
Carle van Loo (1705-1763), making music children (collections of the trade house, A.D resounds. Saale)
only with the singing accompany themselves, but also children, married man or making music guests. Particularly the piano-playing woman became the social center of family and sociability.
Although all caper and wind instruments were unschicklich in the strict sense, there were gradations nevertheless in the actual use. We have written certifications over the large number of violinists, several publicly arising Flötistinnen, a Klarinettistin and a trumpet - nn. On the other hand nowhere a Fagottistin is mentioned and rarely a Violoncellospielerin. The preference of high melody instruments has to obviously do niclii only with the play attitude, but also with the affinity for the female voice. The voice (the “most natural “instrument) was recommended women around 1800 gladly as means for musical education, and there was bekan NT I I a large number more successfully and from the public wedge easily 76

tolerated occupation singers. This musical activity clearance has its cause not only in the civil refusal of the Kastraten as “unnaturally “. Annemarie Krille proved that it already in 16. Century of attempts gave to bring a making music with the” sex character “to the woman in agreement: “Luther recognized the necessity for the musical woman education as a right people man to educate not in order singers or artists to make but around her as mothers of German children a stronghold of Protestant household. In the house of the simple farmer like the scholar the nut/mother with the children should sing Christian singing and songs, thus her with and in them to the benediction of the household creates “3.
Also in 18. One thought century in connection with female making music first of all of the singing with a clear preference for the high voice. This sound ideal became also the yardstick for the Schicklichkeit of an instrument. To the reservations, which were formulated against the Violoncellistin Cristiani, also “the sound stage of the instrument, which stands approximately on the height of the tenor “{general Viennese music newspaper 1845, P. 235) belonged. Lise Cristiani drew from it the conclusion,” less central and deep tones of their instrument, than the higher clay/tone situations “(1846, P. 15) and “particularly a beautiful flag-oil “(1845, P. 376) to cultivate. A tendency to limit the deep registers had probably Marianne Kirchgessner. It was a famous Virtuosin on the Glasharmonika, a brightly sounding instrument from differently tuned glass bowls painted with the fingers. It passed something on in the depth depending upon type of building to f or C, thus as an old voice. Johann Friedrich Reichardt, which played particularly even the Glasharmonika and emphasized the beauty of the” deeply out-pulled and nobly singing “tones,
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it lacked that with Marianne Kirchgessner “much to a kleinliches, sharp play with the waiters Klocken come down, so that untern, those at this instruments that that. K. at all also not much to be suited seem, too much unused remain “{musical Monathsschrift 1792, P. 25).
In similar sense Berlioz in its Instrumentationslehre4 - surely not coincidental - over the use the harp expressed itself. It is surprised the fact that the deeper strings of the instrument “nearly never different than used for company basses of the left hand “are and attributes this to the fact that” the players do not possess evenly preference to such pieces, which move in these Oktaven; the strings concerned are rather distant from the implementing and nöthigen it to bend themselves forward to stretch the arms and longer or shorter time an uncomfortable position to therefore take; but this reason hardly could be maassgebend for the Componisten “(P. 5 8 f.). If Berlioz had considered that (1844) the harp was already predominantly played at that time by women, would have itself thereby the limited movements and the preference of the “female being correct situation “easily explains.
Two further connections between music instrument and sex specific habitats were already mentioned: the “maleness “of the impact and wind instruments used in the military music (S.P. 34) and “the guitar attitude, which remind of weighing a child (P. 64). Another characteristic of the female Soiialcharak ters, the affinity for the illness, became likewise assigning effective. Since this line leads however mainly to the Glasharmonika, it is described in the appropriate chapter (S. i22ff.).

Contradictions
.Pädagogen, music theoreticians, music critics and the formed public were around 1800 essentially united in the statement of Inkongruenzen: between the body expression with the instrument valley play and body regimentation by the fashion; between that sinnlichkörperlich mental expression with making music and the sinnlich physical mental reduction of the woman; between sexual erotischen associations and that tabuisier ten female Sexualität; between the Klangcharakter of an instrument and the standardized sex character; between the kommunikativen requirement of making music and the tendency for the isolation of women and/or the bundling and intensification of their social relations in the small family.
This Inkongruenzen led to a prohibition of most music instruments. From it only those instruments could be excluded, which drew close borders. The fact that the selection of the “woman room instruments “failed so poorly seems to be me an expression from fear to. Female strength, mobility, energy, expression variety, Sinnlichkeit and Sexualität affected the civil man company obviously threateningly. Anyhow women had these sides down in itself so far to hold and hide, as it required the economic, social and psychological system of the civil society.
From about 600 Instrumentalistinnen, which are in particular called between 1750 and 1850 in the German-speaking countries, to have about 90 per cent held by these defaults and piano, pulling instruments, Glasharmonika and used that instruments (like Physharmonika, Melodion among other things) easily. That a gfosser part of these women
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