
often ten and countries as well as contacts to foreign musicians a condition, around which newest developments on I kompositorischem area, of the instrument making, in which Auf-1 guidance practice look, in the concert organization etc. to over J. And it was between 1750 and 1850, when the concert life lived zeitgenös-1 sischen music in each case almost exclusively on that, particularly importantly, to make the newest developments for the own work usable.
If it thus already 1820 ago, when concert journeys became also for j women nearly the matter of course, musician i nen gave, which were often for many years in many European j countries on the way, that is to be quite regarded as a pioneer] achievement, as important step to Professio nalisierung the own activity.
Over some these journeys give letters and autobiographies to information, others by additional research were opened: the ten-year journey of the violinist and later singer Gertrud Elizabeth Schmeling Mara, those over the Netherlands and England to Ireland led (175 5-1765, see her autobiography); several journeys of Maria Anna Mozart, above all the three-year journey by the Netherlands, France, England and Switzerland (1763-1766, see letters of the family Mozart and their own description for Friedrich Schlichtegroll, Mozart letters No. 1212); the three-year concert journey of the blind Pianistin Maria Theresia Paradis by France, Switzerland, England, the Netherlands (1783-1786, in detail represented of Hermann Ullrich1); the journey of nine years of the likewise blind Glasharmonikaspielerin Marianne Kirch more gessner by Denmark, the Netherlands, England and Russia (1791-1799, represented of Hermann Ullrich2); several journeys of the Harfenistin Dorette Spohr (described in Louis Spohrs autobiography).

From the Postkutsche to steam ship and iron cock
The travel was still cumbersome in these 100 years and an often lethal Abenteuer3. Although we know from some concert journeys that for the musicians quite lucratively waren4, we must accept them that most of them could not afford comforts let alone luxury. The cities, in which a concert was at all only worthwhile itself, lay apart so far that foot journeys (as with craftsmen and usual in the people music) occurred however only in emergencies. Normally the travelers were in Kutschen on the way. Since center 18. Century were there on all important distances postkutschen, which operated usually twice weekly after firm timetables, on strongly driven on routes (e.g. between Hamburg and Berlin) already daily. This so-called Ordinariposten served the transport of persons and their luggage, of letter and goods post office. The better equipped Kutschen were provided with a roof, in the interior “could to six persons comfortably place take, if their hip extent did not exceed the measure of ever fifteen tariff [approx. 45 cm]. The car was long stretched, so that in background the same the luggage be taken up could; if one upset, one ran the less risk to break the neck than from suit-cases and crates to be dead-struck “5.
On some, less frequented distances often only simple post office cars operated. 1805 wrote a traveler of such a “cart, which resounded from Jena goes… that it does not darbietet a chair, no seat, no coverage, briefly neither the smallest comfort, security still protection; one is in mortal danger on the same, particularly to the nighttime, where so easily the sleep attacks the travelers and he must fear each instant because of lack of seat-backs, of seat, chair, of the car herun
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terzufallen and between the wheels in a terrible way to be mutilated “6.
The Kutschen drove a Stundengeschwindigkeit from 10 to 12 km. On post office stations, which were for on the average from each other distant 15 km, horses and often also Kutschen were changed, reloaded luggage items and inserted tracing. By such stays, in 18. Century about one hour lasted, was reduced the actual speed of the Postkutschen to 5 km per hour. The daily performance amounted to about 45 km. Of traveling faster the more expensive extra posts, which drove on Nebenstrecken and inserted fewer intermediate stays, offered a possibility. Wealthy ones had also the possibility of traveling with their own car which was then supplied by the post office stations with Kutscher and horses. In addition, travelers, who had to calculate very exact, sometimes, like e.g. were in a forced manner to it Leopold Mozart, when it was 1762 with the eleven-year old Nannerl and the six-year Wolfgang on the way: “We did not travel this day particularly bequemm, by weeg ausgefrohren, however indescribably knoppericht [holperig] and more fully tieffer dug and strikes was; because the Hungary make none weeg. If I would not have had to kauffen in press castle a car, which is quite well hung, then we would less home have brought most certainly a few ribs. Dare muste I kauffen, if I wanted differently that we should come healthy to Wienn. Because in completely Presburg was no 4sitziger of geschlossner cars bey all Landkutschern to find “(letter from 29. 12. the 1762).
A journey after duration and costs to plan, was difficult. The transport fees (gradated according to Ordinaripost, extra post office, number of necessary horses) remained in the second half 18. Century constantly; Way funds, bridge funds and excise duties, those additionally on
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fell, were however hardly calculable and often grew to considerable sums an7. Delays arose as a result of bad distances, wheel or axle breaks, accidents, controls and assaults, which were on little traveled distances pretty often. Which a wheel break can mean, the family experienced Mozart equal to beginning of its three-year concert journey 1763: “A rear wheel in pieces broke 2 hours except water castle to us. There we sat. to glücke was cheerful and beautiful it, and still to grössern glücke was in the proximity a mill, one came us with a wheel, which would be too small and nevertheless in the Hauffen [part directly behind the hub] to for a long time, to assistance. we musten glad seyn the fact that we had this and nevertheless a small bäumchen knocks off, in order to bind it before the wheel that it could not ablauffen; the broken wheel we struck in pieces to carry away in order to also take the Eysenwerk, the Reiffen musten we under the wagen-kasten bind around him. Diess are only the main circumstances, which us over grant on the freyen road stopped, the remaining Weeg made I and the Sebastian [a servant] in taking God by pedes apostolorum away over with our heavy Cörpern the blessierten dare no new Ungemach to tighten “. Arrived at water castle finally, it took two days, until Wagner and forge the vehicle had repaired. ” That considerable are bey the thing the costs, because wenigst I the honor the horse and the Kutscher to verzehren. Took in God: It is better toes of wheels than a foot or a few finger “(letter vomn. 6. 1763). A plausible comfort, above all if it concerned a concert journey.
The condition of the ways in Germany and Austria was a much-described annoyance, in particular compared with France and England, those in the second half 18. Century already had a well developed road system. Particularly in Northern Germany unbefe outweighed
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stigte ways with holes and deeply entrenched channels, which froze over in the winter to dangerous ice surfaces. Particularly the travelers the contradiction between way deliveries and road condition embittered: “Are… bad ways, which neck and car breaking, unevenly paved, driven out, damaged rock fill dams, which badly provided dangerous bridges, which scooped out, and present/immediate upsetting threatening places on the highways, about what the traveler all the more to complain itself entitle hold, because already often their ancestors and fathers, and it is entitled so many years through to repair of these ways, to producing new bridges, to attachment of the railings at the bridges, to filling out and derivative of the depths, both tariffs and, and way of bridging and escort funds to hunt had to experience without of it the effect “8. An improvement only the stone-underlaid Chausseen, those brought after French model in 19. Century on the main routes were put on. First of these roads, which cost per mile up to 30000 realm valleys, became 1791-1793 between Berlin and potsdam gebaut9. But had to be still counted with journeys to eastern neighboring countries, which at least to Petersburg frequently undertook musicians and musicians, on fastened ways. During the winter months they were partly hardly passable.
An innovation, those in connection with the Chausseebauten stood and in 19. Century the travel facilitated, was the express posts. They changed the horses only briefly at the stations and drove often also over night.
There were delays by countless police and border controls, which made also sometimes health certificates necessary beside passports and put unforeseeable bureaucratic obstacles up - apart from the constantly changing currencies. 1806 ago it gave in German
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Travel route, which put back Maria Anna Mozart at the age of 12 to 1} years
country of 360 sovereigns and over 1500 half sovereigns territories. Also the Rhine federation, which came 1806 on operation Napoleon (Prussia, covered Austria and the Principalities of Braunschweig and cure Hessen belonged to it not on), still four Kingdoms of, five Grand Duchies of, eleven duchies and 16 principalities. “These eternal borders in the German Reich are trueful invented of the devil. The incessant passing of impact trees, and the Durchschnüffeln of the moving book of Constab learn and a city soldier of all kinds is with much annoyance connected and annoyingly to enough for a tidy associate, which does not want anything, when the world look around and learn its profession efficiently. As a spider net can get caught, in it the most honest chap, the customs barriers run over the country “(diary note of a craftsman 183610).
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A possibility of avoiding bad roads was the ship journey. 1763 put the family Mozart a part of their way Rhine downward with a “hunt, or as one speaks, yacht “here back. It had still large verdekte places except three passenger compartments” in front and in the back…, where buyer the goods lay. On it on the roof above are the rudders, and there one places also a balancing “. For the distance from Mainz to Koblenz the ship needed with violent storm three and a half day, and the family was forced to partly put it back to foot. Leopold Mozart closes the travel description with the remark: “You will be surprised that I not rather went to country which me would have less cost. However they must know that the ways are very miserable actually, because everything goes to water iezt however were it, because of the steadily bad weather completely spoiled. And this is the cause that we must go also from here to Bonn and Kölln to water, when we differently on the road to country, who often hard on the Rhine go, do not want, into the Rhine are thrown, or otherwise breaks the neck “(26. 9. 1763). Since 1816 ship journeys became cheaper and faster by steam ships on Rhine and Elbe. But above all the navigation on the Rhine was still obstructed by innumerable customs inspections.
Only for the 1830er years the conditions for faster and comfortable travel were created. Thus the concert journey was no more a strenous exceptional case, but became in many cases - for example for Clara Wieck Schumann - for the continuing material basis of the artistic existence.
In Germany gradually the territorial borders disappeared; on the basis of first regional commercial associations 1834 the German customs union was created, which in the following two decades nearly all Federal States would follow.  The first railway lines were opened,

1825 in England, 1831 in France, 1835 in Belgium and Germany, 1837 in Austria and Russia, 1839 in the Netherlands and Italy. 1843 operated the first transnational course between Germany and Belgien11. While the travel had lasted 1830 from Berlin to Magdeburg still two days, it was put back now with the course in five hours - a speed, which seemed to many travelers breath-robbing and dangerously. For musicians the railways, although they operated still for many decades unkomfortabel and e.g. without heaters, were an easement: Frequency of the transport, the speed, coordinated connections and on-time departure performance permitted an exact planning and execution of concert journeys, where only vague plans had been possible before, which had to be amended depending upon conditions at short notice.
1840 were furnished by an English shipping company the first steamer connection over the Atlantic, the traveler in 14 days to New York brachte12. Thus concert journeys became possible to overseas. Except the famous Jenny Lind, which bereiste 1850 to 1852 North America, also made Instrumentalistinnen use of it. 1849 concentrated in New York the Pianistin and Thalberg pupil ennoble high stick with her brother, the violonist Carl high stick (signals 1849, P. 78). The singer and Pianistin Anna Bishop, pupil of Ignaz Moscheies, was already 1850 ago in the USA, Mexico and Cuba on the way and belonged to the first musicians, late concert journeys to South America, Australia, Southeast Asia, China and India the wagten13.
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Difficulties of women at journey and concert organization
The strains and dangers, which were connected particularly with the Kutschenreise, were taken in musician circles nearly naturally in purchase. Also to children one zugemutet efforts, which - with simultaneous obligation to continuing artistic maximum output - are hardly compatible with today's terms of childhood and childlike needs. The fact that many of them, like Maria Anna and Wolfgang Amadeus Mozart, reacted to it with serious diseases is not amazing. Also deaths from musicians occurred: Marianne Kirchgessner drew itself on a journey by South Germany 1808 “at a cold, foggy November night, while she had to wait on free field for the repair of a car defect, a heavy cold too “(Ullrich 1971, P. 15), it did not survive. Maria Mila nollo died 1848 with 16 years, after her as a violinist six years in England, Belgium, France, Germany, in whom Switzerland and Italy had on the way been. Sophie drill, which was demonstrated since its twelfth Lebensjahr as a pianistisches miracle child and the” female Liszt “was called, died with 21 years 1849 in Petersburg. Also the Cellistin Lise Cristiani had not been up to to the efforts of a Russia journey after route of several years by Europe and succumbed in the Siberian Tobolsk 1853 with 26 years of the Cholera.
The described efforts were with difficulty bearable also for men. Much points out however that to travelers Mrs. still harder conditions applied: Their concert journeys were organizational complex, expensive and riskier.
Already the fact that most of them were as pianist inside and harp NIST inside on the way, threw per
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bleme up. As typical woman instruments harp and Pianoforte were with difficulty transportable. Into Postkutschen and particularly in express posts a transport of also lighter pianos came not into question, because the weight of the carried luggage was limited. Maria Theresia Paradis, those on its three-year concert journey a probably detachable travel wing mitführte14, actual assumes their bio graph Ullrich in such a way - in an own Kutsche traveled, for their acquisition the parental house mechanism sold war15. Harp NIST inside could not do without the transport of the own instrument, because particularly in Germany nearly anywhere an useful instrument was not available. When the married couple Spohr 1807 began its first larger concert journey, a cradle had to be made, to that particularly “for the transport of the harp was furnished “(Spohr 1860, P. 108). Eight years later this construction was not sufficient, because the two daughters should come along into Switzerland and to Italy. Spohr found in Vienna a technician, who was helpful to him: ” I [had] particularly for a larger travel car to provide, which could accept us sämmtlich together with the instruments. A difficult task was to build it so easily that it could be driven with three Postpferden. I discussed myself over it with the ingenious machinist at the theater at that Vienna, Mr. Langhans,… that suppl.-smooth-eat our consideration in a design summarized, after which the car was then built. It had a firm roof, on which the harp box and one covered with leather dress-wash [- suit-cases] place found. The Violinkasten was pushed into a container under the Kutschersitze, so that the sämmtliche area remained inside the car for the travelers “(S. 209f.).
The by far larger expenditure was connected with the demand, not without - as male ones as possible - company to reisen16. During boys quite fast the parental
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Supervision entwuchsen (Louis Spohr was sent as i4j'ähriger alone on journeys), remained dependant women of time life such as children on the company by member or foreigner. Johanna Schopenhauer describes in its youth memories, how strictly this demand was already at home handled: “Without of a served one, or in whose absence of their young remote girl would not have follow to let, a woman from the higher conditions also only the smallest way over the road reclined; none went into the shops, in order to procure their purchases themselves, the buyers was furnished on sending the required Waaren to the selection into the houses. At public places to appear on the promenade or in the theater without male company applied to unschicklich; since however the men overload not less as now with business, brothers and cousins however not always to the hand were, then this strict custom may have contributed 17 not little to the more domestic way of life of the women “. A woman, who traveled without company, had to be considered as daring or at least as thoughtless. Travel guides nevertheless recommended still 1820” urgently the taking along from pistols with double runs, one every 14 days to freshly load are “(delete castle P. 113). In any case one was connected it with a loss at social prestige, which a musician could hardly afford regarding concert organization and artistic reputation.
In the Postkutschen a multicolored social mixture from craftsmen, student, commercial traveller, soldier, farmer's wives, sometimes also Vaganten of all kinds and daily wages gutters pushed itself. Already the tightness, which prevailed there, could become dangerous for women. When the Swedish writer traveled by Daniel Atterbom 1817 by Germany, it found it naturally to use it for approximation attempts. On a post office car journey by Mecklenburg it met a “seventeen-year old girl, probably,

word-meagerly and absent-minded, which proved on closer inspection of a entzückenden body formation… One while sat it me just opposite, then it explained to have to change their place because it could not bear it, backwards to drive “. Atterbom took under a pretext the place beside it on the external seat and was now with its “arm IDA alone… it was now the first time that I found the incessant impacts of the car on the infamous highway pleasant, and the more badly the Postillon by the localities drove and trompetete, the more was content I thereby, because the beautiful girl sank all instants soon on my shoulder, soon to my chest, and our arms, our hands, our knees affected each other, impact around impact; electrifying. But I had to leave it in Prenzlau to “18.
Only quite during night travels women had to count on Zudringlichkeiten and dangerous situations. A possibility of providing a certain freedom of movement was the travel in man dresses. This way out is in 18. and 19. Century apparent pretty often selected, e.g. of the authoresses Sidonia Hedwig fence man, George sand and Louise Aston, the daughters William of Humboldts, Ulrike of Kleist, the dancer Lola Montez and the Märchenforscherin Elsa Sophia of Kamphoevener19. When the French Feministin Flora Tristan returned 1838 from a two-year journey, she drew also political conclusions from her experiences. Under the title “Necessite de fair un bon accueil aux femmes etrangeres “(of the necessity to take up stranger women friendly) called it women to create” a house in alone travelers Mrs. Aufnahme and first information received could “20. It proceeded thereby with its own experiences, from “the climate of the animosity, the distrust and mockery, its victims constantly women and above all alone traveler women
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are. From the slightest cause difficulties and arguments develop “. A woman in a hotel asks for a room, “in such a way can you be safe that one addresses first the words to her: Does madame >Ist alone? < (with stress on the word alone), and after their approving answer one will instruct the boy or the girl to lead it into the worst room of the house. It is only served after all different, and God knows in which way! Meanwhile one would have been it their bad room 10 francs pay to let more expensive, than it with a man the case “21.
Enough reasons thus for musicians to undertake concert journeys only in company: With Dorette Spohr, Celeste Gallyot Boucher, Caroline de Belleville Oury, Louise and Fanny Dülken drill and Therese Wartel were it the married men, with Marianne Crux, Clara Wieck, Sophie drill and Leonore Neumann were it the fathers; Maria Theresia Paradis and Antonie pitch-wave by its mothers were accompanied, with the Milanollo sisters traveled both parents also; Louise David, Laura Filippa and ennobles high stick was with its brothers on the way. Who had sufficient money, servant afforded beyond that, and the blind musicians Paradis and Kirchgessner had friends with itself, who were helpful to them at the concert organization also with the poet Johann Riedinger and the music publisher Heinrich Philipp Bossler together with woman even.
It was also possible - that is from announcements in daily papers already around 1800 evident -, to find before travel beginning connection to other traveler with a same goal. From this socially secured “riding along opportunity “women in emergencies surely made use. Also common travel enterprises from musicians or musicians were usual. In this way Wolfgang Amadeus and Konstanze Mozart traveled

1787 together with the violinist Marianne Crux and her aunt Elizabeth Barbara agony mountain from Vienna to Prague (Mozart letter from 15. the 1. 1787). 1812/13 were forest hornistin the Tognini and the Harfenistin Therese Demar from Paris in Germany and Austria together on the way.
For most musicians in the course of the reporting by the music magazines on occasion one indicated, with which Begleitpersonen they traveled - already alone, in order the suspicion “emancipirten “adventure to exclude. To the few exceptions, with those despite extensive press reports, the Violoncellistin Lise Cristiani belongs to information about the travel company fehlen22. Perhaps it was more courageous also in this regard than their colleagues.
Thus the load was given to nearly all traveler Virtuosinnen to often apply except their own maintenance also the travel and residence costs of Begleitpersonal and the whole family. Because even if - as in the case Friedrich Wiecks - only the father along-traveled, it was void for many years as a breadwinner of the at home-remained members. The father of the sisters Milanollo gave up his existence in the northItalian silk production completely, when the family began, from which seven-year-old Teresa to live - for a long time before it turned out that with the concert journeys of these children a fortune was to be earned.
On the way travel companion was not only important, but also for the preparation of the concerts. Before around the center 19. Century the first professional concert agents actively wurden23, had to arrange musicians and musicians at a large expenditure of time and trouble their meetings themselves. In Residenzstädten it was usual to be able to be heard first with yard often in different circles and naturally without payment (in the most favorable case
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they had chances for memory gifts or award of a title). In each case music-interested citizens expected that first with private invitations played foreigner. Often all important families had already formed a judgment, before opportunity was to a public appearance. If the judgment failed unfavorably, then a concert was unnecessary. Because a numerous public was to be achieved only by personal recommendation. Only few cities offered the possibility of arising in firm, usually concert rows organized by music companies. In addition, then organization overhead was void and financial risk, it was possible no considerable incomes.
To own concerts, which could follow, it came often only to preliminary work lasting for weeks: A police permission was necessary, it had a suitable hall to be found and rented, the prices depending upon local conditions was determined. Pianist inside contacts had to take up to piano companies or private people, in order to get good instruments. Who could win not the entire map sales take over (often still on subscription), had additionally musi potash actions or “art friends “for it. It was until far in 19. Century inside not possibly to travel with a finished program. The public was accustomed it with a multicolored consequence of different points of program to be maintained those nearly always orchestra works, popular opera airs and chamber music works contained. Liszt and Paganini were first, which possessed sufficient attractiveness as Virtuosen, in order to afford solo evenings. That remained however up to the century center a rare exception. Normally singers and singers of the opera as well as orchestra musician participated in the concerts. Whether concerts arrive and obtained the expected incomes, hung of various factors, of the organization
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fate and often also from the coincidence. Had the newspapers reported already favorably before? Had critics been supplied with Freibil lets? Had the Virtuosin operated before in the correct circles? Had the correct time been selected, or was the aristocracy straight outward to the hunt? Had an artist remembered to organize in the course of a successful journey sufficient charity concerts?
Even as renowned Solistinnen as Josephine Eder Vieuxtemps, Caroline de Belleville Oury, Sophie drill, Clara Wieck Schumann and Teresa Milanollo (and/or their companions) did not succeed it always, their chances correctly to in
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zuschätzen. Particularly in smaller and remote, in addition, in cities over-supplied with concerts they often played before empty hall.
The preparations for a concert were only for the smaller part of artistic kind, the larger part existed in tying and usable making of social connections. Also for men thereby personal acquaintances and the mandatory recommendation letters played a large role. One alone traveler woman would have been here nearly helpless. A companion or at least a one form-completes arising older lady was already with samples with colleagues desired, only quite, in order to call at Kapellmeistern, directors of music, association chairmen, companies or authorities. If a musician had tried to provide under ignoring the formal behavior rules entrance to the important persons it would have thereby evenly that sympathetic consideration and civil agreement destroys, which was for this form of the concert organization a condition.
Women were thus, even if they had already a large name, dependant on men, who obtained and steered the contact between the public and the musician. That was not only an expression of the sex specific balance of power, but created also individual dependence. Above all fathers did not surely always exercise their function as travel companions unselfishly. In the conflict it could be out-played also as power factor.
In artistic-organizational cooperating for many years of Clara and Friedrich Wieck was given the conflict, when Clara wanted to marry against the will of her father Robert Schumann. It was to be accompanied scarcely 20 years old, when its father refused, it on a Paris journey and it instead a strange Französin gave. Still for weeks, as Clara already with icy cold weather

and Schneetreiben on the way was, reacted it disbelievingly to this attempted blackmail and hoped, the father will follow: “Each day, each hour I think that father suddenly surprises me. The orchestra has to play called off, and so I must study the Caprice of Thalberg still fast, which I no more in the fingers do not have. All Briefchen (which belongs in such a way to the Concert), I must write, Freibillette send, [-] Stimmer, instrument carrier procure and study? “ (Nuremberg, 14. 1. 1839) 24. Paris was considered at that time as musical center, as acid test to musicians and musicians from all European countries - and Clara could not even French. ” It lets me so in the foreigner, without message, without everything, I white not which I make is whether it comes more hieher, or whether I am alone to Paris, I do not know nothing at all! my situation is really terrible. If no letter of it comes, then I leave soon, and am at the end of January in Paris still. God, which am I there alone? “ (Stuttgart, 21. 1. 1839). In the middle of February could announce itself it already from Paris, obviously somewhat more confidently: ” You see thus that I am really alone in Paris! do you fear for for me? my father does not want to come at all… I Mrs. von Berg wrote whether she does not want to come, because without a very decent lady I can go into no society “(14. 2. 1839). Also after the first encouraging contacts and private appearances that is hauptproblem still the company: “Right much ensuring now press me, and because of my stay here. As with the Frenchmen everything on the exterior goes, thus… must feel also I it. The people strike the hands over the head together that I, if also the father, so nevertheless at least no nut/mother or aunt with me do not have, and all world does not say to me that one did not become ore own me… me being entitled Respect,… would have I an old lady with me, me into all societies
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gleitete, attendance would receive 
etc that is now fright
liche embarrassment, where I am to find alike, and woj
a lady, who I can entrust myself completely… “ (28. 2.
1839). That Clara Wieck in Paris maintain ground nevertheless and as
Pianistin of successes to achieve could, was not only an artistic and organizational achievement, but also result of a personal independence, which women reached at that time rarely. Friedrich Wieck will have observed the failure of its punitive action from the distance with grimmigen feelings. In addition, Robert Schumann could appreciate the penetration strength of his “hero girl “only with more easily irony. The letters, which it wrote in these weeks Clara, are in this connection an informative reading.

Employments and titles
Between 1750 and 1850 musicians lived frequently on concert journeys, appearances at the place of residence and of informing. Apart from some private teachers in the large cities this uncertain existence - today we would call it “freelance “- was however rare from longer duration. The strains of a concert journey took musicians usually only on itself, in order to make itself supraregional a name, and in hope to get on the way or after its return a firm employment. This possibility gave it at the yards, at churches, universities and schools, in 19. Century also with public opera theaters, institutions for music training and military chapels. Already those about 60 höfischen, church and urban orchestras, which offered many in this period existierten1, Instru mentalisten - at least in combination with private instruction, musi potash trade, composition o. A. - a basis of existence. For composers, who wanted to pursue market-independently own conceptions, and Virtuosen, who used themselves for fastidious and (still) unknown music, an office or an employment was often a necessary condition. The occupation lists of the yard chapels - they are regularly communicated for approximately 1780 in music magazines - are an impressive voucher for it how many thousands of men came into the benefit of such a material security.
A woman could not hope for an employment, it was, it opera singer would have been (with security that is a reason for it that since Gertrud Schmeling Mara and Maddalena Lombardini Sirmen so many Instrumentalistin nen to the singing changed). Nearly all offices and employment possibilities were reserved men, without this in laws or statutes
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