
Works: Quatuor brilliantly OI. 1; Var. (Theme de Crasell) pour V., break et Vc. OI. 4; 3 Vth ​ Duos OI. 5; 2 Duos conc. f. 2 Vth OI. 8; 12 Solos f. V. OI. 9; 3 Duos conc. f. 2 Vth OI. 10; 6 Gesge. f. 1 pc. OI. 11; V. - Concert OI. 13; Theme varie f. V. Break and Vc. OI. 14; Desgl. OI. 15; V. - concert OI. 16; 3 Duos conc. f. 2. V. OI. 17; 2 Romances f. V. and Kl. OI. 18; Souvenir f. desgl. OI. 19; 2 Quahiors of faciles OI. 20; 3 Duette f. 2 Vth OI. 21; 3 Morceaux de Salon f. Kl. and V. OI. 23; 3 STR. - Trios OI. 24; Desgl. OI. 25; 15 Violinstudien OI. 26; 30 desgl. OI. 28; 12 studies in progressive difficulty f. V.solo o. OI. ; Souvenir de Mendelssohn, 3 Transkr. from Paulus f. Kl. - Trio o. OI. ; 50 Intonationsübungen f. V. o. OI. ; Narrations from old time in 30 instr. Duetten f. V. and Kl. o. OI. ; Violinschule f. D. first instruction. Together with 106 kl. Duetten, 2 parts.
Literature: W. Altmann in music I 3.1902.1184 FF. ; A. Moser, Geschichte of the Violinspiels, Lpz. 1923; New citizens of Berlin music newspaper 1847-1886, passim; Beitr. Rhine. Mg. X, P. 113.
Reinhold Sietz
RIES, Johann, GET. 17. May 1723,11784. Son on 29 October 1728 in mountain home the deceased Johann Michael Ries, was he since 1747 Hoftrompeter in the Bonn one kurfürstlichen chapel, seven years late Hofmusicians and Violinist; it sang also in the choir along and became 1766 with a grace content of ISO tl. as „weak-intimately " brought to the Alexianern to Cologne. It had „head an illness, which for it secret Gram and exaggerated studying in the composition caused ".
Works: Henseler (256) mentions 1937 as in the kurfürstlichen note collection present, a Missa S. Huberti with obligatory horns, who was composed for the large hunter Clemens August 1756; two Offertorien; four Marienhymnen and a Stabat mould, everything with konzertanter orchestra company ".
Literature: A.W. Thayer, L. v. Beethovens life, I, Lpz. 1866 and o. ; L. Ueberfeldt, F. Ries' youth development, Diss. Bonn 1915; L. Schiedermair, the young Beethoven, Lpz. 1925; A. Henseler, A. Luchesi in Bonn historical sheets 1, 1937.
Reinhold Sietz
SCHMITTBAUR, Joseph Aloys. Probably * on 8 November 1718 in Bamberg; t on 24 October 1809 in Karlsruhe. After its own certification it was educated in its youth long years with the Hoforgelmacher Johann Philipp Seuffert in Würzburg. Its newspaper in its ring-back signal (1809/10), musical of Meusel (1788) and Gerber (1792) as well as the general ones, set up statement, it received its training in Stuttgart, where 1725 had been a Johann George Schmittbaur Hofkantor, and the 1753 as württembergischer Hofkapellmeister appointed Niccolo Jomelli was „its sample, bey unites work also its Rathgeber been ", remains for time reasons doubtfuly, even if Schmittbaur Jomellis compositions knew as can be prove well and by it were stylistic affected. Not for a long time after 1750 Schmittbaur might have occurred the Hofkapelle of the Mark counts of Baden too Rastatt. On 21 January 1754 it ground itself there with Josepha Bechtin, daughter of the senator Joseph Bechtin. Mark count and Mark countess stood with his children godfather, and on the occasion of the performance of its opera „L'Isola disabitata " 1762 it is already called as a concert master. When the Kapellmeister Joseph Ullbrecht, with which he gehaltlich already went off resembling and, 1765/68 after Böhmen, it received the line of the Hofkapelle consisting of 7 Vokali sten and to 25 instrument valleyists. By the death of its
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Sponsor, the Mark count August George, on 21 October 1771 and the dissolution of the Hofkapelle following on it he lost his position. In the July of the following yearly it received however permission for participating occasionally in the Karlsruher Hofkapelle and for bringing its works there to hearing. On 9 November 1772 one allowed to its application as concert masters, although it was not Violinist. For Schmittbaur a respective Capell or Conzertmeister belonged to the Clavecin " after an input of 1773 to the line of the instrument valley music „, which implemented „bassus the Generalis ". With the wedding of the hereditary prince Karl Ludwig 1774 its opera was specified „Endimion ", in which it followed the music-dramatic reform of Gluck. It received for its fruitful composition activity in each case a special fee, however arranged it the financial emergency, to apply into which it came with its family of 7 children ever more, and who discontent over its limited field of duties, for the place of a Domkapellmeisters vacant since death Theodor Eltz' (1770) in Cologne. On 7 January 1775 it signed its contract of employment in Cologne, came in however only in March in Karlsruhe around its dismissal. Its service start retarded to June, since it was on the one hand strongly indebted and on the other hand Mark count Karl Friedrich tried to hold it however on Schmittbaurs demand after alternating line of the Hofkapelle with the Kapellmeister Hyacinth Sciatti was not received. In September became also its daughter (Therese?) Schmittbaur as Diskantistin taken up to the Cologne cathedral chapel consisting of 8 vowelists and 13 instrument valleyists. Its into and for Cologne composed church music, particularly the three-king fair of 1776, which was also stung 1781 in Speyer, a general re-orientation of the so far very conservative repertoire of the cathedral chapel as well as a careful orchestra education had the consequence that its effectiveness in Cologne, which extended among other things also to the line of the weekly winter concerts in the musical academy in the star lane left a lasting influence of the entire of Cologne music lives despite the shortness. After death Sciattis Schmittbaur in accordance with its obligation in Dimissionsab separated to accept such an appointment on 22 January 1777 as Karlsruher Hofkapellmeister bestallt and received to 28. May its parting from Cologne cathedral chapters. From now on he dedicated his whole strength to the structure of the Hofmusic, to which he contributed by compositions of church music, operas, Kantaten, symphonies, concerts and chamber music. 1786 it won the violin virtuoso Friedrich swindle as concert masters, whose successor 1787 became the Mozart pupil Christian Danner. Also the inventor of the so-called Inventionstrompete, Michael Woeggel, belonged to the chapel. Personal acquaintance with luck, to which 1774/75 stayed twice to yards, and which friendship with the Kurpfälzi Kapellmeister abbott Vogler in Mannheim affected energizing its activity, which was highly evaluated by Klopstock, how/as country, Gods, Juncker, Dülon, Forkel, Gerber, kind of thrust and different contemporary musical magazines. Its works found partly with the pressure, predominantly however as a copy, e.g. by broad head (see the catalogs) considerable spreading, above all its church music. Still it received 1791 for the transmittal of three new symphonies from the Mainzer cure prince a Douceur. Besides was Schmittbaur also still
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as a music paedagogue actively. Except the piano instruction of the princesses he gave illustre music instruction since 1777 in the Mark-graphic educational establishment for poor soldier children and since 1787 also at the High School, so that in the lock chapel would choir-alga-sing vierstimmig be implemented could. Beside its daughter Therese, which had 1779 as a singer and Pianistin in Basel success, was the blind Marianne Kirchgessner its most well-known pupil. It, accompanied of the Speyrer advice C. pH. Bossler, one the main publisher Schmittbaurs, when Virtuosin admits on the Glasharmonika in completely Europe. Schmittbaur, which played even this instrument and but composed, had already become acquainted with it by an Englishwoman in Rastatt and had extended the Tonumfang of g-g2 up to c-c4; its in Karlsruhe made instruments enjoyed an excellent call; on one of its instruments 1791 Mozart Marianne Kirchgessner heard, for which he composed the Adagio and Rondo KV 617. At the end of of 1804 stepped Schmittbaur with eleven further Hofmusicians into the retirement. 1805 transferred instruction at the High School like also the support and tendency of the organ in the lock chapel, which had been built under Schmittbaurs investigation and supervision 1784/86 Rastatt by Ferdinand Stieffei out, its son Abbe or Pater (Ludwig) Joseph Schmittbaur (1755-1829). Except the compositions specified by Eitner also the Bossler' collections contain songs of it. Schmittbaurs son August (geb. 1763) furthermore was employed as Flautist and a Klarinettist in the Hofkapelle, its son Nepomuk as Violinist. After the education of the Grand Duchy of bathing he was appointed still on 16 October 1806 the waiter Kapellmeister. Whether it with one (Austrian?) Composer J. Schmittpauer (around 1714), with whom Augsburger pin organist at pc. Ulrich and Afra Johann Adam Joseph Schmittbaur (gest. 1786) or the Eferdinger organists and composers Lucas Theophilus Schmittbaur was related, is not well-known. Its successor, Hofkompositeur and director of music of the herzoglichen yard theater, 1808 Johann Brandl became. The society of the music friends in Vienna keeps a shade tear, which originates probably from the first collection of the clay/tone setters " (Speyer), famous of Westphal of 1785 indicated „twelve shade tears.
Works: A. Kirchenmusik. B. Operas and Singspiele. C. Kantaten. D. songs. E. symphonies and concerts. F.Kammermusik. G.Klavier, organ and Glasharmonikamusik. - A.Kirchenmusik. Three-king fair D major f. 4 pc. and Orch., Cologne 1776: several times as ms.: in the pass as Missa in D, OI. I, Spirae (1781), C. pH. Bossler. - Missa Neonaticoeli Principis A 4 Voc, 2 Violin., tuba minister, ex A, con Organo, ms. - Bad-sow 4 pc. and Orch. C major, C-moll, D major, ms. - Requiem E flat major for Clemens putrid pass, recteur de choeur de Closter Ebrach, ms. - Passio Domini nostri Jesu Christi secundum Matthaeum, 1S26, ms. - Offertorium „Tria sunt munera " f. Soli, choir and Orch., ms. - Offertorium per tempore Adventus „hits a corner Dominus advenit " A 4 Voci con Orch., ms. - 4 Offertoria de Venerab. Sacr. A 4 Voc, 1 Violetta, 2 Trombon., Organo, ms. 1779, No. 1: „Ego sum panis ". - 4 Offertoria… produc. 1789, ms., No. 1: „Ave verum ". - 4 Offertoria… Organo, Violone, ms. No. 1: „O Domine Jesu Christe ". - 2 Completorien D major A 4 voci con stro menti: „Cum invocarem "; „Exaudivit ME ". Ms. - 4 Psalmen f. Soli, choir and Orch. „Cum invocarem "; „In width unit domine speravi "; „Hit a corner nunc "; „Nunc dimittis ", ms. - Stabat mould a2 Soprani obl., tenor e Basso ripieno con orch., ms. - Salvo regina, ms. - 6 Alma redemptoris A 4 Voc, 1 Violetta, 2 Tromboni, Organo, Violone, ms. - 6 Ave Regina coelorum A 4 Voc, Violetta, 2 Trombon., Organo, Violone, ms. - 6 Regina coeli A 4 Voci, 1 Violetta, 2 Tromboni, Org., Violone, ms. 1759. - 1 Regina coeli… (without Vio
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