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IE emergence of the “woman without shade “fall into a time, which does not rank by war as well as heavy economic, social and cultural circulations among the particularly lucky Lebensjahren of smelling pool of broadcasting corporations bunch. After the success of the” Rosenkavaliers “it tormented itself ign with its “alpine Symphonie “, and also to the” Josephslegende “it nothing right einfallen1 wanted. When then the First World War breaks 1914 off, bunch almost loses everything: its savings from dreissigjähriger work, which it had put on with Edgar Speyer in London, and - still many more importantly - its appearance possibilities, because the borders were not passable any longer. The master was accelerated only again by the victory of the Bavarian army with Metz on 20 August in the first war year, so that he the sketches to the third act to the “woman without shade “fully energy to end bring konnte2. When it contained artists, whose language is the music, itself all public statements to the political happening and tried, its vision of a peaceful world, in which all problems turned to the good one, in the music and in the instrumentation to the” woman without shade “to express. However it needed for it five full years.
In this time bunch, which was since 1898 Hofkapellmeister in Berlin and so far without if and however to the Prussian state and to the emperor had confessed, wanted to change. Had it the life, which always fascinates various pressing and the possibilities into Berlin, but when the “progressive “artists and” new toner “more and more pushed themselves there into the foreground and in addition still the emperor had to resign, bunch longed itself to South Germany and Austria back. There it 1919 the offer came to lead the Viennese state opera straight quite. It remembered first, both citizens of Berlin as well as Viennese the house at the same time to führen3, but of its activity in Vienna it expected new upswing and inspiration. Vienna was opposite Berlin for it a degradation financially anyhow.
While that approximately twenty years in Berlin will do bunch surely now and then with the royal collection of old music instruments at the university to have had. Finally it was due to at that time already moves collection activity Oskar of butcher the relevant house in Europe, most well-known most important, beside Paris and Brussels and. In this collection smelling pool of broadcasting corporations must be discovered the Glasharmonika bunch also. Exact sources in addition are not discoverable unfortunately.
A short outline for the history of the Glasharmonika
When the well-known American physicist and politician Benjamin Franklin 1756 in London were, he heard the Irish R. Puckeridge on differently highly filled Weingläsern, which these “musicals glasses “called make music in a hotel. Over the presentation Puckeridges becomes as follows berich
tet: “It fastened a number of glasses of different size beside each other
on tables   and   was correct   it,   by   it more   or fewer waters
poured in, depending upon the necessary intervals. It drew the tones out from it,
by with the finger at the edge of the glasses painting “4. Of the ethereal    < cari Friedrich Pohl:
Sounded deeply impressed to this presentation, Franklin understood the resolution,   to the history of the Gks
to build the same principle of the friction based music instrument, that
also for the lecture of mehrstimmiger music was suitable.
Later, around 1762, Benjamin Franklin an instrument had developed approximately six years, which was equipped with 24 nearly halfspherical bells and/or bowls (“Kalotten “), which had a diameter from 90 to 250 millimeters. It arranged these from left to right in removing size on a swivelling axle, which was shifted by a Tretrad with drive belts in rotation. The Tonumfang amounted to two Oktaven (usually from g to g2), whereby the half-tones on the free standing surface of the glass body with whiter, the remaining
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Tones by different colors of the prism were marked: Red: C, orange: D, yellow: E, green: F, blue: G, Indigo: A, violet: H. only K.L. Röllig in Vienna gilded the glass bells of the half-tones at the edge - according to the black keys of the modern piano. Thus many musicians the familiar optical effect of a keyboard with under and upper keys resulted. The playable Glasharmonika citizens of Berlin of the museum of musical instruments with the Kat. - No. 812 (fig. 1) even possesses a Tonumfang of three and a half oktaven (d-a3) with 44 glass bowls; a further instrument from the citizens of Berlin collection has a Ambitus of 34 tones (Kat. - No. 5542).
Over the manipulation of the Glasharmonika there are several instructions. All that the player must moisten first each Kalotte and above all its fingers with something water, in order the edges of the rotary glass bowls with the fingertips and the middle Fingergliedern are common carefully to then affect (fig. 2). Over the advantages of its again-designed instrument Benjamin Franklin writes: “… that it is from incomparably gentle clay/tone, like no other instrument; that, depending on one pushes the tones open the fingers more or less strongly, or removing and as desired to be borne can, and that finally the instrument, if purely been correct, more needs to never after-be correct. In honors of its musical language I inferred the name for this instrument from the same and am called it >Hamonika< “5. Since then one however the hand Harmonika, thus the accordion, as” (pulling) Harmonika “designation, generally calls one the instrument Benjamin Franklins “Glasharmonika “.
She was a typical representative feeling seeds of the style in the music 1800 ago. Beside W.A. Mozart, whose Adagio for a Glasharmonika (KV 356) - less however its Adagio and Rondo for Glasharmonika with company of transverse flute, oboe, viola and Violoncello (KV 617) - this very day admits is, above all A. Reicha wrote, J.G. Naumann and K.L. Röllig compositions for this mode instrument. Those occasionally also for therapeutic purposes used effect of Glasharmonika sounds on the feeling seeds of mind in the beginning Biedermeier period bordered for the contemporaries - as Röllig describes us - often at Zauberei and Mesmerismus: “A woman falls after few chords in faint, a wounded, ohnmächtiger man by this means in consciousness is recalled, a sleeping girl by some decreased seventh chords waked up; wildly crying she fell of it… “6.
Therefore it does not surprise, if some contemporaries of bad and consequences injurious to health of the Glasharmonikaspiels report. Thus the picture-pretty daughter of the Leipziger Kupferstechers Ch.Fr e.g. became. Bause because of too passionately operated play of early death hinweggerafft. The wife of the Kupferstechers stick gotten used to with J.W von Goethe undertook “due to an overstimulation an attempted suicide “caused by Harmonikaspiel 7. Even the composer and interpreter Röllig well-known in circles of Glasharmonika friends confessed a health damage by the Glasharmonika: ” Continuous quake of the nerves, twitching muscles, swindle, cramps, Ge
 
schwulst and paralysis of the members were gradual consequences, into me a too violent passion for the instrument fell. “ Occasionally Glasharmonika and Glasharmonika play were even with the police forbidden because of their negative effects on the nervous system.
In many places the Glasharmonika was an instrument of the ladies. As perhaps the most well-known Virtuosin on this sensitive instrument in recent years the Marianne Kirchgessner already gone blind was considered (1770 - 1808). Their art journeys led it from Vienna and Leipzig to Munich, Berlin, Hamburg, Copenhagen and pc. Petersburg. For it Mozart might have composed its both pieces. On 19 August 1791 Marianne Kirchgessner gave an academy - a concert - in Vienna, with which both the Quintett and the Adagio specified wurden8. The poet F.D. kind of thrust remembers an impressive meeting with the artist: “Your play is beautiful to the Bezaubern, wakes not sadness, but gentle, quiet Wonnegefühl, notions of a higher harmony, how they through-tremble the good souls at a beautiful summer moon night. Under its fingers the glass clay/tone matures to a beautiful producing and dies as lovely there as nightingale clay/tone which resounds Mitternachts in a beautiful area! “9.
In order to avoid and around the instrument more varied to use be able the kribbelnde and nerve-damaging contact of the bowls with the fingers, one designed also keyboards, by which the bowls of the Glasharmonika were brought with small wet sponges or other damp padding, which stood with the keys in connection, to sounding. Such Tastenharmonikas built Hessel in pc. Petersburg, Röllig in Vienna, small in press castle and Bartl in Olmütz. By the latter a writing with the title “paper is received to us from the Tastenharmonika “, which appeared 1798 in Brunn. Therein Bartl describes the technical structure of its Tastenharmonika and stresses its peculiarities: ” My Harmonika differs from franklinischen mainly thereby that one can take very vollstimmige chords, worinn also one their excellent beautifulnesses exists, and that that, the piano plays, it within a short time to learn in the conditions is, as in the year 1795 by numerous examples confirms became “10. Such Tastenharmonika has Schalk, as later will be to report, also for the Viennese premiere of the “woman without shade “ge
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 musit
mmsm
““vi”--'
Instrumentalis 1 27
KON STANTIN     RESTLE
tMSirSi&M:
“See Bruno Hoffmann: A life for the glass harp. Backnang 1983, S. jif.
“See Thomas give: Alban of mountain” Lulu “. Source studies and contributions to the analysis. Vienna 1993, S. 22ff.
'! See B. Hoffmann (note 11), S. 3if.

** $&
1

 

Sil "
Ms

i
i
Wm:
m
wm
Fig. 3: Curt Sachs to the Glasharmonika Kat. - No. 812 citizens of Berlin of the museum of musical instruments SIMPK (photo. National Institut fir music research, Prussian culture possession, Berlin (west))
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demands. Despite all improvement attempts one remained however with the simple Glasharmonika. The direct access the player with his fingers to the turning Glaskalotten constitutes the special attraction of the play.
The difficult kind of play, the limited musical possibilities and the effect of the Glasharmonika which is based on one side on tone quality still prepared 1850 ago an end for this so unusual instrument. The fact that in our century Ferrucio Busoni the instrument was added occupies a beautiful copy of a Harmonika, which stood until 1935 in Berlin, then however to the music shop Hug in Zurich came, where its traces 1950 lose themselves ". And in the beep Pa sketch 28/XV f.2 to the “Lulu “Alban mountain sees the Glasharmonika as special klanglichen effect likewise forwards”.
The Glasharmonika citizens of Berlin of the museum of musical instruments as
Collecting main for the “woman without shade “
Smelling pool of broadcasting corporations bunch was not a first composer, who planned the Glasharmonika in an opera score. Already Gaetano Donizetti prescribes the instrument in the” insanity scene “into its “Lucia di Lammermoor “. During the premiere 1835 in Neapel are however transverse flutes the part taken over haben1*.
Bunch saw in the “woman without shade “the terminator point of the tradition of the romantic opera, in a letter, which it and its text poet Hofmannsthal first the public to abandon did not want, writes smelling pool of broadcasting corporations bunch on 28 July 1916 out mixes: ” [...] however we want to seize the resolution, “the woman without shade is the last romantic opera “1*. And Hofmannsthal expresses itself in same sense, if he of the” woman without shade “on 16 September 1916 as a “fairy tale “spricht'5.
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Already in September 1916 smelling pool of broadcasting corporations bunch had the composition of the “woman without shade “(as Opus 65) in mixes so far abgeschlossen16 that it could dedicate itself now to performance-practical questions. In one of the first letters to it Franz Schalk asks, director of the Viennese state opera: ” What makes now >Frau without Schatten< - did she already put on the most beautiful orchestra garbs? “17. It took then however nevertheless still some months, until bunch was concerned more intensively with the possibilities of the Glasharmonika. Thus it reports in a letter from 9 November 1916 at Hofmannsthal that it itself now to the instrumenting of the third act mache18. Praised contrary to some one of its earlier works the composer now an easy and filigrane instrumenting: ” You [Hofmannsthal] emergency cry against Wagner is meant >Musi-zieren< went to me deeply to hearts and the door to a completely new landscape up-pushed, in which I, of >Ariadne< and particularly the new play led, me in the area of the unwagnerschen play, mind and people opera to go completely hope. [...] I promise you that I stripped the Wagner making music tank now definitv from “19.
From bunch are received over it no written certifications, but from a letter of the Pianofortefabrik Schiedmayer to the Prussian Minister of the religious, instruction and Medicinal affairs from 19 November 1917 we experience that bunch concerned itself already at this time with the thought of the reproduction of a Glasharmonika: “The composer of high repute, Dr. Richard bunch, head conductor of the royal opera in Berlin wrote a new opera, into whose score a Glasharmonika comes to the use. It is an instrument, which to Mo
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zarts times was built and by latter master often in concerts easily wurde20. There is however present from these instruments of only two or three copies, which music instruments old in the possession of the royal collection in the pheasant road befinden21 and we are asked by Mr. head conductor Dr. Strauss after the model of these instruments a new instrument to build. Furthermore in addition we however necessarily use one of the copies existing in the royal collection as model [...] and notice that the executive committee of the administration of the royal collection Mr. going. Government advice professor Dr. Fleischer already explained its bendingness to leave to us the instrument for above length of time “22.
Probably it acts with that instrument, which should serve as collecting main, around the Glasharmonika citizens of Berlin of the museum of musical instruments received this very day with the Kat. - No. 812. On their acquisition around 1892 the old access ion book reports citizens of Berlin of the museum of musical instruments: “812. Glasharmonika. Gift of Mrs. Exzellenz von Thilo in Dessau (brought of their sister Mrs. v. denting joke Berlin), the Lieblingsinstr. the surgeon Geheimrath of Graefe (father of the two ladies and the optician Albrecht von Graefe) “. It could be thus good that our Glasharmonika was used once with the surgeon from Graefe to therapeutic purposes. The Tonumfang is enough from D to a3 and covers 44 Glaskalotten. A kick moves the axle over an eccentric cam with flywheel, on which the Kalotten are centrically fastened with cork. The Kalotten of the Semitonien are gilded on the inside of their edges. Korpus (width 1205 mm, depth 440 mm, height inclusively legs 910 mm) consists of resinous wood boards, which are furniert with Mahagoni. Cartridge-well-behaved inserting veins and pressed brass plates serve the decoration. The whole instrument is holzsichtig unpolished.
Oskar butcher, who first director of the citizens of Berlin collection, has himself, as received recordings show, intensively with the Glasharmonika employed. In the course of the years also the generally not very susceptible instrument damage suffered, so that Curt Sachs to 22. May 1922 at Leo Kestenberg, at that time artistic adviser and adviser for musical affairs in the Prussian Ministry for science, art and national education, writes: “In the piano department we advanced well; refrained from repairs my auxiliary repairer Hartmann repaired 16 instruments, which threatened to purge, in the verflossenen year perfectly. There is: [...] Glasharmonika 812 “.
On 29 January 1923 Curt Sachs took up contact then with the latter Glasharmonika farmer to Böhmen, Carl Ferdinand Pohl, which had manufactured also the instrument for the Viennese premiere: “Dear Mr. Pohl! As a responsible person of four Glasharmoniken23 is to me much because of a connection with a man, who by its name and own occupation is linked with this instrument on the closest. I would gladly know, whether you are by family excessive quantity in the possession of original literature and possibly historical data have, on whose use you no weight put. The Harmonikafrage in
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all the more teressiert me, as if my female assistant, Ms Susanne Friedburg, with the play and concerned with the scientific treatment of the Harmonika and all ways, which promise to lead back to original practice, to commit itself tries… “. On this request Pohl in a letter from 3 February 1923 answers: ” Too höfl. Answer of its very much honoured letter v. 29. /i. D. I divide J. you höfl. also that I in the possession of a very rich material and original literature and photographs are over the Glasharmonika, to whose possession I attach however very great importance and give same very reluctantly from the hand, since these are special for me as producers and players of the Harmonika of eminent great importance. Also, I have note material for the Harm in the possession. In order to be however accommodating you, I am to be gladly ready in each way helpful and be served, which you want to know to also possibly give with material on loan against warranty to the hand. I possess original a copy of the brochure of C.F. Pohl, Vienna (1862) >Londoner Indust. Ausstellung< for the history of the Glasharmonika from archives of the society of the music friends in Vienna. Brochure v. J.L. Röllig (>Ein FragmentO v. J. 1787. Original with Mr. Dir. walter Dobberwitz, Berlin resounding lake Halberstätter pc. No. 6. From magazines and newspapers a quantity of large articles and reports. Musikal. Courier, Vienna 21. /11. 1919 >Das secret of the Glasharmonika< and much different one. Photography >Original Gemälde< on ivory v. C.F. Pohl professor of the music in Darmstadt within gold framework (value 1000 Kr.) and also its son C.F. Pohl Vienna author of the biography >Mozart and Haydn< is in my possession as well as even the biography Haydns. Various photographer, v. instruments of different design. If I can be helpful you in any way to the hand, then am I gladly ready and ask only over gefl. Report in which form this happened is! Besides I notice you to communicate and as a well meant advice take up: On no instrument. to play or play let, at which the bells are loose, which could cause for you a very large damage, there equivalent during contact of the bells with each other, a quantity at one time into pieces of broken glass goes… “ (Fig. 3).
The premiere of the “woman without shade “
on 10 October 1919 in Vienna
In exchange of letters between smelling pool of broadcasting corporations bunch and Franz Schalk the topic “Glasharmonika “appears first in a letter of Schalk from 15 February 1919 from Vienna: ” III. I hope to be able to arrange Glasharmonikaangelegenheit in Böhmen lucky. Can't you indicate the necessary extent to me? “24. Only some months later, to 31. May, expresses itself also bunch out mixes for the preparation of the Glasharmonika: ” Also the order of the 3 Glasharmonikas for Vienna not to forget Berlin and Dresden please I “25.
The building of the instruments must have been however problematic, since Schalk writes on 18 June bunch: “The Glasharmonika affair became unfortunately more difficult than I meant. The manufacturer in Böhmen [C.F. Pohl], whose demands I already communicated to you, requires to be able to keep immediate order around supply at the end of of August. It is now enormous heavy to order from here on a so expensive instrument without possibly which warranty
to possess EN for its qualities. The Glasharmonika, which we need, must have also a keyboard mechanism except the unusual extent after the height to. The oldest system of the strip of the bells with the wet hand is perfectly useless for our purposes. After my opinion would have thus, in order to surely go, drive possibly someone of experts to Kreibitz and examine the instruments, before we drove an order can “26 out.
Bunch seems to have insisted however on a Glasharmonika without keyboard, because Schalk writes on 12 July from vent in the Ötztal bunch: “Letter of the 6.ten including Glasharmonika photography is in my hands (that half erfrorenen). Which is to happen now with these Teufelsharmonika. After the photography the Bestie does not have Claviatur - now one would know the place from the Mrs. o. Seh. bring out also without Claviatur; however a learning lasting for weeks requires. Please you decide whether we are to order and telegraph the instrument at random after calm of resolutions immediately at Mr. Carl Ferd. Pohl, costs with Teplitz, hotel eagle. With the idea of a Surrogates I cannot get used to myself nevertheless. We want to make everything properly and without schäbige substitutes. All the more in this case, since everything will not depend Glasharmonika on us - and to have we, then become other only quite none to purchase. If however the way of the information means is entered, then white one where leads. If you decide thus for the acquisition of the instrument, then you order it, please, by telegraph and let to me instruction be issued, on that I can send the man the desired pre-payment “27. Few days later, on 19 July, bunch of the order agrees: ” With the Glasharmonika want we it think I for trying: I agree that you order the same! “28. And again on 21 July pushes bunch, the instrument to orders: ” Request the Glasharmonika immediately to order on my risk! At worst I pay! “29. Schalk confirms the order on 25 July: ” Glasharmonika is before arrival of your instruction by me urgently by telegraph ordered - and as today a telegram from Vienna to me says - already authorized. - Remains only the concern that the good Pohl becomes also in time finished “30. Later Schalk bunch informs few days again: “Glasharmonika is ordered. Supply however not yet assured. The article and cutouts in your hands please I to keep, to Mr. Pohl it reclamiert “31.
When then finally to the samples a Glasharmonika from Pohl stood to the order, it turned out briefly before the premiere that the instrument did not fit the tendency of the Viennese of opera orchestra. Thus one managed, like Ferdinand Scherber in its criticism communicates itself, during the premiere with the rendition glass harmony cape kind on a Celesta: “The Glasharmonika, an old, again instrument discovered by bunch, which already belonged in the Vorhinein to the sensations of the new opera, proved itself, as was reported, with the samples as the modern needs not grown. Anyhow there was its role already with the general sample to the Celesta starting from “32. The instrument, which for the Viennese premiere was intended, is this very day in the music instrument collection of the technical museum in Vienna.

16 bunch Schalk (note 17), P. 124.
27 bunch Schalk (note 17),
P. 131.
28 bunch Schalk (note 17),
P. 134.
“> bunch Schalk (note 17), P. 134.
30 bunch Schalk (note 17), P. 136.
'' Bunch Schalk (note 17), S. 13g. Probably due to its bad experience with bunch and Schalk Pohl wanted to then publish few years later the documents only against warranties at Curt Sachs.
“'Criticisms to the premieres of the stage works of smelling pool of broadcasting corporations bunch. Hrsg. of Franzpeter Messmer. Pfaff yards 1989, P. 192.
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The problems with the Glasharmonika could remain not undiscovered and were thus a found food for those critics, the bunch were ill-deliberate. Emil Petschnig e.g. criticized (as he meant) the imbalance between the general desolate economical background of the early 20's and the complex production of the “woman without shade “: ” And this works, which the failure already stood [...] on the Stirne written, one dedicated months of most exerted study, built one spent on requirement-fullest equipment to enormous sums, particularly a Glasharmonika around 12.000 crowns, finally showed themselves as unspielbar “33.
Over the special at the klanglichen shape of the score of the “woman without shade “and the use of the Glasharmonika smelling pool of broadcasting corporations woodpecker writes however applicable: ”… with this grandiosen orchestra apparatus a Intimität specialsame is reached, the scenes of the spirit world above all, which do nearly completely in their resplendent transparency without bass instruments, in its chamber style of outrageous luminosity is and by the use of undreamt-of koloristischer means, which Glasharmonika, Chinese gongs, greyful urgent Posaunentremoli, one with highest intuition the sound of the organ, which Celesta, which strangest Holzbläserverbindungen united rammer in most refined treatment effects has, which are likewise the result of ingenious intuition like only possibly one the Melodik “34.
With performances of the “woman without shade “in the past two decades Bruno Hoffmann at different opera houses (among other things in Munich) interpreted the portion of the Glasharmonika on its glass harp and thus again to the life aroused. An unfavorable effect it has with the fact that not all by bunch of wished chords can be at the same time seized. Also the attachment of the glasses on a table, which works like a resonator, causes a very much longer resounding of the tones. If bunch had wished the interpretation on a glass harp, which admits to its time also was, then it would have been surely used during the premiere.
The Glasharmonika portion in the “woman without Scharten “
Smelling pool of broadcasting corporations bunch uses the Glasharmonika only in the third, thus last act. Like Egon Wellesz appropriate beschreibt35, brings the conclusion act, which plays to a large extent in the spirit world, for the four main figures the highest examinations and the release. Färber and Färberin are in underground Gewölben. Repenting and forgiving unite both voices to an intimate Zwiegesang. Led from a spirit voice it again into higher regions the empress approaches upward Keikobads palace, whose gate represents the threshold of death. In the dome hall you appear in a niche the statue of the emperor. Here now she does without the shade, since she does not want to attain their luck at expense of the unfortunate Färberpaares. By this resolution the empress existed it examination imposed by Keikobad. The emperor rises now as entzaubert both women receives its shade, and both pairs appear in a fantastic ideal landscape. In the end the voices of the unborn children ring out from the height. Their Abgesang decides the view of the charm world and dismisses the spectators into the reality
Smelling POOL OF BROADCASTING CORPORATIONs    BUNCH    AND    THE GLASHARMONIKA
Adagio
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Fig. 10: W.A. Mozart, “Adagio and Rondo “KV617, Taktei-3, 27 undj8
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GlasharmoDika

Instrumentalis 1
Just in that place, in which from the shape of the empress rising from the soil the shade falls and which separates emperors from its stony solidification, begins the Glasharmonika to play (number 168). While the second voice of the solo violins lets the far-swung motive of the shade ring out tenderly, the Glasharmonika begins in an downward-arranged motion, which consists of Quinte, quart and Oktave and reminded of the sound of church-bells. First the basic clay/tone fis1 descending off h2 is reached, first
KONSTANTIN     RESTLE
'Wolfgang Amadeus Mozart the P prescribes 6 in its Adagio and Rondo (KV 617) as the highest clay/tone of the Glasharmonika. As the deepest clay/tone equal to beginning in the third clock f° one reaches. In the Adagio (KV 356), which for a smaller instrument is meant, the clay/tone c1 one does not fall below; the highest clay/tone is the e3.

only unanimously, then however zweistimmig in Oktaven. The clay/tone is downward focused again and again fis over different intervals, until (with number 170) a A major sound develops last, which has nothing final by the deep E in the horns and in the bass voices in this instant still (fig. 4).
Now the emperor rises from his throne, descends the stages to the empress and sings: “If the heart from crystal breaks in a cry, which hurry unborn ones like star gloss here “. The words” crystal “and “star gloss “are those terms, which smelling pool of broadcasting corporations bunch with the sound of the Glasharmonika arouses to the life, as the Glasharmonika plays broad chords, which step out laminar from the remaining orchestra set. Additionally the Keikobad motive in the caper basses and the motive for shade in the first solo violin at the beginning (number 171) ring out. Both the crystal and the sky with its stars are the characteristic spheres of the Glasharmonika (fig. 5).
Few clocks later, if the emperor sings “now gives sky messengers, the father and the children: the Ungebornen freely! “, also the Glasharmonika sets volltaktig with a gis Moll chord (1 clock after number 185). Further the motive for shade sounds in the violins. Over the dominantischen B major sound with added sixth g drove horns, harps and Glasharmonika first to E flat major, then to its Mollparallele C-moll (fig. 6).
The scene ends as it were with a Apotheose, as from above a ever brighter light into the area penetrates and - as bunch writes - “silver sounding the singing of the unborn ones präludiert “. Both the musical sentence and all instruments urge upward (strike ago with Flageolett grasps). September TAC cords, ganztaktig borne and thus laminar working, drove chromatically upward, until at the conclusion F sharp major is reached. This F sharp major is kept unstable however by the small sixth D (1 clock before number 188). The clay/tone D is necessary, in order into the G major of the singing of the unborn ones to lead up (number 188). Here smelling pool of broadcasting corporations bunch separates contrasting the singing of the unborn ones from the world of the charm, in which empress and emperors are: the unborn ones are accompanied by an orchestra in Harmoniemusik^Besetzung and additionally a Celesta, which support empress and the emperor however the full orchestra including the harps and the Glasharmonika (number 188 and 189) (fig. 7).
Although the Glasharmonika gets formative tasks (particularly satztechnischer kind) assigned by smelling pool of broadcasting corporations bunch hardly, one can recognize nevertheless by some places that their klanglichen possibilities become effective fully anyhow. Already with the first employment (with number 168) the highest clay/tone appears überhaupt36 within the chord refraction with fis3, directed downward. Thus the Glasharmonika introduces an illuminating of the area, while the solo violin lets the motive of the shade controlling now ring out. The sphere of the human one (i.e. the shade) takes over the flexible caper instrument, the aura of the celestial Glasharmonika. In it as it were the undisturbedness of nature is reflected. As now the emperor with an emphatic half-tone step of the e1 upward into the small sixth f1 (of
