A. 131 glass bell piano. South German, probably tirolische work from the second half 16. Century made for Erherzog Duke Ferdinand of Tirol. A box made of wood with removable cover, which paints whole ones with figürlichen representations and Grottesken in Ölfarbe on white reason. In front the coat of arms of Erherzog Duke of Tirol between Minerva and Mars. Under the Grottesken also music instruments (bell, barless violin with C-holes, bent zinc, Pommer, lap harp, sounds) are represented beside human and animal figures. After Ilgs assumption (in its leader by the art kunstindustrielle collection 1891, 190) of the Netherlands painter Dionys of kind of resounding, much-busy in Ambras, which in particular so-called “Spanish the hall “painted. On the inside today the bells are missing; after the Ambraser inventory of 1821 they were still in reasonable condition, only six were missing at that time. Also to v. of sagging time (catalog of the Ambraser collection 1855, II, 154) they may have been, at least still partial, present. The extent becomes on three Oktaven and a third including the half tones from untern the bass f to once (?) painted a' indicated. But this indication is apparently from the still existing keyboard taken, which might have exhibited an extent of 3 ' 1/2 Oktaven (approx.”) in reality also” short Oktave “. Today the inside is perfectly empty; only the play mechanism is still present. At the internal septum the bells were fastened in holes; the keys snap (still existing) the Klöppel with felt strips directly by docking up.
Mass: Box 92 ' 5 long, 45*5 broad, 41 and/or 29-5 cm highly. Length of the keyboard 58 cm.
1821 from Ambras taken over and possibly identically to inventory 1596,1V, 371: an instrument of glaszwerch (?). The piece is a rarity; that in addition, 17. Century such a thing knew, teaches the No. 55 of the museum Settala in Milan: ex harmonicis campanulis contextum clavieymbalum. By the way such “Glögglen works “were at the beginning 17. Century at the German courts (for religious wisdom) much likes and went from there also into the organ over (Sachs, material encyclopedia 162).
