NEW OF THE GLASHARMONIKA
 
Making music on filled water glasses became in Europe 1743 admits, when Richard Pockrich in Dublin introduced himself and produced as inventor of this instrument. In 1746 Gluck gave a concert on such glasses in London and praised themselves this invention. Only 1762 emerged in London the so-called Glasharmonika, a real instrument, which carried a set of gläsernen bowls in gradually increasing size on a metallic axle, the whole by a simple mechanism with the foot of the player mobile. As is the case for drink trinkgläsern, which were differently highly filled with water, the harmonika, whose glasses stood horizontally, with dampened fingers at the edges was painted. The sound is to have been bezaubernd, the handling for the player however enervierend.
 
The construction of the first Glasharmonika decreases/goes back on no smaller ones than Benjamin Franklin, and Marianne Dayies (1744-92), the first Meisterin of this instrument, is to have been related to it. It had arisen already between 1751 and 1756 in London, played however at that time still the Harpsichord, beside it also the flute. Its sister Cäcilia (approx. 1750-1836) became an opera singer. Marianne arose in February 1762 in London for the first time with the Harmonika. From 1768 to   1773 bereisten the sisters, in company of their parents, the continent, particularly Vienna and upper Italy. 1768 became acquainted with it in Vienna the late famous Magnetiseur Dr. Anton Mesmer become, which had already 1773 its own Harmonika. In Vienna they met 1768 also with the family Mozart together and met Leopold and Wolfgang 1771 in Milan again.
With their first stay, in Vienna, of 1768 on 1769, they lived in a house with the composer Johann Adolf hate and his wife, the singer Faustina Bordoni. By hate seem the sisters with Pietro Metastasio, the yard poet, admit to have become. The result of these circumstances was a desert, sealed by Metastasio and composed by hate, on 27 June 1769 with yards sung by Cäcilia and on the Harmonika accompanied by Marianne Davies. The cause was the wedding of the ore duchess Maria Amalia with the Spanish Infanten Ferdinand of Bourbon, duke of Parma and Piacenza; the wedding took place on that day only „in proxi ", only to 19, July to Colonna „in persona ". The title page of those „Poesia " mentions famous Dr. Franklin as an inventor of the Harmonika, the instrument still new for Vienna.
 
By this occurrence with yards had obviously won the sisters the favor of the empress Maria Theresia. Whereupon refers Metastasio in the recommendation letter, which should introduce the Davies 1772 to Neapel, where another daughter of the empress, Maria Karolina, than wife of another Bourbonen, resided Ferdinand IV.. The letter remained received in a concept book Metastasios, that the national library Vienna kept (Cod. 10273, fol. 258). The Adressatin was Anna Franziska Pignatelli, princess of Belmonte, widow after a general of the imperial Kürassiere and nut/mother of the cardinal priest Franz Maria Pignatelli. The letter reads in translation:
Vienna,   16.  [January]   1772. , its Excellency, the princess of Belmonte, Neapel.
 
Deliverer inside the this of my devoted letter two sisters from England, itself, are accompanied by their honourable parents, after Neape! preserve-evenly to put over there certification down of their being able and its experience in the music. The two hot Mlle. Marianne and Mlle. Cecilia Davies. The first controlled with admiration-worthy championship an instrument of newest invention, geannt Harmonika. It consists arranged of crystal or glass bowls by \ erschiedener, rising size, in connected row and fastens to a horizontal axle, which rotates very rapidly, and to which notice in the kind of the organ or the Clavicembalos with the bare hands of the well-informed Spielerin gives, a new lovely sound, which particularly is in Patheti (where the peculiar of this instrument lies) from incomparable refinement. Second, equipped with a outstanding voice, sings completely splendid, owing to their being correct formation and assessment; and if their singing is accompanied by the sound of the Harmonika to adapt white it so marvelously its own voice that of the instrument that it is sometimes not possible to differentiate between the voices from each other. Here the two were generally admired and celebrated. And our raised Herrscherin to hear those it repeatedly required, gave them with it own the Hochherzigkeit repeats proofs of their well-meaning satisfaction. So much new is recommended automatically; but it seems to me nevertheless indicated to ask your Excellency for your influential protection. I take this opportunity to the cause to call you recently my old and unwandelbare admiration in the memory and this also the benevolent prince, its son, the Monsignore archbishop of Bari to report with suitable cause; likewise the whole outstanding, honourable family. In the consciousness of the envy-worth favor, whose I enjoy, I am recommended reverenceful. ''
 
The family Davies, which had returned from upper Italy in the autumn 1771 to Vienna and the winter 1771 on 1772 spent there, seems to have however never come to Neapel. [Otto Jahn states in its Mozart biography (3. Edition, IITH 183) that Cäcilie Davies arose 1771 in Neapel.] It traveled 1773 to London back.
That Angelica Kaulfmann (1741-1807), which admitted from Chur coming painter, on whom Glasharmonika played, is in a copper pass by Karl Rahl, held after Ludwig Schnorr v. Carolsfeld, which represents it with this instruments. It appeared 1819 as illustration in the Viennese reproduction of the first collection „Schriften" of Helferich Peter Sturz (1736-1779)), which had been originally published 1779 in Leipzig. In addition, this first part „of the writings " contains the text, for which that illustration applies, in fourth „of the letters, in the year 1768 on a journey as a result of the king [Christian VII.] of Denmark written ", which had appeared already 1777 in „the German museum ". It reads:
 
, London, the 15. September 1768.
If it [Angelica buyer] sings, before its Harmonika, Pergolesis Stabat, its large schmachtenden eyes, pietosi A riguardar, A mover p A r C h i, God-officially breaks open, and then also follows flowing view the expression of the singing, then it becomes an inspiring Urbild of the holy Cäcilia… “.
 
In this float she represented the draftsman, surrounded by pictures and gypsum castings. Although the letter form of the travel description of falling was a then usual fiction, is not to be doubted the truth of its report and its date nevertheless. It is surprising to experience from the fact that Marianne Davies, when she began her European route left already Proselyten of the Glasharmonika in London. In connection with the report of fall are perhaps few lines of God-dear Konrad a Pfeffels „song on the history of Ms Paradies " from interest, where „the angel appears to the sweet harmony " with the following words:
 
You know me;  on ground connection
I was called Cäcilia;
My praise sang Popes of sounds,
And Solon Franklin built
Me the Harmonika.
 
Maria Theresia v. Paradis (1759-1824) was the blind Viennese musician, who Mesmer treated unsuccessfully and Mozart wrote for her the piano concert in B (K. 456). It composed Pfeffels poem.
If Angelica Kauffmann and doctor Mesmer were only Dilettanten on the Glasharmonika, perhaps then arose for Marianne in the blind bathing series Marianne Kirchgessner (1770-1808) another Virtuosin, those
Davies' fame even colluded. When she came 1791 to the first time to Vienna, she gave there three concerts: on 10 June in the castle theater, on 19 August in the Kärntnertor theater and on 8 September in the Jahn hall in the Himmelpfortgasse. For their concert in the Kärntnertor theater, which originally already should have taken place on 13 June, wrote Mozart „the Adagio and Rondo " in C-moll (K. 617), where the Harmonika is accompanied by flute oboe, Viola and Violoncello. Also the undated „Adagio " for Harmonika " in C major (K. 356) might have developed at this time and from this cause. The erroneous acceptance that Mozart accompanied it in that Adagio and Rondo, is to be explained from the fact that a comma was shifted in the announcement, which published Ms Kirchgessner in „the Viennese newspaper " from 13 August. It quit „a completely new, extremely beautiful Konzertquintett with blowing instruments accompanied, of Mr. Kapellmeister Mozart " on, and the Mozart biographies read:
 
…. Instruments, Kapellmeister Mozart accompanies " from Mr.
That it was 1794, when Haydn came to the second time to London, stayed and arose there well-known. But their co-operation with the concerts organized for Haydn became clear only recently, as manufacturing costs crawl in London already the Londoner newspapers of those studied of C.F. Pohl
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Time to revise again left. From Landons the following can be communicated to large of works over Hayclns symphonies, which is in the sentence, here with its good-natured permission.
 
To 17. March 1794 played Ms Kirchgessner in sixth of the concerts „a Quintetto on arranged by Johann Peter Solomon the Harmonica ", probably Mozart's work, and that was their first occurrence in England. („The Morning Chronicle ", 15. March.) in a discussion of this evening was praised their taste, in addition, said that the tender tones of the instrument would be entzückend, if they sounded only stronger and clearer, which could not reach probably the largest Virtuosität. In a smaller area, than the hall in Hanover Square, and before a smaller public would have to be the effect bezaubernd. The accompanying instruments would have been reserved, but still too loud. („The Morning Chronicle', 18. March) another criticism of the same concert describes the Harmonika than a conical roller of glass, on which Ms Kirchgessner so gently and attractive it plays that the melancholy of the instrument would become effective fully. („The Oracle, or publicly Advertiser ", 19. March) also in the ninth Solomon concert, on 7 April, participated Ms Kirchgessner beside Haydn. We experienced that it played one „Sonate ", probably one of the six Sonaten, which had composed J.G.Naumann for the Harmonika. („The Oracle ", 5 April.) from an announcement in „The Times " of 8. We experience May 1795 still the fact that Ms Kirchgessner in spring this yearly in their dwelling, 57 pole and Street, Soho, on their „" daily twice, from J to 3 and from 7 to 9, concerts gave Grand Harmonica and that the visitors 5 paid Schilling. It means that Ms Kirchgessner in London a new instrument got, which for her there a German mechanic would have built named Froeschel. At the beginning of of 1806 came it again to Vienna, where she played Mozart Quintett again, and 1808 died her on Swiss a concert journey in work living.
 

