registered, but the character of an instruction still which can be implemented possesses. And indeed both other chromatic groups of four-clays/tones by independent step within fragmentation operation made available, by both row halves into one another-pushed - however only so far that the tones, from which the motive of the sketch is formed at their traditional place it remain; this is not concerned both regarding the pitches and the rhythm by that interference (the late as first step of the whole procedure erscheint28).
The beep Pa sketch 28/XV f.2 contains furthermore a reference to an instrument, which is not usual also in the opera orchestra straight, one „of glasswork fairy tales " however very probably lines up: the Glasharmonika. And there are places, the mountain to also really have in captain piece lively could to plan the use of this instrument (or the imitation of its sound by appropriate instrumentation). To think on the one hand is of situation in II. act, where chicken leaves its hut, in which it keeps Pippa imprisoned, in order to sell an unwanted newcomer - it is light latch plate -.
In the instruction for direction now „a musical " phenomenon is described, which of the occurring light latch plate like also of Pippa immediately with one „Harmonika " - Instrument29 is brought in connection:
(With a sigh Pippa closes the eyes. Now is it, as if something hauchte like a sounding draft of air by the dark area. Then, while the music ebbs and floods still increasingly, Michel appears light latch plate in the door. Strained and carefully he moves into the light circle of the Kienspans, the eyes distrustfully searchingly in the dark arranged.)
Light latch plate. That is a rather harmonious Mordspelunke! - He, economics! There does a flour worm Harmonika probably play? He, economics! (He sneezes.) seems more in music sneeze-pepper to be. - (Pippa sneezes likewise.) I was that, or was that another?
Pippa (in the half sleep). Here - probably plays - someone Harmonika? 30
The place is perhaps still more convincing in the IIITH act, where when light latch plate with Pippas sends assistance on car travel; in connection with the ritual, to which when Pippa trains, accompanying the charm, is apart from its sound the procedure of the toner generation on the Glasharmonika described: 3 '
28 so in the analytic sheets to Lulu, which mountain for Willi made realm; of this in facsi
mile publishes in: At the side of Alban mountain. In: Melos 27 (1960), P. 36-42; recently of
Rudolf Stephan in facsimile edits and commentates in its contribution: Three autographs of Alban
Mountain. In: Composer 20. Century in Paul Sacher donation. ' Editorship: Hans Jörg Jans
u. A. Basel 1986, P. 149-156, here P. 152.
29 sound the article „Glasharmonika " of the Riemann music of encyclopedia 12/1967, P. 341 this became „in
18. and 19. Century simply Harmonika mentioned ". Beautiful vouchers for this linguistic usage
Jean Paul and Robert Schumann are with Gerhard Dietel: „A recent poetic time ".
Opinion of music and stylistic tendencies in the piano work Robert Schumanns, Kassel 1989,
S. 83ff., where also on Schumanns Polymeter the Harmonika from the collection of the joy and
Schmerzensthränen one refers to; whether still captain drama follows it, is however doubt
detention.
30 captain, a.a.O.P. 27.
Mountain the situation characterizes 31 in notes for the action of the IIITH (opera) act as follows:
„Light latch plates under the spell of Pippas of magic sphere music (it on Weingläsern plays) “
(this in mountain hand copy of the drama, F 21 mountain 125), zit. after: „Alban mountain 1885-1935 ".
Exhibition of the Austrian national library, splendor hall, 23. May until 20 October 1985,
Catalog. Line: Günter Brosche, catalog text: Rosemary Hilmar. Vienna 1985, P. 91 (Kat. No. 242,
„Alban mountain at the wing, with bird ").
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When (by leading Pippas Fingerchen around the edge of a venezianischen glass). Drive, drive, small car boat! - Speak after.
Pippa. Drive, drive, small car boat!
When. From winter eight and from snow and ice, from storm-shaken hut circle -
Pippa (laughing).
From winter eight and from snow and ice, from storm-shaken hut circle -
When. Drive, drive, small car boat!
(From the glass, whose edge Pippa rubs, penetrates a quiet sound, which becomes stronger and stronger, until it tones attach themselves to harmonies, which increase swelling to a short, but powerful musical storm, which back-ebbs and grows silent suddenly. Michel light latch plate purges open eye into a hypnotischen sleep.) to 111
To good the latter the sketch offers still another motive (see the facsimile), in twice consequence, which will attain an outstanding meaning for the Lulu composition: the earth spirit erdgeist-Quarten. Also the place is accordingly out and Pippa dances! , with which this motive in the sketch is associated, no arbitrary: is underlaid for it the powerful call old chicken to the stairway of the winter sun, at the end of the IITH act: „Jumala'i " - („joy for all! “):
[image: image1]
F21Berg28/XVf.2 the drama text reads:
Pippa. Do you understand, what he calls?
Light latch plate. Like… it sounds as… like… a Verkündigung sounded.
(It becomes more peculiar, slow and powerfully swelling call audible, that the old chicken discharges and like Jumala'i! sounds.)
32 captain, a.a.O.P. 50.
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Light latch plate. Like Ju… Jumala'i sounds it to me.
Pippa. Jumala'i? what means that?
Light latch plate. Completely certainly, small Pippa, I do not know that. But as me deucht, it means:
Joy for all!
(The 7? “/“Jumaläi repeats itself more strongly, during it in the room becomes brighter.)
Pippa. Do you, Michel cry?
Light latch plate. Come, small Pippa, you are mistaken!
(Intimately devoured Pippa and light latch plates move out to the door. The scene closes, and music, which began with the light on light latch plate fingers, swells on and describes, increasing, the powerful stairway of the winter sun.) ^
Apart from the earth spirit erdgeist-Quarten in another place still further meets, them related motivisches material of the Lulu opera in connection with Pippa: As mountain itself at the 3. May 1928 in Alfred Kalmus' guest book registered, did it this with to a motive, which is to be read probably as the fünftönige „basic cell II " 34, which arises in Lulu mostly in accompanying Figuration. In this entry, the Mosco Carner in its mountain book in facsimile published hat35, wrote the title word to mountain „Pippa " under the motive, signifizierte in this way its new opera project. Nevertheless the date designates into for instance (provisional) the end of mountain occupation with captain glasswork fairy tales; in the following month June sets fully valid in law the kompositorische work on Lulu ein.36
 

P^flA.
PIPPA OR LULU?
The following excursive representation of the history of the beep Pa drama as a longer time considered basis of mountain second opera collects the scattered references of the research literature and places where possible connections ago. Beyond that it contains Adorno, which is prepared at present by Rudolf Stephan and Rolf Tiedemann for publication as substantial enriching of certifications from the exchange of letters of mountain with Theodor W. They urgently occupy, how very much and how be enough for mountain between Pippa and Lulu varied.
The extraordinary appreciation, the mountain the drama of captain brought, hands back far, completely as in case of the Lulu material into the young man years of the Komponisten.1 in a handwritten list of its, lent [n] books " 2 noted mountain in June 1908 „to Jalowfetz] captain and Pippa dances " to 3, a little thereafter - „Wedekind the can of the Pandora " 4. - 1909 place mountain in a enthusiastischen letter to his later Mrs. Helene Nahowski the Glashüttenmärchen5 other one „to last works " against the side, beside which it excludes itself then nevertheless somewhat deplaciert:
[...] To we to the height come, where alone the noblest ones live, where alone „a Parsifal ", one „ninth ", „fist ", one „Pippa " - and those few other last works, Apokalypsen, syntheses - production werden.6
And in a letter of the same monthly mountain argues with a theater criticism of the piece, which sent it Helene Nahowski, keeps itself approximately „interpretation and reinterpretation ", to be criticized, „which everything into well characterized persons of a drama be in-secreteaten can. “7
For the project of the second opera of mountain becomes and Pippa dances! in January 1926 up-to-date. On the search for a suitable new opera material mountain was however already in the autumn of the previous year 1925 - Wozzeck was not uraufgeführt yet, the composition of the lyric Suite not yet begun -, as from a letter at Adorno to be inferred is, in the mountain of its first experiences with strict Dodekaphonie, which reports latch me twelve tonus towards composition of the Storm poem „the eyes both ":
And now compose I a song; an opportunity composition. For IN OUR OPINION a briefcase published in honors Hertzkas on the occasion of the 25 years. On 2 note sheet sides confronted
1 to a certain extent the counterpart to down quoted the letter at Helene Nahowski of 23.8.1909 bil
December for the Lulu material the letter at Frida Semler of 18.11.1907 (see realm, Bere 1963, S. 21f.) in
their memories of mountain (publishes in: Internationally Alban mountain Society new type character No.l (1968),
P. 3-6) reports Frida Semler Seabury that during its second summer stay on that
Mountain yard (1904; also already 1903?) Wedekinds earth spirit to the general reading, thus also the mountain,
counted. 1905 belonged to mountain as well known to the loaded public of the censorship-free performance
of Wedekinds the can of the Pandora to 29. May in the Trianon theater (Nestroyhof) Vienna. -
See for this the Faks. - Fig. 48-51 in: Erich Alban mountain (Hg.): Alban mountain. Life and work in
Data and pictures. Frankfurt A.M. 1976, P. 93-97.
2 F 21 mountain 479/57 f.12, 13.28 and 30.
3 ebd.
“ebd.
In Steiermark is appropriate for 5 not far of mountain summer domicile of many years Trahütten for marks also
Name glassworks; this Harald compelled buyer to the remark: „The work, the Alban
Mountain would most obviously have connected with the Koralpengebiet and glassworks, remained meanwhile
unkomponiert: Gerhart of captain glasswork fairy tale, and Pippa dances " '. See ders.: New one 
Music in Steiermark. A critical chronistischer attempt. Graz 1957, P. 15.
6 mountain, letters S. 123f. (Nr.100).
7 ebd.S. 121ff. (Nr.99).
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2 songs over same text. The first before nearly 25 years in C Dur composes, the 2te today in the strictest 12-Ton-Kompositionsstil (row!) written. Thus 25 years IN OUR OPINION! The latter does not make however much joy for me; although it goes relatively easily. Too easily, I am afraid! Then however I want to really compose. Think I still strongly of the Quartettsuite. (Next then a Symphonie, there I no more opera text finds nevertheless perhaps nevertheless!)8
The first suggestion for the composition of a beep Pa opera very probably received mountain from Soma Morgenstern9; to 11.1.1926 it turns with the request for advice to Adorno, which is then repeated to 28.1. with reproduction:
Dear meadow reason, morning star rieth me „and Pippa dances " to compose. What do you say to it? Ask for as imminent a Stellungnahme.10 as possible
[...] where it me on a hasty postcard inquiry: whether I „to Pippa dances " to compose is, not to have answered, I am very anxiously around you [...] write you to me baldigst and ausführlichst from you and say you to me also, what her to the idea **) to say to compose „the Pippa ".
**) more than one idea is not it front spar and. It comes from morning star and seems to me pleasantly. - “
Adorno answers to 30.1.26 and makes serious doubts approximately captain drama valid:
To the Pippa. The thing lies is very heavily and there I, in connection with the Wozzeck-AufsatzC12], deeply involved into opera-theoretical reflections, feels I actually unberufen itself, you to guess/advise. My instinct is however against the composition. The Spukhafte and easy one in the piece certainly music-moderately enough out and the kind, in which naturalism and unreality are ineinandergewirrt therein, looks could believe make, it concerns „the Wozzeck " structurally used or it continuing task. But deceit seems to me. The music possibility of the Wozzeck grew from its history, its hidden metapsychologischen (landläufig „expressionistischen ") contents to the light the main headers. In the Urspung of the work these contents lie unabtrennbar united. On the other hand are the fairy tale contents captain since „Hannele " sentimental and additional corrections of a naturalism, which does not believe itself any longer. Captain poeti siert a rigid thing world. With Büchner however the Dämonie of the Verdinglichung is by the civil society the straight dichterische agent. Music however is not able only on true to meet hidden and actual fairy tale contents on illusoryful, obvious and poetically derived. Therefore the Wozzeckbuch such was an ingenious throw and radically different from all „musical " opera books, whose Ungegenständlichkeit only the Korrelat of a rigid unberedten and with itself Gegenständlichkeit is. (Salometext!) [...], Witthout obligation only suggesting whole, mein' I and the Pippa must read that again exactly. Then bericht' I you, if because of it is to you.
s mountain at Adorno, 21.9.1925.
To 9 see for this Soma of morning star in the catalog of the exhibition Vienna 1985, P. 191 quoted expression: „I had recommended… a work Wedekinds and a work Gerhart of captain to it for Vertonung and took up he both ideas with enthusiasm. We discussed both the mechanism of the libretto and worked on it. “ (Kat. No. 455, F 21 mountain general cargo/copy 3216). - To morning star see also ebd. P. 191, Kat. No. 456 and 457.
IO mountain at Adorno, 11.1.1926.
n mountain at Adorno, 28.1.1926.
i2 meant is Adornos essay: Alban mountain. To the premiere „of the Wozzeck ". In: Music sheets incipient crack 7 (1925), P. 531-537. Now in: Collected writings. Hg. v. Rolf Tiedemann and Klaus Schultz. Volume 18 (musical writings V). Frankfurt A.M. 1984, P. 456-464.
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Regardless of the objections Adornos made itself mountain immediately to manufacture a scenario how already Willi realm in its biography (1963) is able berichtete.13 Rosemary Hilmar this under reference to diary recordings of mountain as well as reports of Helene mountain to bestätigen14, which is stated in the catalog of the exhibition “Vienna 1985: „Scenario was finished already 1926 of Alban mountain. “15 also Harald buyer appoints itself for its reports to Helene mountain: „It exists a complete scenario of mountain, with completed lines and the entry on the last side: , thus on less than half reduzieren'. “16 mountain intended to pull together during the text mechanism, those on the basis the expenditure of the drama of 1922 tackled wurde17, the IIITH and IVTH act of the glasswork fairy tale to one - III. - act of its opera; a scenario of this act became first of peoples Scherliess in facsimile veröffentlicht18. Finally mountain procured itself even the instrument, which plays an important role in captain drama (about always to the dance Pippas rings out), to report a Okarina.19 Harald buyer white: „A guidance is beige-put for the libretto for the play of the Okarina, which small pot flute, which had acquired itself mountain at that time and with which it, regarding, Pippa', intensively was always occupied. “20
In June 1926 mountain turned probably for the first time on captain publishing house S. Fischer in Berlin21, around because of the right rights and financial conditions anzufragen22. Whether on that already an answer took place, whose demands appeared both mountain as well as that universal edition not acceptable, is uncertain; the exclusive right for the Vertonung seems to have been refused to mountain already at that time. Anyhow is in the following time of the emergence of the lyric Suite - in mountain correspondences of Pippa no more the speech, but however from other opera materials.
Exchange of letters with Adorno makes clear that the question of a new opera material for mountain was always current. To 19.8.1926 Adorno offers the prospect on one „to grotesque ", „very modern " opera text of the painter Ottomar strong one, „the straight disponibel is " 23. Before it had referred mountain seriously to Hofmannsthals tragedy the tower, its first two document 1923 in „the new German contributions " published waren24:
Did you read Hofmannsthals „tower "? It is a strange coincidence: the piece is based on Calderon - how you wished yourselves and process a text - the Kaspar motive for house he, which I suggested to you. Like only the Wozzeck the piece falls radically from the tradition that
“Realm, mountain 1963, P. 65.
To 14 see catalog ABSt I, P. 116 (No. 389).
” 5 catalog of the exhibition Vienna 1985, S. 9lf. (No. 244).
16 buyer, a.a.O.P. 15.
17 see catalog ABSt I, P. 116, No. 389 (F 21 mountain 125).
18 see P. 19, note 20.
19 see Scherliess, letters of mountain P. 108, as well as the catalog of the exhibition Vienna 1985, P. 91 (No. 243).
20 buyer, a.a.O.P. 15.
To 21 see catalog ABSt 1/2, P. 22 (No. 102), as well as realm, mountain 1963, P. 65.
22 see realm, mountain 1963, P. 65, Scherliess, letters of mountain P. 109, as well as the instructions Helene of mountain, zit. in
Catalog of the exhibition Vienna 1985, S.93f. Helene mountain gives erroneously 1929 as the year to that
Meeting with Gerhart captain on, see and P. 30. - After Peter de Mendelssohn (S. Fischer and
its publishing house. Frankfurt A.M. 1970, P. 1065) took place mountain inquiry only in the year after: „1927 became
equivalent two captain operas uraufgeführt: Graeners of .Hanneles Himmelfahrt' and Respighis
, Sunk Glocke' (both already for the second time toned), and Alban mountain inquired
Fischer after the right rights of, and Pippa tanzt', did not implement however his plan. “
23 Adorno at mountain, 19.8.1926.
24 Hofmannsthals tragedy 1925 in Munich, 1927 in Berlin in second, appeared complete in
the last two documents substantially deviating version; this was appropriate for the premiere to 4.2.1928
in the German Schauspielhaus in Hamburg (at the same time Munich, prince regent theater) at the basis.
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German Klassikanertragödie out and seems opened in a certain way of the music. Parts, which I read in the new German contributions, made large impression on me and Benjamin white the whole much to praise. Shortening would be necessary. But you absolutely look at yourselves it. The consideration for Kraus would not be allowed to do sein.25 in the really completely exzeptionellen case considerably
A reaction of mountain is not well-known, up to a further inquiry after the exact Titel26; possibly played nevertheless, like also Mosco Carner annimmt27, the Kraus verdict against yard mannsthal a weighty role. In its mountain book of 1968 Adorno writes:
Once I talked about Hofmannsthal and the tower and about the possibility, the tragedy, of composing in the version of the new German contributions. Today I, him still mean no material would have been written as much on the body relatives of the Kaspar of houses as these or. But as faithful readers of the torch/flare it did not want to have anything create with Hofmannsthal and not around the castle would have admitted that that one had another side than those the salt citizen of festivals. A only one, quasi Prousti relationship existed between both: a housemaid served successively into its Häusern.28
To 21.8.1926 mountain one mentions „Chinese, Tristan'" Frankfurt painter of the Benno Elkan, which it had received over universal the edition; the book is appropriate for it much, but criticizes mountain „apart from deep linguistic level [...] many errors " 29.
Briefly before the completion of the lyric Suite the chassidische dramatic legend stands thief-baked from An-ski30 to the debate. Adorno is asked for advice:
The quartet is nevertheless a Suite, even a lyric Suite. Which you from the Tybuck [it] hold as opera text. I remember, ask however for all, all deepest Diskretion.31
Mosco Carner refers to a personal report Willi of realm, to that-according to to mountain of the thief baking plan distance took away, „as he protects that this which A subjeet that could treated successfully only by A Jewish more composer acquainted with Hassidic putting and ritual. “32 realm mentioned thief-baked in his Lulu essay of 1937:
The desire to compose a second opera had controlled the composer immediately after the completion of the Wozzeck. With the unusually high requirements, the mountain on
m Adorno at mountain, 12.7.1926.
26 26   See mountain at Adorno, 23.7.1926.
27 27   Carner, a.a.O.P. 60.
28 Theodor W. Adorno: Mountain. The master of the smallest transition. Vienna 1968, P. 35. - The report
Adornos already is (with slight deviations) in the version of its memories of mountain
contained of 1955, „in the memory at Alban mountain ", publishes in: Collected writings Bd. 18
(Musical writings V), a.a.O.P. 487-518, here P. 504.
29 mountain at Adorno, 21.8.1926.
30 the allegorische drama on ski (alias for Salomo S. Rappaport, 1863-1920) was 1920 in
Warsaw uraufgeführt. The title (and its way of writing) varies, depending upon translation
the drama written in Jiddisch: „The Dybuk ", A. Nadel, Berlin 1921; „Between two worlds ",
R. Nossig, Berlin/Vienna 1922, Einl. J. Heinzdorf. See to J. [ulius] mA. [itlis] in Kindlers literature
Encyclopedia in dtv. Munich 1974, Bd.7, S. 2666f.: „The thief baking legend, those the Jewish-Russian
Author to an impressive drama arranged, lies the mystisch kabbalistische conception

still adhering terrestrial incompleteness or Sündhaftigkeit to restlessness and eternally
Journey condemned actual immediately tries to find into another humans entrance over
there to become and the final peace arrive ring ore. Such into the body one
One calls living penetrated soul, Dibbuk'. “
31   Mountain at Adorno, 17.9.1926.
“Carner, a.a.O.P. 59.
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, was it provided an opera text for it however, a suitable Sujet to be found very difficult. It searched incessantly; two works completely particularly concerned it: the glasswork fairy tale and Pippa dances from Gerhart captain and the Dybuk of Anski.33
Also the year 1927 brings still no decision in the question of the Opernsujets. On 10 January mountain entrusts beautiful mountain: „With one, Oper' seems to become [it] front spar and nevertheless nothing, as easily me actually soon each book enticed to compose it " 34, stated however nevertheless its favor at the Rheini rebels of Arnolt Bronnen as also at the drama the tomb of the unknown soldier of Paul Raynal; to this mountain expresses: „For a while it lured me very much to compose it. What do you mean in addition? “35
The indecision regarding the opera material did not prevent mountain to become active already within a certain range of the composition in a way which led to definite results: that line up-technical pre-working with the supply of the clay/tone material derived from the basic row; there is some sketches for the education of such components erhalten36. The result are not the well-known large Reihentafeln37, which of mountain hand on „the 17.7.27 " dated and so in a time developed, in from the tragedies the Wedekinds, from Lulu yet anywhere the speech is. Naturally it is nevertheless well possible that mountain in that summer carried already 1927 with the thought of the Lulu opera; to occupy is not this however.
After the present level of knowledge the plan of the Lulu opera is for the first time seizable in the detailed letter of mountain at Soma morning star of 27.11.27, from which it is to be inferred that mountain had already started working (the text mechanism). Although the probably already calm resolution to compose LhIh under the impression of a theater performance of and Pippa dances! in the Wanken, now the text question comes to Lulu nevertheless finally on the alternative Pippa - intensified themselves and pushes on a decision, mountain weighs whose respective pro and cons carefully:
In addition I am in a heavy crisis. Since weeks concerned I me with the Lulu mechanism (however still with a completely small shade of doubt), since I saw the Pippa newly produced evenly in the castle theater to me on (38l and the effect are that I became varying completely. One of both I to completely certainly compose. But which? What do you say to it? You can imagine that everything that speaks for and against is conscious to me. For Lulu: me, and which one from me, appropriate increase expects after Wozzeck; the strength of this piece? the circumstance that I worked already much on the book and found many good solutions… against Lulu: the daringness of the material, which is so large that it could happen to me that I after work for many years a work in the drawer hab', only before loaded public is specifyable. - Still the existing difficulty large despite our good working on ideas to bring one in such a way on dialectic text placed like the Wedekinds on the opera stage where one understands hardly a word.
33 Willi realm: Alban of mountain Lulu. In: SMZ 77 (1937), P. 337-343, here P. 337.
34 mountain at beautiful mountain, 10.1.1927.
” ebd.
3 ' F 21 mountain 28/XX1I1 f.2; 28/XL f.6; 80/11 f.l, 1 ".
To 37 see peoples Scherliess: Alban of mountain analytic boards to the Lulu row. In: Mf 30 (1977), P. 452-464.
Perhaps a note refers 38 „Pippa " for the 28.11.1927 in mountain musician calendar (F 21 mountain
423/23) on a further conception of this production.
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For Pippa: the musi potashty of this seal (in the wahrsten sense of the word one is), given from the beginning, the easier possibility of making from it an opera book (the concentration of act III and IV is an ease), the easy usability of such an opera for the European opera enterprise.
Against Pippa: somewhat blurred symbolism this fairy tale, which slips against conclusion something „" and the circumstance that it could mean purely humanly and general-artistically no increase opposite Wozzeck, but rather a diminishing in these interests, taking the front back! It asks itself with this summary equality said of for and against thus only, which is the stronger, and/or weaker one, more correctly: where between against and for the difference of small ist.39
Also Adorno is not less urgently, asked few days after, and again for advice, in that letter of 30.11.27, which the receiver was frequently quoted 1968 in its Monographie over mountain in facsimile published hat40 and since then.
Soon thereafter is finally the decision please - for Pippa. On 16 January 1928 mountain turns again at the S. Fischer Verlag41; in the month before it had itself a collection of schlesischer Volkslieder bestellt42. On the same day it entrusts to webers its resolution, moved by whose consequence this shows up tags on it deeply:
My dear Alban,
not until today me so quite to consciousness came, what formally like an elementary event on me down-rushed last night, so that I was speechless first and it did not find the right words - which you did not lay out me hopefully badly (approximately as appropriate participation) [-,] your report that you „and to Pipa [her] dances " will compose! I thank you much for the fact that you pulled me in the confidence! What a resolution, my dear Alban! If I think which everything between moments of yesterday, since you communicated it to me, since I know it thus and that moments, since I the finished score long become, will lie, geschehn must, there tells lies me.
My conception already connects the drama with your music, already tries it to suspect shapes!
Pipa! Hellriegl! Up there the snow-covered Baude! Rather, the concern, you my trains of thought could be unpleasant, forbid to me, saying to far also only one word. And which I wrote there: a call from humans, it was, which you did not believe to hear from somewhere to - anything real, did not come, then take it. Now geb' you God all benediction! 43
It comes a little later then, like mountain Adorno to 30.1.28 berichtet44 to perhaps secure to a personal meeting with Gerhart captain in Rapallo, on mountain desire, its plan in direct negotiations. In the fragmentary mountain biography Hermann Watznauers, their recordings for 1928 published by E.A. Berg in facsimile sind45, is with the note „to 30. /I. in Rapallo (pc. Margherita) with Gerhart captain " the additive „Pippa " of mountain Hand46.
” Zit. after: Catalog of the exhibition Vienna 1985, P. 93 (Nr.246).
*° Theodor W. Adorno: Mountain, a.a.O.S. 32ff.
“See catalog ABSt 1/2, P. 22 (No. 103) „16. Jänner 1928”.
“See Scherliess, letters of mountain S. 108f.
“Webers at mountain, 17.1.1928.
To 44 see also the map at Hermann Watznauer, probably dating from the same day, zit. in: E.A. Berg:
The incorrigible romantic. Alban mountain 1885-1935. Vienna 1985, P. 127.
45 in: Alban mountain. Life and work in data and pictures. Hg. v. E.A. Berg. Frankfurt A.M. 1976,
P. 201 (Nr.188). - The fragmentary biography Watznauers completely in: E.A. Berg: That
incorrigible romantics, a.a.O.
“• ebd. P. 201 and/or P. 102.
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With this meeting captain mountain seems more favorable conditions than its publishing house S. Fischer assured to haben.47 anyhow saw itself to mountain first in its project confirmed. To 7.3.28 it reports Erich nuthatch: „With Gerhart captain I became because of that, Pippa' united (I was with Alma meals in Rapallo, where I with Gerhart captain met) and hope to be able to go in the early summer to the composition. “48 - Schönberg49 had approving expressed itself already briefly before:
I am much for your intention „Pippa dance " to compose. Write me details over your plans. Hopefully does not forget you that it is approximately twice as long, as it to be may!! I must particularly warn you of it. But surely it leaves itself very easy to kürzen.50
On beautiful mountain doubts mountain goes in its letter of 30. March:
Captain book I must trim 4 for my purposes naturally much, I intend even the 3. and. (last) to pull together act into only one, whereby also the weakness straight of this portion of the drama is somewhat repaired. Hopefully that succeeds to me! 5i
On 10 April it divides beautiful mountain however (are issued again?) Demands of the S. Fischer of publishing house and/or Gerhart of captain also, who was probably hardly to be accepted:
Meanwhile is nothing new before-please, except still back and forth the going negotiations with S. Fischer Berlin because of „the Pippa ". Captain insists still on its 50%igen percentage of profits participation, further on 20% libretto and 5% note portion. An agreement on these unusually pressing conditions falls me (and also Hertzka) very heavily.
There was very probable these unfavorable conditions, which arranged mountain to consider recently the Lulu composition; on 26 April it means in a letter at Adorno:
Not to tell of me hab' I actually much new. Still I vary between Pippa and Lulu. At the End' I decide for Leonce and Lena. Anyhow I begin in May or June (where I will already be at the country) with the composition of one this Opern.52
Mountain carried out this resolution: in June 1928 the composition of the opera Lulu begins in Trahütten. First the Vertonung of the Prologs in attack becomes genommen53; a draft in form of a piano sketch carries - perhaps as initial set - the date
47 see however E.A. Berg: The incorrigible romantic, a.a.O.P. 102. “Zit. after E.A. Berg, ebd. P. 128.
49   Beautiful mountain had as well known even temporarily (after Rufer around 1908, after Maegaard 1906/07) those
Composition of a beep Pa opera considered, for which it play and which beginning of the dialog zwi
schen the director of glasswork and the giving landlord turn (in Particell) outlined; also some
the drama figures when, Pippa, and Michel assigned topic tables of drafts are received. -
See Josef Rufer: The work Arnold of beautiful mountain. Kassel 1959, P. 98 as well as January Maegaard: Studies to
Development of the dodekaphonen sentence with Arnold beautiful mountain Ith Copenhagen 1972, P. 52. - After
Stuckenschmidt were also for the task of beautiful mountain opera plan high financial Forde
rungen of captain and/or the S. Fischer of publishing house responsible. See H.H. Stuckenschmidt:
Beautiful mountain. Life, environment, work. Zurich 1974, P. 80.
50   Beautiful mountain at mountain, 3.2. [Postmarks: 4.3.] 1928.
51   Mountain at beautiful mountain, 30.3.1928.
52   Adorno answers to 14.5.28: „I pursue a growing of your opera plans naturally with that
largest tension; Leonce and Lena would seem to me extraordinarily suitably; it is only from Julius
White man does not compose, i.e. thus at all. But Lulu would be naturally also very good and if her itself
to the Pippa decide, then the resolution is sufficient, around captain to erretten. “
53   See Thomas's F. ore ELT, a.a.O.S. 15f.
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„23. 6. 28 " 54. Soon mountain reports both Webern55 and beautiful mountain of its work,
the latter to 9.7. of substantial initial difficulties:
Yes, I work. But it goes very slowly and with difficulty. Debt to it probably carries those nearly for 2jährige composing break, then the nevertheless considerable difficulty, the music of a whole opera with „a row " to bestreiten.56
Soon however the obstacles seem first overcome; to 26.8. mountain Adorno lets know: „I work with diligence and desire on, Lulu'. however that am front spar and largest secret. For different reasons! “57 - In the notes of the fragmentary mountain biography Watznauers the origins, which dates „idea” of the opera into this time, become - the indication may be based simply on a mistake or owe itself to the intention of fixing this date as only really counting beginning: „since 14/8 [1928] on the Denishube with the mountain yard. Idea that, Lulu-Oper'"58.
To 1.9.1928 mountain reports finally beautiful mountain in detail of its work, in particular of the line up-technical arrangement of the opera, in addition, of considerable progress of the composition:
Although I composed over 300 clocks, that is only one beginning of the 3000 and more clocks, which has so an opera. And which fates may suffer my relevant plans - despite strictest arrangement - in the course of the man-years! 59
One of the reasons for „the secrecy " of the Lulu composition requested opposite Adorno might have been the still unsettled question of the right rights. In October 1928 first discussions with Tilly Wedekind statt60 found in Berlin, with which immediately substantially more favorable conditions than in case of appeared the beep Pa drama. Nevertheless the negotiations should become lengthy; the contract became in August 1929 abgeschlossen.61
Since the summer of the yearly 1928 it was thus certain that mountain second opera Lulu would be called. However, the work did not go regarding to mountain, as occupied already above, by any means easily by the hand, which briefliche expressions do not only testify, but also the sketches of those parts of the opera, which might have developed in this time, clearly ist62. Possibly there was also kompositorische problems, which arranged mountain to the following expression opposite Adorno to 27.12.28:
Nothing real-pleasing is to be reported by me. To composing I do not come here nevertheless and everything else am inconsequential in the reason. I have to do however very much and tröste me that I in the spring (at the Ossiacher lake) perhaps nevertheless again to „the Lulu " zurückkehre.63
To 54 see the facsimile ebd. P. 17.
55            See webers at mountain, 13.7.1928.
5 ' Zit. after Scherliess, letters of mountain P. 109.
57 mountain at Adorno, 26.8.1928. - Is however briefly before in a draft letter at Alma meals of
23.8.28 also again of Pippa the speech. See catalog ABSt 1/2, P. 44 (Nr.305).
58 58   Zit. after the facsimile in: E.A. Berg (Hg.): Alban mountain, a.a.O.P. 201.
59 59 Zit. after: To Patricia resound: The progress OF A Method: Berg's clay/tone Rows for Lulu. In: MQ 71 (1985), P. 500-519, the quotation P. 512, note 17.
6° see mountain of letters to his wife of 26. and 27.10.1928 (mountain, letters P. 567-570, Nr.467 and 468) as well as mountain letter at beautiful mountain of 6.11.1928, publishes in: H.F. fair: Unpublished letters Alban of mountain at Arnold beautiful mountain. In: Anniversary publication Friedrich flower. Kassel 1963, P. 272-280, here P. 273.
61 see mountain letter at beautiful mountain published of 26.8.1929, in: Fairly, letters mountain beautiful mountain S. 277f. ; see also Scherliess, letters of mountain P. 109.
A primarily the piano sketch of the scene 1/1 as well as 1/2 up to the beginning of the beautiful Sonate (F 21 mountain 28/XXIV). See for this the remarks in the Ith chapter, S. 49ff., as well as resound, a.a.O. to P. 512.
63 emphases v. Verf.
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If one takes this remark seriously, she seems to indicate a last crisis of the Lulu project to contain even the possibility the project still in principle in question to place. This assumption is supported by the fact that itself mountain turned at the same time, Christmas 1928, with „the request at Alma of meals, on Gerhart captain because of the Vertonung of, and Pippa tanzt' to call " 64.
But it remained as well known with Lulu. If after many years in mountain correspondence with nuthatch a last mark of Pippa is the speech, this seems like a late reflex of the meaning, which held the glasswork fairy tale once as serious alternative to Lulu. As a nuthatch to 6.6.1934 on mountain beep Pa plan and the covered demands of captain rekurriert and in addition means:
I would like that in it still [not] the last word is spoken and asked you, whether you not [still?] Interest in this material would have, which you like no zweiften] läge.65,
mountain at the edge of the letter marks alone still briefly and concisely: „overhauls! “66
SKETCHES TO A ROMANTIC OUVERTÜRE;
ARRANGEMENT OF THE CLAY/TONE MATERIAL OF THE BASIC ROW
FOR A SONATENEXPOSITION
The Skizzenkonvolut F 21 mountain 80/V is remarkable in more than one regard. This concerns an extensive kleinformatiges sketch booklet - which only of its kind among the Lulu sketches -, which note sheets larger from parts tied together wurde.1 whether mountain in this way personally a sketch booklet made itself, it then during (and forwards) the composition the opera on occasion used, or whether sketches already written down were cut out and later joined, is not easily to entscheiden.2 contains anyhow the Konvolut an abundance of completely different sketches and drafts from different ranges of the composition, whereby after contents only few sides belong together. The format and the kind of the cuts show that „the sketch booklet " 80/V consists in reality of two different Konvoluten: f.1-17' and f.18-34'3, which were tied together with the same cord. In the Teilkonvolut 80/V f.1-17' the sequence of the sketches seems
M Zit. after: Kataloe ABSt 1/2, P. 44 (Nr.306).
65 Zit. after the facsimile in E.A. Berg (Hg.): Alban mountain, a.a.O.S. 232f. The original of the letter is 
there so unfortunately reproduced that the right edge is cut off, words at the line end
are omitted occasionally. In the quotation they were supplemented in a general manner and set into square brackets.
See also the answer of mountain of 9.6.34, ebd. P. 234 in facsimile.
66 ebd. P. 232.
1 for a detailed description of the autograph of this Konvoluts I thank Mrs. Regina shrubs,
Vienna.
2 some speaks for the first possibility: in the existence of the Lulu sketches appropriate larger are missing
Halves of cut note sheets; more heavily the fact weighs that drafts sometimes on that
next side in direct connection to be resumed, so in case of the sketches to
Canon in 1/1 (f.21*-24*) or the general sketch to an exposition (f.27'-28).
5 the sketches f.37-39 corresponds to the first Teilkonvolut f.1-17'. in the format of the cuts again.
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