Papers.                  

Over the meant injurious character of the Armonica-playings.   

It is appearing strange,   like rarely in Germany the ethereal instrument, which is Harmonika. One compares the realms,    which one imagines usually only as barbarianly, wild and rüde; one compares about call country, particularly its provinces running country, cure country; one compares the former Pohlen (the cultivated conditions nehmlich, because of niedern the speech cannot be, and a middle class as well known there hardly giebt it): thus one, who geschäzt this lap child of the harmony there far more, finds is loved, enjoyed, as with us.       

There may be various causes of the rarity of the Armonica-player.    Already the preciousness of the instrument, if it well, primarily if it should be pure (and mufs width unit to be very pure, because,   straight is doubly unpleasantly felt because of its tender clay/tone, each Unreinigkeit of a formed hearing; the current hobby at lermender and shining music; the rarity of good teachers] and compositions for the Harmonika; to learn so completely wrong and nevertheless wide-spread forwards urtheil the large difficulty it; and finally primarily the nearly general opinion, their play is harmful the health, provokes the nerves too much, sinks in well gende Sehwermuth, makes therefore darkly, melancholisch, and is a treffliches Hülfsmittel the slow Abzehrung to be prospered: perhaps - these are the main causes of that selt nen use of the Harmonika,    I legend now nothing of erstern, but keep me blos by the latter, as the certain excellent, most general and most important.
I cannot decide concerning this as Arat: but still also none of the physicians has me, with whom I spoke about it, and which were taken against my opinion all before - thoroughly disproves. I do not speak concerning this without experience. A Herkules or a Milo from Crete to to be far from it, on that, particularly on its nerves I play nearly nothing at all würkte (I wanted rather, it würkte some less on her) since mehrern years Harmonika; opportunity had, several fleifsige Armonica-player, male and female, exactly knows to 1er “nen; and after this together-being correct experience at me and other one I state: the play of the Harmonika harms the health evenly so little, as the play possibly another expressionful instrument.
Because how and how it is to harm? Some, say more in physical, other, to more in mental consideration. More physically - how? By attractions of the bells bey be enough continuous play - one says; the humidity softens the skin, the nerves can thus now be more easily agitated; by the gentle Erzittern of the bells when responding they become it, and from this many evils kindle. Know you probably this instrument really, which dispatches their it with this deduction? Your sentences are perfectly true, confess I too: only - they on the Harmonika do not fit. Because who is able it long lasting to play? who, with softened skin? Who has only at all a hand formed for the Harmonika, i.e. one hardstrike tige notcompletely - is not able longer, than a half until three-quarter hour to play at coolly temperature of air (with more warmly, still shorter); then it, probably not nerve attraction must stop because of, because does not take place then, but because of completely rough causes. It lies nehmlich in the nature of the in struments, which the tones over-cry themselves, respond wrongly and become most widerlich, as soon as one wants to thus play longer and with more softened and attractionable skin. -                

Other one   say:     that   own   Cutting one; Penetrating one the clay/tone twitches by the whole nervous system, shakes it by force and has influence on nerve evils;  so, it bendingness in addition shank, where they yet are not, or them uncommonly strengthens,   where they are already there.     Also that would be bad,   if   it - would be true.     But it pafst also not on the Harmonika, but only on some tadelnswerthe    Armonica-player.       Because    not   the cutting clay/tone, which they bring out, but the fuller however softer, as it were-hollower clay/tone thicker after the expression of the musicians, is the right and most beautiful of this instrument.     One learns thus this, one cures itself from that cutting:  and also the consequence of the same becomes on-remains.  Freylich, where nerve evils are there, can become harmful Armonica-playingen:   but which would not be it there? There isn't everything harmful, which only einigermafsen strongly on the feeling würkt?  There doesn't the sight of an agitating Schauspitls, reading an agitating book, the singing of an agitating song harm?     There a small annoyance, a small fright, does not harm even   interesting discussion evenly so, how the Harmonika?     But ill players nevertheless probably belong under the exceptions of the Spielerge schlechts, how ill humans took under the from   the Menschengeschlechts:   of   them one can nevertheless probably determine no general Urtheile and Hegeln?
Anriere opponents find the harmful to the Harmonika, if they regard them more from mental side.     They say:  Because one on this instruments nothing when can play sad things, then it maintains the sad tendency, which is already there, and shifts into it,   if one is not yet in it; by more frequent repetition in striven, accustom the spirit at heavy courage, and form so empfindelnde, dark, lonely, sad, melancholische humans settle.     But it is true, which one nothing when on it can play sad sentences? It belongs to freylich already Virtuosität to play other sentences than slow - and also   bey Virtuosität   become    snaps,   bravourmäfsige, passagienreiche sentences well, not präcis and not reliably do not succeed, and if they succeeded, do not please, because they are against eigenth the mliche beauty of the instrument.  -     But all slow sentences are also sad? Giebt it not evenly both Melodieen e.g. I of many Choräle, which raise the heart, which Muth animate, to glad devotion, trusting confidence lead:   but the sense do not bend,    you star -   particularly if one determines the effect thereby strengthened and more near, one this Melodieen with the lecture in thought their texts supports?  Are in Naumanns   Compositions   for the Harmonika louder sad sentences? is there only most? Truly not!   And straight to such heart-raising,    to gently this instrument is excellently skillful animating pieces of clay/tone, because of swelling its tones etc.
So little harmful I now also at the Armonica-playing to find can: so I am nevertheless no way in agreement, which requires it some carefulness: but virtually no more and not less, my judgment, than everything, I which our feelings strongly excites, increase, refined. One permits to affect me some such caution rules still briefly.
i) Nerve patient persons, so long they should did not heal,   do not play Harmonika - as it everything to avoid should,   which their feelings einigermafsen only strongly excite I and provokes their ill nerves -
2) Who also not is ill,    should play not too much: - however only in the consideration,
the Armonica-playing, how, to often it enjoyed each lonely pleasure against the society I more indifferently, take off, more unmittheilender, more secret makes, than it - I weifs not whether in the Aligemeinen, but nevertheless certain in some! Conditions of the civil life, is good. 

3) One plays, if one already is in with difficulty jnüthiger tendency, either not at all, or
select heart-raising, muthbeiebende pieces - also only evenly so well, when one then write nothing that maintains the heavy courage, read, seal, to speak should.                                  

4)  One avoids oneself playing into the late night inside, so much one also, particularly occasionally,   to it to feel bent would like:   because the body by its exhaustion, the nerves already by the influence of the atmosphere, the spirit by the silence and darkness of the night - more, than   to other time, to the Wehmuth make bent or are bent;   one does not avoid then this play, but also no more and less, than one everything,   this pain muth maintenance,   then particularly to avoid should.
5) One avails oneself, from whom aforementioned above reason, when moistening the bells rather a little lauen, as of completely cold water: in addition, only lauen a little! -- for instance of the temperature of the water, which confessed some hours in rooms in summer days. If one takes it more warmly, then one softens those-struck too much, and then one, aufserdem has which one only short time to play will be able (wrong responding of the bells because of) to nevertheless perhaps procure, which the nerves of the hand are provoked, which, because of the intimate connection of all nerves could become under each other, also generally speaking night holy.
If the opponents of this incomparable instrument should more against it, they should have triftigere reasons for the injurious character of the same: so it is to please me, if it admits it makes and it disprove me - to which this newspaper would be perhaps the schicklichste place. Me one still some questions, concerning the Harmonika to attach here there I it gewifs not only in mine, but perhaps in most Armonica-player name thue.
1) Particularly to the Virtuosen on this instrument. Giebt it no means, the Ueberschreyen and wrong Ansprechon of the bells in heifsen days or with internal Erhizzung of the blood - to prevent? And it giebt of them, as is very probable, since e.g. travelers Virtuosen in heifsen days so much play: - wanted it their Hülfsmittel the lovers does not admit to make? Dgl, very few carry an abrading of the hands with Mandelkleye and for usual memo moose out, when rose water, abgekochtes water, mixes water with something lemon juice.
*) To the composers. Why set one so few for this instrument? Should this be blos because of the small number of players and therefore the customer who can be expected? I believe nevertheless, it to of them not in such a way few giebt, which a publisher would be endangered: and subscription could prove this. I weifs it probably, who has to express knowledge of the music, fantasy, and skill this, plays myself, here particularly, dearest its Phantasieen; who knows those sneezes without this fantasy or without this skill - who also only a formed hearing has, makes do with arranging the compositions for Singstimmen or for other instruments. But how few are nevertheless in first, also verhältnismäfsig like few in the zweyten case? Besides arranged things remain always - arranged. Aufser Naumanns Sonaten and the Röllig Handstücken (do not however even yield are excellent, in Mr. Röllig far better plays, as if set) are not compositions, at least bey us, admits. Is this not all too little? And which for incorrect, taste and hearing spoiling arrangements; which for strange, that
One does not hear nature and eigenthümlichen beauty of the instrument contrary-current sentences of the
half usually? -                      

Friedr. Rochlitz.
