the Gallerie the devil had not signed an how/as country for its part, theils we would not have come since that time into a closer acquaintance with the works of this master.
We actually regard it as church setters whether it supplied good samples also directly in the Theaterstyl and to Concerten. Dabey we would still accept zwey periods. The things, which he in restcorrode, thus in the first period, supplied, has for a long time the Gepräg to tires and not thorough ones with, when those have, which he since its stay in Carl-rest supplied. One only too often regards express talent and unreife transparency to those; the reason can lie either in the kind of its occupation, which made geschwinde work necessary, or in the Unreifen of its age.
Its principle seems truth too seyn. It speaks those with bright juice colors; and the more the character of a piece in large truth exist, is the luckier it in setting. Diess seems consequence of its temper. In directing the Musiken it is us not yet conscientiously enough. Either is its Pflegma, which is a mixture of its temper (which one does not mark however to its sentence at all), debt to it; or -wusstseyn not to come with all conscientiousness nevertheless to the purpose.
Then it is also sometimes too pictorial us. What is e.g. seyn to want to express distant thunder by absorbed bass drums? And then as a man, as Schmittbauer, should often fewer copying and completely original seyn. E.G. the Adagio of its third Flötenquatro's is completely one with the Recitativ, which before the Jomelli air “.Piu non SI trovano” proceed ".
Even if past investigations were not able to teach further details, it remains a weighty fact nevertheless that prominent personalities of the mental life such as Klopstock, how/as country and Gods for work Schmittbaurs to have positively expressed itself. Here probably more or less close connections played a role to the yard of Baden, at which also Herder several times stayed to guest: How/as country stood by the prince educator Hofrat ring in contact with the Karlsruher yard, at which Klopstock from 1774 to 1775 stayed as yard advice. Its active musical interest is bekannt49). The Minister of noble home reported what active sympathy Klopstock at the samples led by Schmittbaur in October 1774, of Pergolesis Stabat mould took 50). As a result of Klopstock possibly also the acquaintance with luck, that arose it in the late
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autumn 1774 in Karlsruhe besuchte51). In the same year for the wedding of the hereditary prince Karl Ludwig the not received Operette Endimione of Schmittbaur aufgeführt52), in which it by its own descriptions to judge itself {„there this work of special and newest kind, on which I still never meal worked ") decided to the through-composed reform opera of luck bekannte53).
For the evaluation of the works the musical Alrnanach with good reasons refers on the one hand to the time of origin, then in addition, to the vocational situation, to which they owed their emergence. Shine at least by the example of some symphonies proved that Schmittbaurs compositions of this kind in the period exhibit clear striving between 1765 and 1790 to the classical form 54). In the structure of the sentences it arrives from suitenhaften lining up to the Viersätzigkeit with the Menuett, in the sentences succeeds ever more the Sonatenform opposite the Rondo. Already 1776 Chr nevertheless reported. Fr. Daniel kind of thrust in its Teut chronicle that they met large agreement to 55). Apart from annual details on the librettos of the operas and Kantaten some datings arise approximately from the announcements „new of published Musikalien " into contemporary Zeitschriften56) or also as a result of the direct cause, z, u that them were composed, as already mentions above with the Endimione: so the orchestra set on the death large brook in London 1782 57), the complaints after the departure of the famous singer Madame Todi from Carl peace 1783 58), the Epilog on the Karl day 1788 or the Hodaehs Sinfonia mentioned of 1799. One will not be allowed to consult so the straight Bläser Divertimento written for the daily purpose by usirsi alla Tavola for the evaluation of the kompositorischen qualities, which was surely not always ensured naturally with the large productivity Schmittbaurs. On 22 September 1773 it reports 7 on „in this year the newly produced Musicalien " „as 6 Concerte for Trompeter Woeggel, at that. works I wiirklich. 1 Violin concert. A Parthie from the Conzert to 24 pieces for 9 blowing instruments to the board. 1 Parthie in F of same condition, which does not producieret yet. 1 calm air Quatro. 1 Violin Quatro "; by the promise of a each times Douceurs lively it then hardly submitted one year later (9 July) than new compositions: „6 Flauto Quadro, so already all bey yards prodozieret. 1 Conzert for the inventionstrompete, thus Mr. Woeggel bey its Redour the first meal blown 59). 2 airs. 1 symphony. 1 bassoon concert… and the new Operette or Serenada called Endimione " 60). Thus of the Flötenvirtuosen Dülon Schmittbaurs of concerts made „large sensation " 61 nirgend) according to the statement.  Nevertheless is the adverse Charakteri
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sierung its instrument valley music in Bausch and elbow as „extremely trivially and in the broad tracks of the younger Mannheimer without spirit and strength changing " in the Riemann encyclopedia of 1929 62) no longer durable. Without a doubt Mannheimer of style influences are not to surveyed - Schmittbaur was also with the Kapellmeister Abb£ Vogler befreundet88) -, the bases of its style however already before the actual Mannheimerismus were coined/shaped; in addition neither the influence of luck is to be ignored or also the brook in the Oster Oratorium the friends at the grave of the Erlösers **) the Haydns: „Heyden newer instrument valley Compo sitionen " became 1787 on Schmittbaurs suggestion gekauft65). The name Haydn is strangely enough however straight connected with the compositions Schmittbaurs, which becomes clearest its position in the music history of its time leaves: ) the designated quartets ee of shine as superficially, of Junker 1776 however many more appropriate than „mixture of Tändeley, emotion and livelyness ". Some of them appeared around 1776 as opus XXV of Haydn in Paris e7), whereby that the latter the quartets Pour le Clavecin ou (!) Piano Forte Accompagnes d'une floods, Violon et Violoncelle taken wurde68), which do not represent against Eitners opinion treatment of the flute quartets with Streichern to 6B) and in the early history of the piano quartet of J. Saam (Strasbourg 1933) actually not to be missing were allowed. Essentially from the Melodik of the upper voices led quartets the topic tables processing 70 are missing to these). It wound however only 1781, thus after appearance of these quartets, as a turning point on the way to the musical classical period by Haydn's OI. 33 obligatorily eingeführt71). Only of therefore it becomes understandable that 1792 in the musical weekly paper of J.F. Reichardt and F.L. Ae. Kunzen corrosive criticism at quartets Schmittbaurs was practiced 72).
How its work became doubtful later therefore in the value, the short report shows over a Kasseler performance (1814) still from kind of thrust so estimated Kantate73) Ur-parents in the first thunderstorm: „The music had many good places, and every now and then protected expression: indess it became outdated to time and habituation for our nevertheless somewhat " 74). However proofs are present that Gerbers statement of 1792: „It is one of our most popular composers " 75), for the time until around 1800 quite applies. Gerber mentions 1814 that among other things its Kantate the Selbstverläugnung 1783 for the Schweriner yard written wurde76), that after O. Kades catalog still some other works Schmittbaurs possessed 77). In the yard musi potash listing of the cure prince of Mainz of 1778-1787 alone „16 symphonies become, 3 Minuetta " and six other compositions aufgeführt78); still
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on 15 July 1791 Schmittbaur from Mainz a Douceur received „for 3 its at Eminissimum over-skillful newest symphonies " 79). At the Trierer yard became one „Cantata " aufgeführt80) and also the 1777 of Franz Anton weber, the father Carl Marias, in Hanover firstspecified Operette Lindor and Ismene81) are as can be prove in different cities given worden8ä). Even in Paris publisher's catalog of Sieber from the year 1782 become an oboe and two horn concerts angeboten88). Furthest however probably its church-musical works were common; above all fairs are in Kapellinventaren of Augsburg 84), to Freising83), Heidelberg86), Mannheim87) and naturally Köln88) and this very day in the most diverse European libraries. The appreciation of its church music, the report on the Cologne performance of a three-king fair of 1777 89, inspired since J.N. Forkels) did not grow silent, does not come therefore also in the ring-back signal of the general ones musical newspaper from 1809/10 to the Ausdruck90): „… approached in this (instrument valley works) however less its sample (Jomelli), whose Genialität and fire it went off, than Rosetti'n, Vanhall'n and similar, at that time very popular Componisten. One had, particularly in him close the Theilen of Germany, that Compositionen willingly, without they excited however large attention and would have very far spread. Some Operetten componirte by it made fewer luck, although they contain quite pleasant pieces. Dearest however Schmittbaur for the church wrote, and several work of this kind found a considerable Publicum, and many Beyfall, particularly bey to those, which do not take it evenly exactly with the actual Kir chenstyl; because it did not take it evenly by any means exactly with this. It was it enough, if its Missen and such brilliant and favourably instrumented choirs, and pleasant, singable Solos contained, by the way however in the expression the whole words not almost against was. Its large Missa from D major, which 1781 stung to Speyer bey Bossler in voices, and which is probably its excellent work, shows this ".
As turned out now, the handwritten fairs specified by Eitner are also still separate in Munich, Vienna and also in Cologne (college of music) identically to this pass. Straight one on it does not apply however the above characterization of its fairs; because, as recently determined, its Cologne three-king fair of 1776 91), their special expression art Schmittbaur inspired by the text concerns brieflich in the musical one and artist yearbook on the year 1783 in detail described hat92). Around to also only to some extent a locking appreciation of the works
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Sdimittbaurs to arrive, therefore requires it still further investigations and investigations, which might for example also not pass the smaller pieces of piano or organ works eightless. Schmittbaur reports 1786 that he „educated in the youth long years bey the famous Hoforgelmacher (Johann Philipp) Seuffert (1673-1760) in peppering castle " sei93), and still 1809/10 it as „an efficient Clavier player " is appreciated M). The organ works at least, in those kontrapunktische work with the melodischen feeling SAMness, in addition, nearly romantic sound feeling vereinigt9S), witness themselves already from the tension within the work Sdimittbaurs, that - how reperformances of the Missa in D and a symphony showed - more to be than so far considered earns.
1)   See C.L. Junker, twenty Componisten. A sketch, Berne 1776, P. 85 FF.
AUDI in the anonymous reproduction portfolio for music lovers, Charakte
ristik of 20 Componisten; and paper over the clay/tone art, Leipzig 1792.
See manufacturing costs R. Landon, The Symphonies OF Joseph Haydn, London 1955,
P. 130 and Suppl. 1961, P. 35.
2)   To the biography, their newer results including detailed work and literature
listing in the article Schmittbaur of the 2. Consequence of the Rheini musicians (Beitr.
z. Rhine. Musikgesch., Cologne) by the author to be summarized, see AUDI
L. Schiedermair, the opera at the yards of Baden 17. and 18. Year
hundred in SIMG, Jg. XIV, 1912-13, P. 200 FF. and 510 FF. ; K.W.N i e m o 1 -
more ler, church music and realm-urban music care in the Cologne 18. Jahrhun
derts (Beitr. z. Rhine. Musikgesch. 39), Cologne 1960, P. 119 FF. and 290 FF.
3)   Vgl.H.Abert, W.A.Mozart, Bd. I, Leipzig 1919, P. 561. - E.F.Schmid,
Mozart and religious Augsburg, particularly choir gentleman pin the holy
Cross in: Augsburger Mozartbudi (Zeitschr. D. hist. f. Swabia, Bd. 55/56),
Augsburg 1942/43, P. 127.
4)   See R. Eitner, Quellenlexikon, Bd. IX, 1903, P. 47.
s) See M. van Lamperen, Catalog de la Bibliotheque you Conservatoire Royal de Musique de Bruxelles, Bruxelles 1870, P. 22, No. 280. - A. Wot q u e n n e, Catalog de la Bibliotheque you Conservatoire Royal de Musique de Bruxelles, Bd. I, Bruxelles 1898, P. 167, No. 902.
s) See W.A 11 m A n n, more important acquisitions of the music department that, Prussian state library to Berlin in: ZfMw, Jg. 3, 1920/21, P. 564.
7)   Microfilms of its works become in the framework of the country the north Rhine west
falen promoted monument admission rheinischer music in music science
lichen Institut of the University of Cologne collected.
8)   Due to space considerations must here on the bibliography in the 2. Consequence that
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9)   See P. bad, for the church music of the Cologne Domkapellmeister Joseph Aloys
Schmittbauer, and Franz Ignaz Kaa in: Kmjb, Jg. 37, 1953, P. 85 f. S. AUDI
Note 88.
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