
ideological definitions over natures and determination of the women and their actual actions. Josepha Auernhammer Bessenig, which already decided 1781 to emigrate to Paris and to make from its piano play a “profession “, Marianne Kirchgessner, which traveled nine years long konzertierend by Europe, Luisa Gerbini,” strongly, like a man “violin played, Lise Cristiani, which dared it in the Vormärz to appear publicly as Violoncellistin the Trompeterin Sophia white, the Klarinettistin Caroline Schleicher Krähmer, the Flötistin Eleonore Prochaska| and that unknown 15jährige Leipzigerin - they all were in a remarkable contrast to that! Principles of the civil culture.
The stress ratio between the demand, how women had to be, and the reconstruction its, how J were actual them, is probably the principal reason for the fact that! us the occupation with the history of the women - also] if it often laboriously actual so continuously fascinates. Only diel fact that theory and practice do not ren congruently wa-1, digkeit the women at all protected, their Lebenl, mobility, curiosity and creativity in that! to lose civil society completely. But this! Stress ratio had in the course of history always! to be repaired. Contributed each individual woman, whom a Stücla liberty took up and which courage up-brought to against the rules “behavior, to it, the Schicklich has! keitstheorien Carl Ludwig Junker to relate! to change the dominant view gradually and that! To open Mrs. larger clearances of motion.
That this change process by economic! Factors and some cultural contradictions favor! became - material emergency situations, competition mil the foreign country, which perception of children as unsexuell len natures, which social state of musician families -, icr " in different connections had described. But egg
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easily not out, the actions of individual women only as if follow contradictory social conditions to understand. If Regina Strinasacchi mud worked over thirty years long in Austria and Germany as a violinist concentrated and even as an orchestra musician, it cannot only be because of the fact that it would have been unaffected as an foreigner of German Schicklichkeitsempfinden. The professional activity of the Flötistin Friederike George Rousseau is not only to be explained with the fact that it had to temporarily earn the family maintenance. And if Leopoldine Blahetka pursued a life long steadfastly their career as Pianistin and a Komponistin, with the favorable conditions of their hometown Vienna cannot only be justified.
With the searches for many years to this book and during uncounted days, which I spent in libraries and archives - weakens often from the patriarchalischen self-righteousness of this time, but often also touched and impresses from the courageous resistance of many women -, to experience developed the need to approach these musicians more from them to. What proceeded in the young Leipzigerin, when she talked on this understandingless director of conservatoire? Was it itself over the fact in the clear that it pursued a completely wrong and “nature-adverse “desire in the eyes of its contemporaries? Had she at all per a playing woman gotten Waldhorn to face - about” Demoiselle Tognini “, the at the beginning of of 1812 in Leipzig concentrated had (S.P. 227)? Could she suspect that their demand anticipated a topic historically, which should employ the women's movement still many decades later after a study place? How did Teresa Milanollo feel, which began a nearly unparalleled career as of nine years one as a concert violinist? How voluntarily did it furnish this historical pioneer achievement? Did it participate lucky? Credit of “miracle children “for their objek
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