
ter, prominent music theoretician of Vienna and teacher e.g. of Leopoldine Blahetka, publicly about “woman and music “expressed, spoke he with it probably also for many
its colleagues:
” With my pupils I am mostly content, and I found that, if it is them Ernst her j of everything that I teach them well to understand, and can be so continuously industrious as young men, so that I werth hold a talented pupil evenly in such a way as a talented pupil. I believe therefore, the temple of the art am open to the female sex so well, as the male; and even if women rarely achieve the ambitious goal, then also from the men only few reach it. - The blame over scholarly woman rooms can concern however not its knowledge, but only their vanity because of their knowledge; in addition, such a blame can meet men, if they imagine themselves on their knowledge too much. Which concerns other conditions of the life, which the man and the woman different business instructs, does not belong more hieher. Where once these conditions influenced disturbing, then certainly no more speech is from the education ability; but in the unspoiled the female understanding has evenly so much education ability as the male, and in reverse in the spoiled male the evenly so little has as the female. Not! the sex, but to which it is made, it makes here the difference “(general Viennese music newspaper 1847,
P. 268).
Whether Simon Sechter in the Lehrerkollegium of the Viennese of conservatoire, into which he became to appoint 18 51 could become generally accepted with this opinion, is more than questionably.
The possibility of using the offers of private instruction was attached at two conditions: the financial means and a favorable residence. How much instruction, that itself usually also on theoretical fan, some

times singing and a secondary instrument extended, cost, leave themselves only in few individual cases ermitteln15. Teachers and teachers required differently high fees depending upon prestige and market; Duration and intensity of the training were not uniform. Only in few cases Instrumentalistinnen were supported by regents or Mäzenen. Maria Theresia Paradis kept from the Austrian empress 1774 paid with 15 years a money assignment of annually 200 guldens, those with interruption up to their end of life to wurde16. That was connected however with the fact that it concerned blind musicians.
The fact that beginning professional musicians and singers were supported was pretty often and was often worthwhile oneself for the noble backer, because he could take it later in service. The civil variant of this promotion of young people were releasing, it in 19. Century at nearly all institutes for music and conservatoires gave. If a girl wanted to learn against it an instrument, such a desire seemed rather strange. An anecdote, which tells Schumanns new magazine for music, can have worked only for this reason funny: “It is giving way… a small girl, the daughter better however poor parents in a small city of west Prussia, their insurmountable impulses for music learning, on which honouring information means please their heart to write straight too the national father and to ask it for an instrument. In the letter of the small ones the entrance is to thus read: popular king, since I hear, what for moderate, wohlthätiger man you sind< - and now the request follows and at the conclusion becomes SR. Majesty recommended to say >ja to parents nothing of it because only Bertha knows darum.< it is added,
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