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of - Tyroler Wastel - of the Tyroler here! of the Wastel and Praterwirth here! The Entweihung|the name Mozart by such things was the public an atrocity; and despite the newspapers, which were always so galant to say more property than bad from this theater to nobody came more, which induced the Direktem' to make itself at night from the dust and all its people, together with the whole orchestra, unpaid, to leave in the largest embarrassment back. The society tried now to unite with the Opera buffa to play and dreymal in the De-cade in the house of the Societe olympique; bey which opportunity one of the local journalists shot the tremendous support to say becomes finite the longing of the public, the masters works of Mozart and Wenzel Mueller to hear, satisfied etc. it became thus the Sonneni'est of the Braminen in this house given - however only times, because the hall became before lezten document already rather empty. Since this time now subscriptions to transporting of these poor people are undertaken, since the government desire does not testify, the Germans evenly so, like the Russians, without sending back ransom, and again dressed at expense of the republic. Mr. Ellmenreich becomes still before its departure to London, to the best one the WAD. Lüders, its Intermezzen, which acquired it here so much money and Beyfali, repeat, wobey it vermuthlich much under stüzt will become.
This is now the whole tragic history of this theater. One would make well-behaved Vaudevills from it if the whole thing had been not too inconsiderable, and one thus the trouble to take itself wanted. -
The Kapellmeister winters from Munich is here, and vermuthlich one-large opera on the theater will bring. This large composer is the Parisern by the call too much
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admits, they would not have the largest demand to hear something of its works specify. It is only unfortunate that it did not bring along its talentful twelve-year-old boy daughter, who a large Klavierspielerin seyn is. - The concerts in the Rue. Clery took now again their beginning. The excellent artists in Paris are engaged in the first Hessen Garat, Rode, Wölfl and Mde Berteau hear themselves. The execution of the symphonies vonHaydn practicing ore rift everything, which I heard in Berlin, Munich and Vienna. Grass set directs these concerts, - without with the foot to stampfen to impact or with the elbow. - Of the new operas Lehmann, ou la route de Neustadt, is characterized who Dal composed ayrac with vielem Glücke. Also Adrien of Mehül is brought, and is very much visited the stage. One expects now a large opera of Steibelt: the queen of Babylon, from which one promises oneself very much. - The Italian Opera buffa is received gradually completely, because she is not no more visited. Except Matrimonio SE-gretto and Molinara has nearly no opera gev to fall there. One expects now with impatience the singers., who are to still arrive from Italy, in order to give Don Juan from Mozart to. -
Stuttgart, D. 27steri January 1802 “
This morning died here suddenly at a putting and a Schlagfhiss herzogl. Concert master Zumsteeg at an age of 4a more sudden one, after, he had beygewohnt before the evening nych a very numerous concert, where the famous Kirchgessner could be heard on the Harmonika, in full health.
Which Germany still of this taleflfj
full clay/tone artist to expect would have had,
of it its witness grossentheils in the pressure fgl
| schienenen musikal.   Works   whereby it sicfc
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an honor name through completely Germany acquired. Different ones masterfully of it ge-sezteBalladen, romances and songs of citizen, Stoll mountain, Schiller, Hölty, Matthisson rib A.; its Colma from the Wertlier; many pieces of church, and its zwey operas, the spirit island, and the Pfauenfest - are the excellent under these works. He would have succeeded, one its worthy, and with the taste the time sufficiently opera poet trusted to find; so it long filled all theaters of Germany seyn.
Zumsteeg kept its education in the academy zuStuttgardt to under duke Karl, and ward daselbst soon as a man of strength, of German sense and spirit, and as that best of the whole orchestra admits.    It pflog much handling with squint-learn,   and other talentful young men, several from the earliest poetries first in music, and sucked in the spring of the life already large convicition, noble sezte   Ambition,    and höhern taste bey similarly tuned souls.     Its instrument, worinh it it up to the Virtuosität brought, which it cultivated however in the lezten years, andrer business because of, no longer much, was the Violonzell.      It played it with deep feeling, seltner Präcision and thorough strength.     Both if it played solo ones, as if it   akkompagnirte,    was    it      Expression own, which penetrated deeply to the heart, because it came from the heart; and this expression was it also,   it at first sight before the experiencedst mechanic distinguished,   and as if are suitable music. More closely announced.   The best, which he gesezt on the academy, is Klopstocks Frühlingsfeyer (welchenächstens imDruck appear    becomes)    and   Hölty's    famous Elegie.       An opera of support,    Armide, which it composed in its young man years, several-paints specified with Beyfall here, and already announced a man,   with sufficient strength talented,   around itself   that once too   I


to work the first masters of its subject up. The works Bach's, Benda's, and Jo-melli's, were the samples, wornach it formed, and in their spirit and internal sense he penetrated. Dabey studirle it the best theoretical writings over the clay/tone art, 'read ours, best classical poet, with taste and ward the sensitive arm of some of their most attractive pieces.
When Mozart arose, and a completely new JBahn in the clay/tone art broke; if Z followed. the giant with enthusiasm on this course, its music in juice sucked and Mark in, gave a considerable Theil of its former peculiarities on (where more art and serious study, than attractive popularity and behältliche melody were dominant) and now more sezte in large, alibeliebten Mozart manners, wobey it with its used thoroughness, vielAnmuth, melody and melting Reitz to thus connect knew that one heard different of its pieces again-resound soon all places. - Jomelli and Mozart remained in this zweyten period its main samples and models, - which focuses, from whose fire stream it soaked its genius: but not, but den' spirit and the esthetic nature of these large genius he understood and gave the forms, her in eigneuBil fertilizes again.
Zumsteeg possessed fires, deep feeling, and appropriate humor; all its best pieces carry this color. In some of his choirs and final ones, prevails a glow of the enthusiasm, which fortraft the listener as in storms with itself. With it connected it a cordialness and a persevering of the feeling, which it some feeler, and some feel-run the beautiful one with Thränen were worth. Few clay/tone setters penetrated in the spirit and sense of their poets so deeply, and haben'ihn more purely shown: one h place - the poet, without its words to bewürfen, and the feelings and   Pictures   through-gleam   as it were   those

