Naumann,   Johann   God-dear   (for this   Taf.   71-73),

· *   17. April 1741 in blister joke b. Dresden, f 23 October! 1801 in Dresden; its grandchild Emil, * 8.    Ernst]

· *   25. August 1832 in free mountain (Saxonia), f 15 December! 1910 in Jena. - Johann God-dear Naumann was the oldest son of the Häuslers Johann George Naumann, his nut/mother Anna Rosina, geb. Ebert, Tochter of a shoemaker in Niederwachwitz. As a travel companion schwed, violonist differently Wesström arrived to that sixteen-year. Naumann in May 1757 over Hamburg to Italy, where itself Tartini in Padua, since spring and J.A. Hasse in Venice accepted 1762 Padre Martini in Bologna humanly and artistically its. 1763 debütierte Naumann in Venice as Opernkomp. with the Intermezzo // tesoro insidiato. In the following years it became on recommendation of hate and G. Ferrandinis after demonstration of a sample fair before the cure princess widow Maria Antonia as 2. Kirchenkompositeur at the Dresden of yards engages with a content of 240 Rthl. jährl. starting from 1 August 1764. In the Febr. 1776 took place the appointment as kurfürstl. Kpm. with 1200 Rthl. Content. By switching schwed. Diplomat count Löwenhjelm in Dresden Nau became
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Fig. 1: Johann God-dear Naumann. Copper pass of Hiill maim after a design of Seydejmann.

man 1777 for the reform of the yard chapel and as Mitarb, with schwed. Opera plans king Gustavs III. to Stockholm appoint. During its first attendance it wrote 1778 Amphion, further to Cora och Alonzo, aufgef. at the inauguration of the new opera house 1782, and worked at the same time on its drit
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Fig. 2:   Johann God-dear Naumann,   La Dama Soldato,   Title page of the piano excerpt. Dresden, Hil.

1786), a work, in 19. Jh. inside as schwed. National opera applied. 1785/86 were Naumann gastweise as Opernkomp., supervisor of the opera enterprise, Reformator of the Oreh. and Dgt. in Copenhagen actively, 1788/89 as Opernkomp. and Gastdgt. in Berlin. After refusal more again dän. Requests, those the stabilization of the Kopenhagener cape ELT form justified by Naumann   and   those

Foundation of km. the goal had, came into force in the Nov. 1786 a new, very favorable lifelong contract in Dresden (content: 2000 Thlr.). 1792 married itself Naumann with Catarina of Grodtschilling, daughter one dän. Vice admiral. From the last years is the Auff. to call father ours after Klop stick under Naumann with mass occupation in the Neustädter church in Dresden 1799. With the Naumann attributed suctions. Dresden Amen (through Parsifal admits of Wagners) concerns it after newer research a delivered melody, which was harmonized by Naumann for the ritual kath. of the yard church in Dresden.

Works. The main discovery site for the complete work is the Sachs. LB Dresden. The main part of the works is according to one frdl. Memo. the Bibl. - Line receive,

apart from individual damages. By fire destroyed a number of autographs, L'Achille in Sciro, is i.e. 1767 (only four sheets erh.); L'Armida, 1773; Tutto by amore, 1785 (me the 2. Act erh.) as well as 15 sentences from that areas of km., further a number of Abschr. and Bridge among other things Kl.A. Amphion, partition La clemenza di Tito, individual Gsge. and Song Slgn. A. Operas. 1. Italian one: n tesoro insidiato, Intermezzo 1 v., 2 Tle. (Text:? ; 1763 Venice, Teatro San Samuele); Left creduti spiriti, dramma giocoso by musica 3 document (G. de Kurtz; 1761 Venice, ban Cassiano); L'AchiUe in Sciro, dramma by musica (Metastasio; 1767 Palermo, Teatro material one di San Cecilia); Alessa7idro new Indie (ders. ; 1768 f. Venice, San Benedetto), unfinished; La clemenza di Tito that. 3 document (ders. ; 1769 Dresden, to the wedding sächs. Cure prince Friedrich August); II villano geloso, dramma giocoso by musica 3 document (G. Bertati; 1770 Dresden, small •jJrfÄrstl. Theater); Solimano, dramma by musica 3 document uext:? under sharing of the Migliavacca text; 1773 Venice, San Benedetto); L'isola disabitata, azione by musica 2 Tle. (Metastasio; 1773 Venice, Teatro Particolare); Arm IDA, dramma by musica 3 document (G. öertati; 1773 Padua, Nuovo Teatro); Le nozze this-door-asked v - La villanella incostante), dramma giocoso 3 document (Metastasio M. variants; 1771 Venice, San Benedetto); L'ipo


condriaco, dramma giocoso by musica 3 document (G. Bertati; 1776 Dresden, small kurfürstl. Theater); Elisa, dramma by musica 2 document (C. Mazzolä; 1781 ebda.); Osiride, dramma by musica 2 document in. Licenza (ders. ; 1781 ebda., for the wedding of the prince Anton, Herzog v. Saxonia); Tutto by amore, dramma giocoso by musica 2 document (ders. ; 1785 ebda.); La reggia d'Imeneo, festa teatrale 1 act (G. Migliavacca; 1787 ebda., for the wedding of the prince Anton M. of the ore duchess Maria Theresia, Schwester   of the   Österr.   Emperor);   Medea,   dramma   by   musica,

3 document (A. Filistri di Car
Opera M. Luigia Todi as
Medea);                  Protesilao,

that., con Cori e Balli analoghi, 2 document, 1. Act   complete   v.   J.   F.

Reichardt, 2. Act complete v. Naumann (Abate Sertor v. Venice; 1789 ebda., M. Carlo Concial ini as Protesilao; 1793 became the work with that in the meantime nachkomp. 1. Act Naumanns in Berlin under line of the complete one    given);

La dama soldato, dramma   giocoso    by

musica 2 document (C. Mazzolä;    1791    Dresden, small kurfürstl. Theater);   Amore   giu stificato, festa teatrale

1 act (ders. ; 1792 ebda., for the wedding of the prince Maximilian M. of the princess Carolina v. Parma); • Act e Gala tea, dramma giocoso by musica 2 document (G. Foppa; 1801 ebda.). - 2. Swedish operas: Amphion, opera clench 1 act (G.G. Adlerbeth after A.L. Thomas; 1778 Stockholm, Bollhus theater. In addition with the premiere: Pro log tili Amphion from cause of the birthday of the king [ders.]. Amphion appeared 1784 in German Übs. and dreiakti ger treatment by J.L. Neumann M. mash. Changes in the pressure. Gedr. Kl.A. of the German version M. of short fixture, Dresden 1. Febr. 17 84, the Übs. with broad head, Lpz.); Cora och Alonzo, opera 3 document (ders. after Marmontels novel Les Incas; 30. September 1882 for the inauguration of the new kgl. opera house. A German version, gedr. Kl.A. 1780 M. Einl. the Hrsg. and Übs. J.L. Neumann, Dyki bookstore, often became in the German language area in the Konz. aufgef.); Gustaf Wasa, lyric carry. 3 document (J.H. Kellgren; 1786 Stockholm, new opera house). - 3. Dän. Opera Orpheus og Eurydike, 3 document (CH. D. Biehl following Calzabigis Orfeo and a German Orpheus version v. lime tree man; 1786 Copenhagen for the celebration of the birthday of the king. A German version M. of free Übs. by C.F. Cramer appeared 1787 in the Kl.A., as tl. VI v. Cramers Polyhymnia, M. fixture Cramers). - For Kl.A., gedr. Sign. and Single Nrn. following Naumanns operas see R. Engländer, Naumann II, 1922. ■ o B. Oratorien. 1. Italian one: Ital. the Or. Naumanns are Beitr. to jährl. Osteror. kath. the yard church in Dresden, that regularly at the Karsamstag in the afternoon 3 o'clock aufgef. became: La passione di Gesü Christo (Metastasio; 1769, before Padua 1767); Isaceo, figura delreden gates (ders. ; 17 72); Sant Elena aluminum calvario (ders. ; 177 5); Giuseppe riconosciuto (ders. ; 1777); II ritorno del figliolo prodigo (G. Migliavacca; 1785 and 1786); La passione di Gesü Christo (Metastasio; 1787, new treatment, also 1789 Bln.); La morte d'Abel (ders. ; 1790); Davide in Terebinto, figura del Salvatore that. (C. Mazzolä; 17 94); I pellegrini aluminum sepolcro (Metastasio; 1798); II ritorno del figliolo prodigo

(Migliavacca; 1800); Betulia Überata (Metastasio, libretto M. Übs. v. J.L. Neumann; aufgef. after Naumanns of death 1805 and 1806). - 2. German Oratorien (geistl. Edge), complete f. the Schweriner yard: Zfit and eternity (J. Tode; 1783, complete soon after completion of the Gustaf Wasa. a libretto v. 1787 in the existence of the DStB); Our brothers (ders. ; 1785); God of ways (ders. ; Schweriner libretto v. 1795 in the existence of the DStB). Frz. Or. Joseph reconnu de ses freres (Sachs. LB 3480/D/10), text on Giuseppe riconosciuto (ebda. 3480/D/9) being based, mash. however independently, might stand with Paris requests at Naumann in connection. •<> C. church music (except Oratorien, S.B): Km. Production Naumanns., see in Abschr. or Teilabschr. over many Bibl. , among other things if Dresden, Berlin, Vienna, Leipzig finds scattered, fairs, off covers., MON., Vespern, Magnificat, salvo Regina and v. A. of gedr. or datable fairs, those in Dresden to in 20. Jh. aufgef. became (in particular to 2. Holiday of high celebrations), are mentioned: Missa e Motetto A f. T.solo (23. Dec. 1774 for the birthday of the cure prince); D (Pastoralmesse; 1778); A (1791); As, OI. posth., Vienna 1804, industry Comptoir (the Gloria of this fair is in Abschr. also as German edge, Jauchzet the gentleman in. Joys " in partitions); furthermore among other things a Missa C M. Gloria C in the existence of the DStB, those in the rest of a quantity of individual records from fairs Naumanns in Absehr. possesses. - - Of gedr. HP. and Off. are mentioned: „Around ground connection moons change " “, HP. m. the father our v. Klopstock (1798 Dresden), partition and Kl.A. v. foam, Lpz., B &H; The 96. HP.: „Sing to the gentleman a new song " (complete f. Schwerin, 1786 Dresden, woman church), part, ebda; The 103. HP.: „Praise the Mr., my soul ", autograph Dresden LB, pressure of the pc. Vienna; The 111. HP.: „I thank the Mr. v. whole heart " (the tradition after 1796 f. the citizens of Berlin Singakad. complete and v. Zelter repeat later aufgef.); Offertorio solemne: „Lauda Sion ", OI. posth., part,” and sp, Vienna. Industry Comptoir; Psalm, OI. posth. ebda. 1804; Work f. Herrenhuth: 95. and 149. HP. - Unique pieces in the Neudr. from the area v. km. among other things in The Church Choralist, 1846; Latrobe, Selection OF sacreel music, 1806: Echo you moons religieux; C o m m e r, Musica sacra. - * - D. lay vowel music. 1. Ital. solo Kant, M. UC. and V. or M. Orch.: La Didone abbandonata (Maria Antonia Walpurgis);  Fileno A Nice che parte f.  Sopr. m.

2 2   V. and UC. ; „Del idolo millions trafitto " M. Orch. u.v.a. - - ■ 2. Singing (usually German) M. Kl. in the form of gedr. Sign, among other things: 40 free bricklayer songs for the use of the Germans and frz. Tafelloge, Bln. 1782. 2/1784; Slg. r. German, frz. to sing and ital. songs beym Ciavier, Lpz., broad head, this work also gedr. under the title Slg. v. To sing songs beym Ciavier, in 3 abbott, gates 1781, Beneke, vgl, in addition M. Friedländer I 1, S. 36:24 new songs of different contents of (Elisa), Dresden 17 99, Hil; New songs M. Begl. the Pfte. or the Hf. (Prince Ludwig Ferdinand v. Prussia dedicated), Bln., Günther. - 3. 'Individual Gsge. (usually German) M. Kl. or M. Kl. together with 1 or 2 V., among other things: The training hour (Klopstock). Dresden 1786, Hil; The ideals (Schiller), ebda, 17 96; Elegie v. Hartmann f. Few in. V. con sordino). - A large number of v. Naumanns Gsgn. is in Sign. v. Hiller, Hurka, Ivriegel, Reiehardt as well as Göttinger MUSE yearbook. ■ - 4. Solo ensemble with or without Instr., among other things: Twelve Canons M. UC. f.

3 3   , M. sings to German and ital. text v. Naumann from its deduction, Oranienburg, R. Werckmeister (appropriated of the publisher of the duchess Dorothea v. cure country). - ^ - E. instrument valley music (Ausw.): Six Quatuors pour le Clavecin. uu Pfte. ctvec VAecompagnement d'une floods, Violon et bass OI. 1. Bln. /Amsterdam 1786, Hummel, as OI. 1 gedr.; Coric, pour le, Clavecin ou pfte. avec Vaecompagnement de deux Violons, deux Obois, deux Cors, Va. e bass B, pc. Darmstadt 1793/94, Bossler; To Six of sonates pour l'Harmonica qui peuvent serve aussi pour le Piano Forte, dedies A Monsieur le baron Patrick more d'Alströmer par Naumann A Dresde chez Hil, 1. Tl. 1786. 2. Tl. 1792. - In gedr. pc. and in Abschr. was individual Naumannsehe Ouv. and „symphony " spreads, so above all the Ouv far away. to Cora and Elisa, sp, Bln. /Amsterdam, Hummel. Further references beiR, Englishman, the Dresdens instrument valley music in the time of the Viennese classical period, 1956 (chapter III and Anh.). - * - F. Höfi opportunity works in form of the Orch. - Kant: Serenata there cantarsi by 11 Felicissimo ritorno di Sita Maesta IL RH di Suezia… left Juglio 1777, identically M. La Reggia del Fato (1769 Dresden, to 19. Birthday säehs. Cure prince); Döpelse Musique Printsen OF Smcdand (1782 Stockholm, for the baptism of the son Gustavs III.), - * - G. didactical and literary Beitr.: Scales M. underlaid B. for the exercise of the pc. Lpz., B &H; Polemik M.K.L. Köllig in C.F. Cramer, music, Copenhagen 17 89, 253 FF.

J.G. Naumann, the central shape of the mash. Dresden in the time between Hasse on the one hand and the occurrence Paers and weber on the other hand, was 


equal one of the most outstanding personalities europ. Music life at the end 18. Jh. at all. Between the youth years Naumanns in the Dresdens environment and the definite rear wall ending nunmehrigen Dresdens of the Chefdgt. to its hometown a development of internat. lies. Coloring with changing demands and impulses mash., mental and education-moderate kind. In Italy played the school of the late Tartini, under whose auspice some early Instrumentalkompos developed., among other things a Streichtrio for 2 V. and Va., and the contact with hate and with Padre Martini for the young complete one an identical role as neuneap. Mode sounds and the Buffokunst Galuppis, Piccinnis and Paisiel loose. FESTO by La clemenza di Tito (1769), with whom the fate of the Opera seria at the same time was generally speaking opera house in Dresden sealed, and who by noble Kantilene and art of the Recitativo aecom pagnato distinguishing Solimano (1773 Venice) are Beisp. a genuinly Naumann synthesis of hate tradition with the style ideal of the Neuneapolitaner. The successful Buffooper Le nozze this-door-asked (1773 Venice), partly provided with new Rezita tiven, among other things of Haydn 1780 in Esterhaz aufgef. By the französisierenden elements of a storm scene the Dresden is remarkable L'ipo condriaco (1776). The confrontation with the phenomenon „of the Gustaviani opera, C in Stockholm, beside Paris in the 1770er and 1780er years principal place for the care of luck (S. kind. Sweden), reaches deeply into the structure of the work and opernästh. Opinions Naumanns. In Stockholm and in Copenhagen comprehensive organizational expected him like kompositorische tasks, their execution by local lack that mash. Tradition as well as by one kr it. Attitude opposite of the nordischen close and Literatenkreises „Gluk more kianer with reservation was made more difficult ". The stylistic attitude of the Naumann north operas (Amphion, Cora, Gustaf Wasa in Stockholm, Orpheus in Copenhagen), those substantially of the principles frz. And generous utilization of the memory and guidance motive for condition has, in Naumanns citizen of Berlin operas was certain choir and ballet opera in competition with J.F. Rei chardt by an additive of the Pompösen and the Italian Virtuosen outwardly increased (also a Beisp admired in the concert hall. the solo scene of the Medea is, with the large Rondo „SE ti perdo " as conclusion). The thought of a German national opera was seriously discussed at the same time, whereby owing to the switching Gottfried Körners the Mitw. Schillers as text poets to the debate stood. In more reduced yardstick the style of the north operas court itself valid in the two last decades of the Jh. in the context of the Dresdens ital. The melodisch most attractive Cora, Naumanns most popular work (spread in German Ubs. far away as concert opera), its side piece has in the Dresdens fulfilled of free bricklayer spirit and sun cult FESTO by Osiride (1781), whose dear savingist worked on C. Maz zolä late the Mozarts' Titus text. The popular, motivisch relationshipful used march ways and signals of the Gustaf Wasa, in addition, the resemblances to the music of the baroque in the same work (of the complete one even in a letter from 25 October 1784 as that, best work, which I made ever " designation) to dip, the conditions of the Opera semiseria adapted, into La dama sotdato (1791) and into Aci e Galatea (1801). - On that areas
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Abb,   3:   Soimentcmpel   out d<

km. removed siel) Naumann for the eighties for more and more from the Hassetraditioti. This applies before alone to the Schweriner sseitr. to the German CIdyllenoratorium " and for the lyric Chorkantate in the sense „father ours '' of Klopstoek. with the Xaumann first 1776 had come into connection. \ aumanns religious attitude, which is reflected also in a letter-borrowed criticism in relation to individual sect. of the Haydn creation (Englishman, Nau man, 414), became from Herrenhut along, apart from an intensified and renewed turn to trade and brook, approximately into God ways. (Tripelfuge, prot. Choral for choir and Orch.), courses accumulate themselves up extremely

Feeling seed in Rezitativ    and    Air, connected   with a romantisierenden   Instrumentation art when special cultivation    that   Holzbläser, the low sound and    one     occasionally manierierten       Piano and Sotto voce, this idiom    has    z.   T. personal   and   literary roots.  It hangs with a new

Naturschwärmerei and a increased friendship cult together. To call personalities are such as Gottfried of grains, to which that Weimar circle was close, count Moritz Brühl, father later citizens of Berlin of the director, Herder, court-martial advice J.L. Neumann, Obs. the Cora and the Amphion. and not least the something exaltierte Baltin Elisa of the saucy one,

Dichterin one the expression-fullest and shortest Gsge. Naumanns: Memory. Expressions Gottfried Körners are remarkable in a letter at pupils of 1788: , which me with this admit-create [with the Brühls] is dear, particularly is an exact connection with Naumann, which won really very much with me. It has more brightens and large terms of its art, than I had expected ". The Vorromantiker Naumann particularly is in sseitr. to itah the Solokantate and to the German oolo Gsg. from through-composed kind to to recognize (vgl the stylistic analysis of the Elegie for few ^ch a seal young of the deceased Schwab. Poet G.D. Hartmann with Englishman, Naumann, ^P FF.) - as a representative of the Strophenliedes Naumann points itself way-strewn of its best side to Höltvs „roses aul " (Slg. Wars! , 1790), in more conventional manners in the free bricklayer song. - On that the Instr bebiete. - Music reveals itself a novel Vierung of the style most clearly in intensi

EN and phanta it full care of the Glasharmonika,

e by exaggeration occasionally to a nervous ***** the complete one    led.   In   KL-concert approaches


itself Naumann consciously the Viennese classical period, those in the Instr. - Care Dresdens of the yard consideration found to a large extent. The Ouvertüre to Cora shows up the complete ones on the way to the Freischütz Ouvertüre of weber, what latter as Dgt. among other things for „father the ours '' began (1817 Dresden and Klop more stockfeier in Quedlinburg 1824) and as complete ones is close to instrumentation-technical and leitmotivischen peculiarities Naumanns. Also names such as Spohr, Schumann, Mendelssohn (pupil of the Naumannschülers L. Berger) would be to be called in this stylistic connection. Despite all Diver

- V   Opera   Cora,   Stockholm   1782,   to   Opening   the new opera house.

genzen in detail, despite a residue, Zopf igen " and smallcivil appears Naumann today particularly as a Vorahner of the romance, the Dresden romance in the special. The intuitive realization of its actual hist, task (it consisted of manufacturing the mental and artistic connection of the era hate and the era weber) and respect and admiration earn the kind, how it accomplished this task.

Expenditures: Divertimento it f. 2 V. and TA., hrsg. v. P.B or - man, Hbg. 1953. Sikorski, No. 272; No. 5 of the CSU Quatuors f. Kl., Fb. V., Vc. hrsg. v. dems., ebda. 1954, No. 275: Duetto B f. Upper one and fG., hrsg. v. dems., ebda. 1953. No. 272; Ballet sets from Medca and Proiesilao, Ivb - pieces. Gsge. in Slg. Sondheimer (E. Bernoulli), Bln. and Basel 1922 FF. ; Kl. - Son. B (= one the Son. f. Glasharmonika, see above), ebda, as No. 17. 1923; from the Son. f. the Glasharmonika Bd. T: No. 2. 5, 6 hrsg. per cent F ppstein, Stockholm 1950, Nordiska Musikförlaget; Duo f. As per and Glasharmonika < = Arr. an air from Cora, act III) in the Anh. with R. Engländer, the Dresdens instrument valley music (S. Lit.); 6 easy Duette f. 2 V., hrsg. v. P.B o r m A n n, Kassel 1951, BYK, Hortus Musieus 90.

