tender sex strictly separating pulled Gränzmar ken to exceed “(P. 268). Its critic colleague sapphire implemented one year later in the yearbooks of the German national association these assignments more exactly. They mean nothing else as the rule of the civil sex polarization also in the piano interpretation. It is to be only hoped that it gave among the numerous first-class pianist inside, which had to exceed “strictly separating the pulled Gränzmarken “in the practice of their occupation daily also women, who laughed cordial at such omissions:
” I heard many piano player inside, took Amazonen on the key field, her the public with storm, however afterwards, >wenn the winner restrained its Tastentieger, < did not pull starlit sky fully to feeling and imitation over desert, from no spirit inhabited, expenditure-piled up key field into the soul of the listener in. I do not love the Penthesileen in the art, a man may in God names in the strings storm, as in hearts, even if some jump, it am a praise song more on the winner however women am not Soldatesken seyn in the art, or the Sturmhaube, with which they conquer the crown, is nevertheless at least umwunden seyn with roses and violets, with that moderates flowers of softness and the feeling “(1840, P. 47).

Glasharmonika
1761 were living, entzückt with a concert of the glass player Delaval so “the American physicist, politician and writer Benjamin Franklin, in diplomatic mission in London of the bloom of the tones and the chords “1 that he decided itself to improve this instrument technically. In place of the glasses, whose edges with damp fingers were painted, fastened separately on a table, Franklin left halbtönig tuned glass bells, which according to size arranged, onto an axle to thus install that the edges lay closely together. A pedal course shifted the axle in turn. Developed an instrument, which could be played in sitting and with similar movements as the piano. The sounds of the new” Harmonika “had stretched tenderly and brightly, complaining and from strange Eindringlichkeit.
Benjamin Franklins casual labor as instrument inventors opened a triumphant advance to the glass play in its new form by the European concert halls. When welcome expression means of the musical feeling SAMness became the Glasharmonika for some decades the favorite instrument of the middle class and one of the few instruments, at which one saw and heard also women gladly.
In England the glass play under the name had already excited “ange lick organ “(angel organ) since the 1740er years attention. Briefly before Franklins reconstruction published Ann Ford Thicknesse 1761 their” Instructions for Playing on The musical Glasses “and recommended the glasses above all to the ladies of the Londoner society with the characteristic reference that “each person with the mindesten knowledge of the music or a good hearing “the play” in few days, if not hours “learn
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The older glass play. English instrument around 1S00
can. “The sound of the glass play resembles more the human voice than any music instrument, which ever was or is perhaps invented; therefore the assumption is justified that the glass play will be within a short time a likewise spread piece of furniture like the Cembalo; and that each lady, who (however more still the latter) can play or sing, with an instrument will be equipped, which actually costs few; to an instrument,… the voice more favourably emphasizes than every different one; and if I do not believe legend that it it supports a voice and will improve, I no more to say, than that the unusual it earns clay/tone, which it brings out; a clay/tone, which are superior to every other instrument, and perhaps the only one, of which one hears the effect without the cause “2.
But could only, when Franklins the play in sitting and with lying close arms for construction possible had made, itself
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Glasharmonika was invented, like it by Benjamin Franklin instrument from the citizen of Berlin museum of musical instruments, around 1800
the further way of the Harmonika with female associations, like it for the Germany late 18 links in such a way. Century is typical. 1766 appeared mentioned to weekly one message under reference to the journal of the Dames the first “message in the Hannover magazine and in Hillers of new musical instruments, Har monica “: ”… An English woman Mrs., the Jungfer Davies, of which the inventor gave such an instrument, is still at present the only person seyn, who knows to play it in due perfection; because Mr. Franklin is only so far musical that he can play to his own pleasure on it. I had the pleasure in the previous summer, in the hotel dAngleterre to of Paris, where this woman room could be heard daily zweymal,… a witness of its large skill and the advantages of the instrument too seyn “3.
The fact that the author has player inside in the view shows up already in the fact that it the pedal mechanism with the example
“5
the Spinnrades describes. Like Ann Ford designs also it a relationship between sound and sex over the voice and the Begleitfunktion of the instrument: “I must confess that the Harmonica means, feelings after, a very high rank under the musical tools earn, your clay/tone approach the human voice… as the clay/tone of possibly another me admitted instruments. It mixes itself with it pleasant voice of this quite musical woman room accompanying sometimes in a so harmonious kind that it will differentiate heavily, it brings which tones out with the mouth, and which it with the fingers “(P. 87).
Marianne Davies is in the following decades with its sister, who singer Cecilia Davies, by several countries of Europe traveled and has her instrument frequently for the company used. In all other respects the Glasharmonika remained however essentially solo instrument, both in the concert and when domestic making music. To withdraw Friedrich Rochlitz, publisher general musical newspaper and even Harmonikaspieler, warned in front of it, itself with this popular Dilettanteninstrument all too very much, “into consideration that Harmonikaspiel, as, too often enjoyed each lonely pleasure makes against the society more indifferently, take off, more unmittheilender, more secret, is good than it… “(AMZ 1798/99, frame ioof.). The possibility of the combination with other instruments was discussed and several times was tried out, rarely however than satisfying felt. When Mozart its Quintett with flute, oboe, Viola and Violoncello published KV 617, express itself did the Rezensent of the AMZ (Rochlitz?) surprised that such an occupation at all zusammenklang. That had succeeded, it attributed to the fact that Mozart had used the Begleitstimmen” to a certain extent as a zweytes orchestra “existing for itself (1800/1801, frame 128).
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Carl Rabl after a 'design of Ludwig Schnorr of
Karolsfeld, the painter Angelica buyer when playing that
Glasharmonika, copper pass, Vienna 1819
The Glasharmonika remained thus alone and/or in probably-limited distance; it aroused - to express around it with Carl Ludwig Junker - the suitable “Nebenidee “to isolate their Spielerin from unwanted musical and feeling contacts to.
The “powerful “4 effect of the seraphischen instrument is described with how/as country, Schiller, Goethe, Schubart and many enthusiastischen critics. It is the sound, which expresses and tran szendiert the civil-romantic feeling, as in Jean Pauls Hesperus: ” Oil the pain of the Wonne satisfied it, and it thanked the creator of this melodischen Edens that it with the highest tones of its Harmonika, which splinters the heart of humans with unknown forces in Thränen like high tones of glasses zersprengen, finally its bosoms, its sighs and its Thränen exhausted: under these tones, after these tones there were no more words; the full soul was course-wrapped by leaves and night and Thränen - the speechless heart
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swelling and held the outside sucked the tones in itself for inside - and the tones played last only quietly like Zephire around the Wonneschlaftrunknen “5.
Notion of the Otherworldy
Although the culture of the feeling became in the decades around 1800 ever more thing of the woman and the female-intimate habitat, considered I another aspect of contentwise linkage still more important: Bruno Hoffmann does not write in the relevant article in MGG of the sound of the Glasharmonika, it is bodyless “like other instrument “. Conditions between the body of a musician, the corpus of the instrument and the viewer were treated in detail in the chapter over the presentation of the ideal body. A floating, unirdischer sound is beyond that suitable for donating” innocent “relations between woman and music instrument. A “schickliche “, i.e. stares and unerotische attitude of the Spielerin only with the Glasharmonika and with the harp in so ideal way with the body distance of the instrument and the Körperlosigkeit of the sound connected themselves.
The “Körperlosigkeit “can be occupied if need be also physically - at the overtone wealth of the Harmonika -. Me this metaphor seems rather out historically caused linkages with feelings to be due orientations and longings of the recent middle class. The soul cult (Transzendierung inward) plays likewise a role like swarms for the antique one (Glasharmonika as” lyra of the Orpheus “6; Transzendierung in Archai) and the search for religion replacement (Transzendierung in the the other world).
Already the essay appeared with Hiller 1766 compares
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the Glasharmonika with the organ with the clear tendency to prefer the sound of the first. Around the center 18. Century the meaning of the organ had decreased/gone back, as at all the music culture from the church area shifted into the civil public. But again and again - and not only in the music - we see first on economics to superelevate and legitimize lay order and individuality considered middle class on the search for a religion replacement to overcome after other means and forms, contradictions and Mühsal of the everyday life by superordinate sense giving the own existence beyond the terrestrial existence. With this search the sound of the Harmonika was welcome. While the clay/tone of the old organ was rejected in the meantime as too rigid and unindividuell, the new instrument, directly with the hands to sounding brought, expressed the longings of the particular, its fine soul movements and intimate Nuancierungen in desired way.
” To the Harmonikaspielerin, Demoiselle Kirchgessner.
It is certain, it is not bioser faith,
That our spirit disintegrates, the body to the dust,
Into a bessre world swings.
Which entklingt this instrument,
If your fingers affect it with creator strength,
That is not Erdenthon, that is a sky sound
From seel'ger spirit mouth, with which trusts itself,
To transfer the mortal ones:
>Wir are intended for a bessre Welt<
Your spirit hienieden maintains.
Schink “
Bossler, musical correspondence 1792, frame 360
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Marianne Kirchgessner, which exceeded its male colleagues as Glasharmonikavirtuosin after the judgment of many contemporaries far, was admired like a Priesterin of the art. To its legendary call insignificantly it did not contribute surely that she had gone blind for her fourth Lebensjahr. In the schwärmerischen perception of the public it inserted itself into the number of those blind prophets, singers and Harfner, which had been since the antique one ritual mediator between this life and the other world. The religious increase of a musician refers also here to Ent sexualisierung: The Greek mythology reports of the glare of the Teiresias, after it saw Pallas Athene naked in the bath, or - in other version - after it seized a party in a controversy between Hera and Zeus over male and female Sexualität imprudently. As remuneration the blind Sehergabe and wisdom receive. Glare was connected again and again since then with Entsexuali sierung. In living on this myth applies “internal seeing “for the blind one as compensation to the absence erotisch of the” most active “and ansprechbarsten sense, the eye. It is not safe coincidence the fact that it blind in-strumentalistinnen were which around 1800 as the first pro fessionalisierung succeeded to their activity: Marianne Kirchgessner (1769-1808) and the Pianistin Maria Theresia Paradis (1759-1824).
As angelful, fragile and physical desiring entrückte woman shape became Marianne Kirchgessner the model for the blind Glasharmonikaspielerin Liane in Jean Pauls titanium (1800-1803). Soberly judged by the facts, their life in nearly all points contradicted what was expected around 1800 by a probably-decent woman. Nevertheless over it never a word of the criticism loud-became, also not in the decades after their death. Completely on the contrary, each detail seemed by its fate as blind one and its working at the “gläsernen holy house

the clay/tone MUSE “legitimizes and makes a sea protest 7. The fact that the realm baron Joseph Anton of Beroldingen, Domkapitular in Speyer and Hildesheim, with Joseph Aloys Schmittbauer in Karlsruhe as the occupation musician let her train secured in the encyclopedias 19 for him. Century a firm place as “worthy man “(Gerber 1812 FF.),” Wohlthäter “(Gerber 1792-1834), “hochherziger people friend “and” grossmüthiger Mäcen “(Schilling 1840ff.), “grossmüthiger friend and Schützer “(Schladebach/Bernsdorf 1855 FF.) and so on traveler Virtuosinnen still generations exposed themselves later to the suspicion of an immoral life change, above all if they did not stand under the protection of along travelers of fathers. Differently Marianne Kirchgessner. It started 1791 a concert journey to Munich, Salzburg, Linz, Vienna, Prague, Dresden, Berlin, Hamburg, Copenhagen and into the Netherlands, remained until 1796 in England and bereiste afterwards Russia, before it established itself in close proximity to Leipzig. ” A similar ten-year and dabey luckier Virtuosen journey has the whole old Lexicon [Gerber 1790/92] not to exhibit “(Gerber 1812ff.). Travel companion was Heinrich Philipp Bossler, Speyri publishing house owner and publisher of musical Periodika. Also it, “it up to the last Athemzuge faithful the friend, Beschützer and companion remained “(Schilling 1840fr.), for it still decades are praised. Doubts about the Platonic character of this friendship are never suggested, just as little as with Johann Riedinger, which accompanied Maria Theresia Paradis since 1784. In the environment like that of a terrestrial relieved musician the function of a man was not differently conceivablly, it led the blind one, with it new works rehearsed and around their health anxious was.
1808 succumbed to Marianne Kirchgessner on a concert journey in work living, only 39 years old, a “chest fever “and relationship-rich in the” Paradies, a adelichen woman Mrs. “8 were buried. I know before Maria Malibran (gest.
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1836) no other musician, whose death, corpse course, intending speeches, Requiem and funeral continuously would have similarly in detail and employed the music magazines and newspapers for formed conditions. It had home-gone “into the eternal realm of the harmonies, in which hienieden already its spirit only schwelgte “(Schilling i8/j.off.). The Czech composer Johann Wenzel Toma check wrote it with the Glasharmonika Fantasie into e-moll the musical dead complaint.
Overstimulation and illness
The false alarm, an overstimulation of their nerves led to Marianne Kirchgessners early death (new Grove 1980), is no coincidence. It hangs the oscillations of the glasses together with the acceptance, caused a disorder of the nervous system. Marianne Davies, the Dresden Kapellmeister Johann God-dear Naumann and the Harmonikabauer and - virtuose Carl Leopold Röllig are for this reason the play to have given up. Whether this is “not completely from air seized statement “(Bruno Hoffmann, MGG) really durable, is physician entscheiden9. Anyhow the conception of the Glasharmonika as a fragile and ill-making instrument surely crucially participated, around it as woman room instrument too qualify.
Friedrich Rochlitz dedicates in the 1. Class of its AMZ a whole article “vermeynte [n] injurious character of the Harmonikaspiels “. Although it defends the instrument against this suspicion, it occupies nevertheless” the nearly general Meynung, their play sey the health harmful, provokes the nerves too much, sinks into gnawing Schwermuth, makes therefore darkly, melancholisch, and sey a treffliches Hülfsmittel the slow Abzehrung to prosper “(1798/c><), frame 97). Reasons are physical feelings, sounding

Perception and a character of the music: The oscillations of the glasses communicate themselves to the fingers, and one accepted that with longer play by the damp, aufgeweichte skin the nerves became “more easily agitated “(frame 98). The” cutting, penetrating the clay/tone twitch by the whole nervous system, shake it by force and have influence on nerve evils; so that it strengthens bendingness in addition shank, where they yet are not or them uncommonly, where they are already there “(frame 99). And finally: “Because one cannot play instruments on this anything as sad things, then it maintains the sad tendency, which is already there, and versezt into it, if one is not yet in it; by more frequent repetition in the Gemüth, accustom the spirit at Schwermuth, and form so emp findelnde, dark, lonely, sad, melancholische humans “(frame 99i.) sezt themselves firmly - that the sound the Harmonika the soul affect, assumed also the Viennese physician and Magnetiseur Anton Mesmer (1734-1815) and used the instrument therefore for therapeutic purposes. Risks for the mental and physical health, then Rochlitz meant, could be avoided through measure stops, use” a little lauen water “and certain Vorsichten. With nervous disease, detuning and at night is to be done without the play.
The fact that making music, particularly in excess, can be injurious to health is firmly embodied in medical thinking around 1800. Therese of Brunswick writes 1804 to its sister Josephine: “Do not make music so much, if it attacks your nerves too much “10. If women are to be held from the play of certain instruments or even from singing, it happens often under reference to health damage up to Blutsturz or early Tod11. In the Nekrolog on the Pianistin Caroline Hartmann, Schülerin von Chopin and Liszt, writes the AMZ: ” Unfortunately however this rare plant the fate theilte in such a way some
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other one of their sex, whose mental blossoming can happen only on expenses of a tender figure. The effort, with which it gave itself the study of the music during its stay in Paris, developed the germ of a tödtlichen illness… “ (1834, frame 634).
The conceptions of a nervlichen overstimulation by the Harmonikaspiel go back on a discovery of the Göttinger of scientist Albrecht of Haller. It had proven the Irritabilität to 1739 muscles, their characteristic, to react to attraction with contraction. “It recognized also the relationship of muscle and nerve to each other that the muscle possessed the ability to pull together independently of the nerve, these however the attractions outgoing from the central executive body to the muscle away-leads “12. A few decades later this” Reizbarkeitsthese “had generalized itself in everyday life consciousness in such a way that one, above all the female body believed can only a carefully proportioned measure of attractions bear.
Warnings of overstimulation are often expressed around 1,800 by paedagogues, the medical profession and music writers. The yearbooks of the German national association for music quote the thought even with the assumption, women caused the overstimulation intentionally: It is the speech by the statement of an English physician, “that the music from the female sex with so much preference is therefore floated, because it increases the diseased attraction barness those into Hypochondrie changes last “(1839, P. 304). The opinion, which stands behind this statement, was far common: Normal humans and man know illness only as a special case, as state of emergency of the body; the woman almost aims at illness for the perfection it a zudiktierten sex character.
Regina Schaps and Esther Fischer-Homberger13 have nachgewie in investigations for the history of the medicine
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The Migräne. From the “album comique de patbologie pittoresque “, Paris 1823
it sen that the female body was regarded over centuries as a cause and starting point of physical and mental illness. Above all hysteria (griech. hystera = gebärmutter) and Hypochondrie one derived directly from female anatomy, first physically defined and then as typically female soul diseases to in 20. Century inside again and again again designed, diagnoses and therapy ore. In the follow-up of the Christian church the modern medicine thereby furnished the “scientific “proof of the inferiority of the woman. This thinking has, the far beyond medical institutions and particularly since that 18. Century, which characterizes cultural picture above all the civil woman.
For the linkage between Glasharmonika, illness and female making music, assumed by me, it is important to experience, like far the ideological complex “illness Mrs. “(Fischer Homberger) in the everyday life thinking
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around 1800 had been received. Helga Meise has woman novels from that 18. Century untersucht14 and dedicates its own chapter to the “ill heroines “. Illness is, writes it, almost a” structure principle of the female figures and the woman picture in the literature “(P. 114). It is not only the extreme of the ideologically required female Passivität and weakness; in these much-read maintenance novels it serves actions also as erzählerisches means to shift conflicts of the acting persons into the woman shapes involved zuzuspitzen and it a solution to supply (rescue, death, combination of the loving among other things). The illness is, also Helga Meise daraufist in detail received, the Gegenpol to the sexualität. Female desiring is considered as “ill-making “(P. 128). With the construction of indispositions, migräne, faint accumulations and shrinking craze the body is disciplined and its perception is cleaned by sexual associations.
The acceptance, the Glasharmonika leads to the disorder of the nervous system, added themselves thus with the “bodyless “and internal-light sound, its religious message and the seat seed play attitude (I remind shown cloth, which covers the leg movements of the P. 59) in ideal way together, in order to tolerate also a woman at this instrument. The fact that in addition the moments of Entsexuali sierung must accumulate themselves up in such a manner reveals the low-sitting Sexualangst of the early middle class and the special fear of the erotischen radiant emittance of a musician.
Also the musical aesthetics of the Glasharmonika their place assigned already 20 years after Franklins invention and ten years, before Marianne Kirchgessner began its first journey. Carl Friedrich Cramer discussed in its magazine of the music 1783 the question, “like the music the internal feelings to the soul grind, to copy can? “: ” You selects tones of so an effect on those
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Nerves, which is similar to the impressions of a given feeling; select to this final aim instrument, height and depth of the tones. If the tones of one Franklin schen Harmonica humans of only somewhat sensitive nerves irresistibly to the Wehmuth hinreissen; so aroused against it the sound of the trumpet and rolling the bass drums evenly so irresistibly too joyfully erhabnen feelings “(P. 1156). The allocation of sounds, feelings, man and woman pictures and erotischen meanings are informative. The Harmonika does not only represent the epitome of femaleness (opposite the military Gestus of bass drums and trumpets), which female side also connected with the negative feeling and is, contrary to the trumpet, without sexualsymbolische meaning.
Except Marianne Kirchgessner and the Englishwoman Marianne Davies are to be called still some further player inside. Friederike Bause (1 j66-178 5), the daughter of the Leipziger Kupferstechers and academy professor Johann Friedrich Bause, praised by Goethe because of their beauty and possibly also as a musician wahrgenommen15. After Cramer it particularly acquired itself “by its agitating and masterful play on the Harmonica, the admiration of the native ones and strangers “(magazine of the music 1784, P. 721). Gerber (1790/92) emphasizes, surely not coincidentally, the” general Theilnehmung from completely Leipzig the Betrübnis of their large father “, when she had died i9Jährig “in the Blüthe of their life “.
Marianne Kirchgessners teacher, the Karlsruher Hofkapellmeister and Glasharmonikabauer Joseph Aloys Schmittbauer, educated also its daughter Therese (“Lisette “) to Schmittbauer and one with Bossler mentioned twelve-year-old boy” that. George “out (musical correspondence 1790, P. 118). Therese Schmittbauer has probably above all from crystal glass
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built instruments of their father demonstrated (Bossler, musical material newspaper 1789, P. 198).
Eleonore Sophia west wood (1759-1838) was 46 years long with the yard chapel Ludwig desire employed as a singer and had as Komponistin and Pianistin “in [C.P. E.] Bachi manners “(Gerber 1790/92) an important call. In the AMZ she is praised also several times between 1799 and 1803 as Harmonikaspielerin. The yearbook of the clay/tone art of Vienna and Prague 1796 mentions Johanna Maschek, which designed one of its man Vincenc Maschek Tastenharmonika around 1790 in Denmark and Prague publicly demonstrated (P. 126).
1818 mention the AMZ a “WAD. Krikeberg “, which” played some portions on the Harmonika “(P. 375). When with Therese Hagemann 1834 again a Harmonikaspielerin publicly arose, was the time of this intimate instrument finally probably past: The AMZ stated excited, unbezwingliche boredom “with the Viennese public “and attributed it to the fact that the Harmonika is created for far areas” nevertheless never more “(Sp.761).
The attraction, which possessed the Glasharmonika around 1800 for the civil public, and its problem (heavy responding and Ineinanderfliessen of the sound, fragility of the instrument, dangers for the health) arranged many instrument farmer to try advancements and the invention of similar sound producers. The transcendental, ethereal sound, which was common to these instruments, became effective obviously under the hands from interpreter inside best. The böhmische instrument farmer Senal invented the Violino Harmonika around 1780, paint-plays, with that 49 pins with a playing the violin elbow was painted and additionally 15-16 strings along-swung. It left the instrument 1783 by its nieces, “beyden to Demoiselles joke

“, {magazine of the music 1783, P. 588 f demonstrate man. and 1398). 1809 played Sophie Welsch in Frankfurt Melo dion, likewise paint-play, which brought tuned brass plates over a keyboard with a rotary tin roller in connection. The correspondent of the AMZ praised that 1805 from Dietz developed instrument and wanted it “at beauty, gentleness and lovelyness of the clay/tone, to which one can give completely comfortably all degrees of strength and weakness, ab-und increasingly, the Harmonica nearly still prefers “(1809/10, frame i68f.). The achievement of the Spielerin lay probably mainly in a sex-typical advertizing effectiveness. It proved” evenly not much Virtuosität “, but played “a kind fantasy, which had however nothing distinguishing, but only to one woman room for this instrument furnished too seyn seemed comfortable “. EinTer podion, instead of the brass plates 1835 of” WAD used, became Holzstäbe. Shrub man “16 presented {general musical indicator, P. 172).
Physharmonika, Aelodikon and Orgue expressive are forerunners of the Harmoniums, small organs with blower drive and piercing tongues. After Curt Sachs (1930) since 1780 of different physicists, organists, organ farmers, mechanics and Dilettanten on such inventions one worked. Starting from 1810 “in indeterminable abundance… attempt lines up at attempt… the music lovers looks for >die deeply intervening Wirkung<, the romantic Übersinnliche from that nothing out-growing, in nothing abschwellenden clay/tone, that Körperlosigkeit, which can give neither organ nor piano “(P. 390). At these instruments baron-eat Dubsky called, Viennese a pupil Payrs {AMZ 1822, frame 464; 1823, frame 827),” that. Long “in Amsterdam {AMZ 1825, frame 590) and above all the Pianistin Leopoldine Blahetka, which played the Physharmonika as secondary instrument.
Also the Ziehharmonika has - not only regarding that
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Name - in certain sense the inheritance of the Glasharmonika begun. Isabella Dulken is mentioned as Virtuosin on Con certina (new magazine for music 1848 I, P. 72; Cäcilia 1847/48, P. 240), and the Gitarristin Nina Morra appeared into the 1840er years also occasionally as Akkordeonspielerin.

Harp
” Which finds a reader, that looks for music encyclopedia in the 16-bändigen >Musik in history and Gegenwart< answer on a question, which repeated own opinion is the basis: Why is the harp nearly always played by women, while the other instruments are nearly always played by men? He finds two articles too >Harfe< and >Harfenmusik< and hopes to 78 confines printed on columns long for answer… “
Who knows the political sensitivity of music scientists and will not continue to themselves surprise above all their interest in the role of the woman in music history, if walter Kissling1 searches in vain - by the way also in the other scientific literature over the harp. Because Kisslings astonishment is however pleasant to me over it, I want to stay with the Befremdlichkeit of the normal one still briefly and imagine a professor for music science, which leads its children for the first time into the concert. If the daughter would ask it at the sight of the Sinfonieorchesters, why only at the harp a woman sits and otherwise anywhere, the scholarly father would not have to probably fit. Instead it could certainly serve with the information that the harp is been correct in Ces dur that it became to provide 1810 of Sebastien Erard with the double pedal mechanism that the word comes “arpeggio “from” harp “and so on. Probably it would not even be noticeable to this scientist, who is accustomed to minutiöse illuminating of details, whom it lost there, before loud Diatonik, Chromatik, manual and pedal harps, Saitenbezug, Tabulaturen, general basses, early original compositions, obligatory orchestra employment, atonalen harp sounds etc. from the eyes: humans, who sat and sit at this instrument.
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