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„The king loves his compositions extraordinarily… “ Rosetti and Bossler in Berlin (1792)
Since at the beginning of the 1790er undertook years the Speyerer music publisher Heinrich Philipp Bossler1 (1744-1812) with the blind Glasharmonikavirtuosin Mariane Kirchgessner22 (1769-1808) expanded concert journeys, which agitated the two first by German country and finally even until London and pc. Petersburg. On 17 February 1792 the young Virtuosin reached, from their art also Mozart inspires itself leaving, and its Impresario of Dresden and Leipzig coming the Prussian metropolis. Bossler4 noted few days after its arrival: „Previous Saturday arrived I here evening at 6 o'clock, and took my Logis with Mr. Tepper under the lime trees, whom I had already ordered from Leipzig; and here one of the earliest meetings of my whole journey carried too. “ Since it had announced arrived later than, it had taking to the premises originally reserved for it with others than before dear. When it experienced that now „a Mr. Kapellmeister von Ludwigslust originally course-thought” it rooms inhabited, he had to consider not for a long time: „A Kapellmeister of Ludwig desire! did I call full joy - and its name? Rosetti about? -, Mr. Rosetti, was the answer. Now you imagine my Entzüken -! If Rosetti, which I did not see for eight years to no more mean friend, then unvermuthet in the proximity to know. ” Immediately he visited it: „we saw ourselves each other to on it recognized me directly; but I was astonished, since I muntern, launig [s] ten, recover to Rosetti me thought, and him unfortunately matt and ill found. “ Rosetti had always suffered from a rather unstable health. End of the 1780er years had been added to all misfortune still another „bad-like cough”, „it the extremely entkräftene].” Bossler made itself serious concerns: „I am afraid, if he does not come into the hands of a quite guthen physician that he will soon leave like our good Mozart our low regions. “
I.
The acquaintance with Rosetti went back into the early 1780er years. In the spring 1780 the former intestine-urban Hofkupferstecher and Münzgraveur Bossler as well as Caspar Beecke (f 1787) had created, its indication Legationsrat of the Mark count von Ansbach at the kurpfälzischen yard in Mannheim, in Speyer „an institute for music ", which brought a first Notendruck out in the summer. Already into the year after it changed exclusive possession after separating the Kompagnons in Bosslers. The contact to Rosetti probably came over Caspar Beeckes older brother, Wallersteiner the yard music director Ignaz
1 to lives and work see Hans's cutters: The music publisher Heinrich Philipp Bossler
1744-1812. Tutzing 1985; Kind. „Bossler, Heinrich Philipp Karl ", in: The music in history
and present. 2. , neubearb. Aufl. (2MGG). Person part, Bd. 3. Kassel 2000, frame 498-500.
2 to the biography see kind. „Kirchgessner, Mariane ", in: 2MGG. Person part, Bd. 20. Kassel
2003, frame 149 f. ; Hans's cutter: Mariane Kirchgessner and Heinrich Philipp Bossler. Doku
mente to an artistic community, in: Cutter (like note 1), P. 315-369.
3 for their Viennese appearances in the year 1791 it composed Adagio and Rondo for Glasharmo
nika, flute, oboe, Viola and Violoncello, KV 617 and the Adagio KV 3 56/617a.
4 the following quotations comes out „excerpt of a letter of the Hrn. Rath Bosslers out
Berlin of 22. Hornung 1792. at Hrn. v. M… in S… “, in: Musical correspondence that
teutschen Filarmoni society 1792, frame 83 f.
by Beecke5 (1733-1803), and already 1781 appeared its first compositions in Bosslers publishing house: Trois Divertissementspour Clavecin ou Forte Piano avec l'accompag nement d'un VlOLON & VlOLONCELLE6 (Murray7 D26-D28); three further Trios in same occupation followed 1790 (Murray D35, D36 and D38) 8. 1781 also the switches for Rosettis co-operation at the large-scale supply work planned by Bossler flower sneeze for piano lovers were placed, which appeared in each case weekly again 1782 to 1785 and after one year break 1787 once. For these „most famous Anthologie of that time " 9, which does not contain hundreds of songs and piano works of Carl Philipp Emanuel brook, Joseph Haydn, Mozart, Pleyel, Sterkel, Vanhal and Beethoven10, in addition, of many other composers, who are today perfectly forgotten, wrote Rosetti less than 56 pieces of character and dances for piano as well as 69 songs ".
1783 came the Sextett pour Le violon, flood, Cors, Viole & bass (Murray B24) as single pressure heraus12. An expenditure of three symphonies announced for 1784 did not become from unknown reasons realisiert13. 1789 and 1790 appeared two piano concerts (Murray C3 and C4) 14, their title pages on a co-operation with the Pianistin Nannette of damage (1763-1834), a composition pupil Rosettis, point. The G major concert, Murray C3, is called „Amititiae Concertpour le Forte Piano avec l'Accompagnement de deux Violons, deux Hautbois, Cors, old person et bass, compose [...] par hf ME: de Schaden & A^R. ROSETTI ". In a review in Cramers „magazine of the music " of 1793 is called it over the Werk15: „The Antheil, which Mr. Rosetti is to have had to it, is to be understood probably in such a way that the same set the orchestra company in addition. “ One in Bosslers „musical correspondence” published anecdote brings an explanation for the unusual Titelfassung16: „Rosetti came einstens to sp… and visited the evening the Komedie; a well-behaved-dressed young man tratt at one time to him: , Around assigning! are you Mr. Rosetti? “ Yes, that am I - to give would like you nevertheless the quality to have to make this evening of a society of woman rooms the pleasure and some hours them?” O, why non! , Then please I you only a Augenblik to stay, I the honor will have to fetch you here. ' To some Augenbliken he came again into company of two woman
5 it in the literature added the aristocracy descriptor is not to be occupied; Beecke has
it never uses; friendly information of Dr. Volker von Volckamer.
6 Erstanzeige in „the Frankfurt one privileged state Ristretto " to 15.9.1781.
7 Sterling E. Murray: The music OF Antonio Rosetti. A topic Catalog. Warren: Harmony
Park press 1996 (Detroit Studies in music Bibliography, No. 76).
8 Erstanzeige to 15.12.1790 in „the musical correspondence ". It acted over
Separate pressures from Bosslers Anthologie „library of the Grazien ". In a discussion in that
„Musical correspondence " of 15.2.1792 (frame 51) was called it, „the Klaviersonaten of
Hrn. Rosetti [become] certainly each friends of the clay/tone art very welcome seyn [...] you are 
with a Violinbegleitung provide, brilliantly in the style of and-full-beautiful thoughts. “
9 cutters (like note 1), P. 80.
10 in „the flower vintage " appeared the first printed works of the 12-jährigen Beethoven.
11   After the Bruchsaler Hofkapellmeister Joseph Aloys Schmittbaur (1718-1809) is Rosetti
thus the composer of the Anthologie represented usually with distance. A facsimile edition
the class 1783 appeared recently: Martin Staehelin (Hrsg.): Heinrich Philipp Bossler,
Flower vintage for piano lovers 1783. Kassel 2003 (the inheritance of German music, Bd. 111).
12 Erstanzeige in Cramers „magazine of the music " to 14.10.1783.
13    Announcements in „the Frankfurt one privileged state Ristretto " to 15.5.1784 by Rosetti
and to 1.6.1784 by Bossler themselves.
Accordingly to 14 regarding the dating of C3 Murray (like note 7) should to be corrected.
15 magazine of the music 1793, P. 101.
16 1792, No. 11 (14. March), frame 85.
room, from which some Rosetti at the arm took. One led it on that into a room, where everything was completely musical, on a beautiful wing of Stein11, was appropriate for Rosetti 's Sonaten impacted, and some gentlemen were ready with their instruments for the company. A well-behaved lady, the woman of the house, asked Rosetti that it would like to play something nevertheless - you forgive madame, I played not piano - and the whole society penetrated into it that it would like to let something nevertheless hear! - I insure you on honor, to versezte Rosetti that I do not play the piano, whether I wrote equal the Sonaten and still many different to n. [...] Meanwhile the dinner was laid on, one sezte themselves to tables, would regard each other, believed durchgehends that they would be deceived, and reads it it to notice completely clearly that one would see gladly, if he home gienge. And it was the true Rosetti nevertheless. “
1784 published Bossler as well as eleven further „shade tears of famous clay/tone setters ", among them Mozart, Kozeluch, Neefe, Pleyel and Vanhal, also a silhouette of its friend Rosetti19 even stung. In its magazine „it brought musical correspondence out of the teutschen Filarmoni society " 20 apart from the evenly quoted anecdote of two contributions, which document Rosettis Berlin stay of 1792, as well as one „some more by Rosetti " overwritten biographic note. This probably of Bossler wrote report contains as the first reliable data to the early biography Rosettis up to his entrance into Wallersteiner the yard chapel; it deals also with those obviously already during lifetimes of the composer dominant name confusion and stresses that it „of birth at Rosetti " hiess21. Due to the close contacts between Bossler and Rosetti these data can probably be regarded as more or less, authentisch'. Gerber took the biographic information 1813 into the New edition its „clay/tone artist encyclopedia " auf22.
Famous Augsburger piano farmer Johann Andreas stone (1728-1791), by whose hammer pianos also Mozart was inspired.
| O
1785 had applied Rosetti into Wallerstein for the office of the choir regent, which included probably the Organistendienst there also. In of him in this connection wrote „remark to establishment of a Circhen music with presence yard Orches tre " from May this yearly, in which he lists the entire musical personnel, leads it under „organist " first on „a substitute " and only in the line under it is called it, without a function would be added here, „Rosetti "; Fürstlich Oettingen Wallerstein archives lock Harburg, Kultussachen Wallerstein, parish church music, LO: VI.42.13-2. One can speculate upon whether perhaps the choir regent post desired was refused to him due to missing piano and/or organ knowledge.
19 a reproduction ziert the envelope of this Rosetti forum.
20 „the musical correspondence " 1790-1792 appeared and were the follow-up organ of
Bosslers „musical material newspaper " (1788-1790).
21 musical correspondence 1792, frame 147 f. The article appeared anonymous, comes
but with high probability of Bossler themselves. It becomes in the appendix in the full wording
shown. - Ernst Ludwig Gerber confounded historical-biographic in its „
Lexicon of the clay/tone artists " (2. Theil. Leipzig 1792, frame 324 f.) Rosetti, which its early Biogra
phie concerns, with the citizen of Milan and the Eisenstädter name cousins; lastly worked for many years
in Haydns chapel; to the name problem see Sterling E. Murray: The Rösler Rosetti
Problem: A Confusion OF alias and Mistaken Identity, in: Music and Letters 57 (1976),
P. 130-143.
22 Ernst Ludwig Gerber: New historical-biographic encyclopedia of the clay/tone artists, 3. Theil.
Leipzig 1813, frame 920-922. - The Rosetti article in „the general one historical artist
Encyclopedia for Böhmen " of Gottfried Johann Dlabacz (2. Bd. Prague 1815, frame 593) is based as
first in long consequence on Gerber.
II.
At the yard king Friedrich of William II. of Prussia (1744-1797, move since 1786) was Rosetti at the latest since his removal after Ludwig desire an extremely estimated composer. The king seems to have preserved even a special preference for its music. In the existence „of the royal house library " numerous of its works in the manuscript are received, among them alone to 20 symphonies, from which be correct-tune in each case two complete exist. Much points on the fact that these works were specified with yards. In some cases the voices betray even the exact Zeitpunkt23. Already 1790 had a performance of the Passionsoratoriums the dying Jesus stattgefunden24 in Berlin. With the wedding of princess Friederike (1767-1820), the secondaryoldest son of the English king, on 29 September of the Folgejahres25 it gave one to a daughter Friedrich of William, with duke Friedrich August von York (1763-1827) during the evening board „music of eight blowing instruments from the royal orchestra - one introduced application of the royal orchestra again. - Two Parthien for 2 Clarinetten, 2 Hoboen, 2 waldhörner became and 2 bassoons of Rosetti, and some Operettenarien arranged for these instruments blown. “
For the 2. March 1792 had arranged the king in the citizen of Berlin city lock a religious concert, on whose program two new large choir works Rosettis stood: the Passionsoratorium Jesus in Gethsemane (1790) and the Halleluja Kantate (1791) 27. In order to supervise the samples, whose first took place on 21 February to probably lead and in order the performance one had let the composer come to Berlin. Bossler reports: „His majesty the king it [Rosetti] appointed, a new Oratorium: Jesus in Gethsemane to specify here about which also already already yesterday the first sample was, which the king, but also, as usual did not only attend along-played. 9 it is one the largest Meisterstüken Rosetti 's, and you became astonishment, with which effect this Oratorium was made. The whole orchestra bestund from 76 persons, Demoiselle Schmalz the one extremely noble, pure voice of large extent has, correctly reads and
23 see Murray (like note 7), P. 23 („D. 16: Novbr 94 "), P. 44 („played the l (f Aprill
1795 "), P. 60 („to the first meal that solder March 92: the 15ten April to the second meal
92 "), P. 85 („played 161 April 95 "), P. 91 („to the first meal the Uten March /den 8 of
May made the 2ten meal [1792]/-2ten Merz 94 "). „The royal house library " is 
today part of the state library to Berlin.
24 Sterling E. Murray: „He comes to bleed on Golgatha… “. To Antonio Rosettis passion
oratorium the dying Jesus, in: Rosetti forum 4 (2003), P. 8, note 6.
25 see Dieter Schwennicke: European family trees. New consequence, Bd. 1.1. Frankfurt 1998,
Board 29, 132.
26 musical correspondence 1791, frame 366. - The Harmo imperial by the Viennese „
never " established, klassische' Oktettformation had thereby also at the citizen of Berlin yard introduction ge
hold, although also „this music with the noise of the board operation and the large
Quantity of humans, who were in-let to see feeding the yard nearly completely verlo
ren “went (ebd.).
27 be correct-tune also these works are this very day in the citizens of Berlin Staatsbiblio
thek; see Murray (like note 7), P. 481, 493. On the solo voices of the Halleluja Kantate
the names of the interpreters are noted. On the first Violinstimme of the Oratoriums is 
the note „partiepour Mr. Vachon “; the violonist Pierre Vachon (1731-1803) was between
1785 and 1798 concert masters of the Prussian king.
28 excerpt " (like note 4), frame 84 f.
29 the king was a capable Cellist. Its teacher was the Cellovirtuose and first of many years
Cellist of the citizens of Berlin yard chapel, Jean Pierre Duport (1741-1818). At present Friedrich of William
II. ranked the citizens of Berlin yard chapel among the largest and best orchestras of Europe.
feels, with a word: a completely splendid singer is; the oldist Mr. Tosoni, the tenorist Mr. Hurka, and the bassist Mr. Fischer, who to you everything admits already too is, I would have nöthig to say to their praise also something here is the solo singers, and then of 32 choirists. Since gemeiniglich the music must dauren over three hours with kings, then Rosetti specifies in the second Theile still another Halleluja, which completely extraordinary effect thut. “
For the solo portions one had prominent forces of the citizens of Berlin Italian opera quantities. , Member of the yard opera since 1789, Gerber counts the böhmischen tenor Friedrich Franz Hurka30 (1762-1805) to „the largest singers, praises in full meaning of this word " and in particular „the far range of its beautiful voice " and its „talent, everything from the sheet to to read, and at all in execution of the highest difficulties " 31. At the bassists Ludwig Fischer32 (1745-1825), which 1782 in the premiere of the Mozarts' kidnapping from the Serail the Osmin had embodied and like Hurka since 1789 the ensemble of the citizens of Berlin opera belonged, praises it „the extraordinary range of its voice, the A, which quantity of tones it knows to quite use 33 with large talent, coated from the large D to, ease, purity, Präcision and even convenience “. The Sopranistin Augusts Schmalz34 (1771-1848), a genuine citizen of Berlin child and an artist, who earn one of the first places among the singers according to Gerber „”, was only obligated in the year after this performance to the yard opera. Gerber quotes „the Berlini musical newspaper” with the words „your full, clear and completely the theater appropriate voice has the unusual extent from the unpainted to the dreygestrichenen g, i.e. 3 full Oktaven”, and he sets in addition: „all these tones has I from it to use unübertreffbar beautifully, clearly and homogeneously hear “36. Finally the Italian Kastrat Giuseppe Tosoni (f after 1795) belonged to the Italian opera probably already since the 1750er years an37. Over him Gerber expresses itself by far less in detail, it stresses however that he is to be counted „among the pleasant singers”.
In its already several times quoted report from 22 February Bossler was received also on the stylistic change, that in Rosettis work since its way course of Wallerstein in the summer 1789 to determine war39: „At all I must say that Rosetti is, since then he of Wallerstein away, a completely own style to you assumed, and with inexpressible Fleise works. Its dying Jesus, which came out with Artaria, and which its will not at all
30 to the biography see kind. „Hurka, Friedrich Franz ", in: 2MGG. Person part, Bd. 9. Kassel
2003, frame 544-546; Carl von Ledebur: Tonkünstler Lexicon Berlin's. Berlin 1861, S. 260
262.
31 Gerber (like note 22), 2. Theil, frame 749.
32 to the biography see kind. „Fischer, Ludwig ", in: 2MGG. Person part, Bd. 6. Kassel 2001,
Frame 1265-1267; Ledebur (like note 30), P. 156 f.
if Gerber (like note 22), 2. Theil. Leipzig 1812, frame 138.
34 to the biography see Ledebur (like note 30), P. 507 f.
35 in the Halleluja Kmtate becomes a dramatic Koloratursopran of the caliber of a queen
the night requires; this portion had Augusts Schmalz likewise in the repertoire such as luck
Armide; see Ledebur (like note 30), P. 508.
36 Gerber (like note 22), 4. Theil. Leipzig 1813/14, frame 81.
37 to the biography see Ledebur (like note 30), P. 601, as well as Christoph Henzel (Hrsg.): Quel
lentexte to citizen of Berlin music history in 18. Century. Wilhelmshaven 1999, P. 234.
38 Gerber (like note 21), 2. Theil. Leipzig 1792, frame 667.
39 excerpt " (like note 4), frame 84.
was, perhaps because it wrote it and after the Bedürfhisse of the singers of its chapel at that time, cannot be compared certainly with its jezigen work. Also of its nunmehrigen symphonies one can say; only it harms that one cannot hear it because of the extraordinarily strong instrument valley company everywhere, as here in Berlin, or at large orchestras. The king loves his compositions extraordinarily, also for the cure prince of Trier41 had he previous year new symphonies to write, which presented him with an extremely magnificent golden clock. “
The performances of the two Rosetti Musiken seem, like the discussion in „the musical correspondence " to infer are in music large impression to have made: „The king two very shining have majesty and from the whole double königl in the chamfering time of this year. Very well specified of religious of concerts on the so-called wise hall of the lock given, and through the budget Minister of Wöllner Excellency, all berlinische Prediger of both Konfessionen43 to it to invite, also almost the all, some 40 at the number leaves themselves chapel, in addition appeared. This wise hall, the gröste and highest of the lock, were otherwise MOS by wise Gipsarbeiten, and 12 point marmorne statues of the cure princes affectedly, and the fürstlichen weddings happened only in the same; while this government is it with beautiful historical paintings of famous masters behangen. At five large kristallnen Kronleuchtern and on twelve high llarmigen greed and oils burned to 400 wax lights, as all halls, rooms and the Bildergallerie, by which one was duly illuminated gieng. The orchestra was with instrumentists and singers very numerous and select besezt. In first concerts at the 2ten the Merz was the Oratorium „Jesus in Gethsemane " and one „Hallelujahkantate " both of herzogl. Meklenburgi Kapellmeister Anton Rosetti, leztere from the Präpositus to Pritzier H.J. Tode45 composes sealed, specified. The composition was appropriate for the texts. In that texts of the passion music, its authors unknown ist46, seemed certainly to places, some to ton victory were [...] only Prediger, when this times listeners could make, the remark the fact that it in dogma tables the Geschmake and clay/tone - fashions, alternation giebt. But belongs these dogma tables remark to another place. As work of art the execution was good, and only as such it regards the yard and the music connoisseur. “
***
So far one assumed the Artaria pressure and the dedication decreased/went back at prince strength Ernst to Oettingen Wallerstein on Rosettis initiative, in order to improve thereby its chances on Wallersteiner the choir regent posts.
41 Klemens Wenzeslaus duke of Saxonia (1739-1812).
42 1792, No. 21 (23. May), frame 164 f. Whether also this report comes from Bossler, is uncertain.
43 i.e. the reformed and the lutherischen Prediger of Berlin.
44 „the white hall ", the largest and most representative hall citizens of Berlin of the lock, in that
later among other things also the emperor proclamation of 1871 took place, became up to its destruction
in the Second World War transforms several times.
45 the Evangelist theologian Heinrich Julius of death (1733-1797), also the libretto too
Jesus in Gethsemane wrote, was at the time ministers in the Mecklenburgian Pritzier as well as
Propst to joke mountains. Still 1792 it became as Mecklenburg Schweriner Superintendent
as well as Prediger at cathedral and castle church in Schwerin appoint; see Johann George
Meusel: Encyclopedia from the year 1750 to the 1800 deceased teutschen writer, Bd. 14.
Leipzig 1815, P. 90-93.
46 see note 45. Death had the text to Jesus in Gethsemane originally for that Weimar ones 
Hofkapellmeister Ernst Wilhelm wolf (1735-1792) written, that the passion text in
Order of the Ludwigsluster of yard in the summer 1789 had already toned; see Meusel, P. 92;
MGG, Bd. 14, Kassel 1968, frame 771.
Rosetti returned probably immediately after the concert in the citizen of Berlin lock to Ludwig desire. The forthcoming birthday of duchess Luise to 9. March, which it applied to decorate like each year in music, surely reminded it to the Abreise47. Bossler and the Kirchgessner remained still about two months in the Prussian metropolis. „The Demoiselle Kirchgessnerin " gave still several concerts, one of it on 13 April in the yard opera, with also two to soloists of the concert of 2. March participated: „the Demoiselle Schmalz " and „the famous bassist Mr. Fischer ". In the second part the blind Virtuosin played „a Konzertantquintett on the Harmonika with blowing instruments accompanied, one leztern the Komposizionen of unvergeslichen Mozart, who he wrote it with its presence in Vienna for their instrument " *. And at the 1. May 1792 announced the citizen of Berlin „to Ristretto " 49: „SR. Königl. Maj. if their play pleased so uncommonly the fact that Höchstderoselben let this trueful only artist come on the Harmonica to four repeated marks to yards selbsten the loud first certification because of their rare skill gave and it with WHERE Friedrichs d'or presented. There it of SR. Majesty permission receive, in the Königl. To be allowed, then become to give national theater a public concert we probably again the pleasure to have, this seraphische instrument of a so large artist easily, and which we did not hear ever, even with company to hear. “
Few days later left Mariane Kirchgessner and its Impresario Berlin toward Magdeburg, Braunschweig and Hamburg. In Berlin Bossler had noted still, „that in my publishing houses, if I mean journey will have completed three completely new symphonies " Rosettis appears werden50. But from this now nothing more could become, because than he returned to Speyer, Rosetti was already two months dead.
Appendix
„Some more of Rosetti. In the first Stüke of the this-year old Musikal. Correspondence P. 3 under the Rubrike: Biographic message, stands the fact that the Requiem, which with the death celebration Mozart in Prague was specified of Rosetti seye, with the Zusaz: We Patrioten call it with its name Rössler. So that one may not itself push now hieran, then I see myself in accordance with-US-triumphed to give concerning this some explanation.
The Mr. Kapellmeister Anton Rosetti, which formerly in Fürstl. Wallersteini services never was, when Kapellmeister the same before four years read out, and to the place seel west wood, when Kapellmeister was engaged of the duke of Meklenburg Schwerin, hies of the Rössler, but from birth at Rosetti. It was born in the year 1750 in Leutmeriz in Böhmen, came in its seventh year to Prague into the Seminarium, dedicated themselves to the religious conditions, and received in its 19ten years as a würklicher world clergyman the Tonsur. But since everything would happen on urgent Zureden of its Anverwandten, so little also Rosetti internal occupation rather a true dislike for this conditions felt, then he decided to renounce to the same again, and would keep also by Unterstüzung of good friends the Dispensazion of Rome. Now he dedicated completely, was written already different small things for the church and for the chamber, and gieng on that some years on journeys to the music, on which he then in Fürstl. Wallersteini services tratt. Since however a certain Rössler attaches itself to the name Rosetti, also the first name of the Würklichen falsely, itself
For this cause it composed 1790 the desert Gesegnet is the hour (Murray G10). Musical correspondence 1792, frame 146. - It concerned KV 617 (see note 3). Zit. after cutter (like note 1), P. 325. , Excerpt " (like note 4), frame 85.
even also Wallersteini Kapellmeister calls, then it is obligation, this to rügen to state and to its proofs following anecdotes: The würkliche Mr. Kapellmeister Anton Rosetti was for a long time abgereiset to Paris with permission of its prince at that time, when a Mr. von Hofe for madame Rosetti, because Rosetti was not at that time yet when Kapellmeister came presented, and a resident of Munich intelligence sheet in the hand had, with the words: But around sky sake! - which makes your man for things! - There you read! And under those in Munich strangers arrived was the Fürstl. Wallersteini Kapellmeister Anton Rosetti indicated, which was however real in Paris, and from which madame Rosetti to more rem of proofs, which presented leztere received letters. Still more: Rosetti was already for a very long time from Paris again into Wallerstein zurük, when a stranger would arrive daselbst in the hotel to afternoons and asked for the Hrn. Kapellmeister Rosetti. The Wirth, which was the Hrn. a Kapellmeister Rosetti 's Schwiegervatter, said: Have only a small Gedult, Rosetti my daughter man now soon will more hieher come. When it arrived, then one said to the stranger, sees you, here is Mr. Rosetti. - For a long time fully astonishment regarded it to the foreigner, who another Rosetti imagined, and talked not. To ask finally fieng it on whether then not except this a Mr. Kapellmeister Rosetti in the services of the prince seye? - and as one him insured that otherwise none, and diess alone the Mr. Kapellmeister seye, then he became and told extremely depressed, that it among French regiments as bassoonist confessed that he of a Fürstl calling. Wallersteini Kapellmeister Rosetti for the local chapel engaged seye, and the-half parting took. *) [note: Mr. Hoppius into Wallerstein could give several explanation here, since he will remember probably still this bassoonists name, if he admits these us would make. I.E. \ it would now unfortunately see that it would be aforementioned, and it was also beful to regret, because it verzehrt its money on a so grosen journey, and which had Wallersteini chapel no more bassoonists nöthig.
On this kind can one itself probably in eight to take that one the Hrn. Rössler, whatever is a Böhme, and which likes to call itself Anton Rosetti, not with the Herzogl. Meklenburg Schwerini Kapellmeister, who real Rosetti confounds. - Here the cause may also probably find seyn, why so many concerts and other things under Rosetti's are names in the circulation, at which the actual Rosetti does not have Theil, and nothing of it knows how it insured me, and which Rössler composed surely. Except this Rössler still another certain Böhme is Mr. Russitschka, on German: small not to forget young rose, which one already regarded as Mr. Rosetti at several places, here. “ (Musical correspondence of the teutschen Filarmoni society 1792, frame 147 f.)
Summary
The Speyerer music publisher Heinrich Philipp Bossler gotten used to with Rosetti brought numerous out of its works in the pressure. Few months before its death it met with Rosetti a last mark in Berlin, where this had traveled, around from king the Friedrich William II. for the 2. To lead March 1792 arranged performances of its Halleluja KmtatQ and the Passionsoratoriums Jesus in Gethsemane. In „the musical correspondence of the teutschen Filarmoni society published by Bossler " the closer circumstances are described.
Appeared in: Rosetti forum 6 (2005), P. 23-32
