ROELLIG – “Ueber die Harmonika”

(1787)

It seems gratuitous and contradictory to give an accurate description of the armonica, as every enthusiast of elegant music knows that it (she) consists of a number of glass bowls *). 

Each of the bowls holds its own note; proportionally decreases in size; one will fit into the next size up; each is approximately one finger wide, all are fixed onto a spindle; cone-shaped; they all lie horizontal in a case; sprinkled with water one would use a steady footboard (?); it is being touched with bare fingers to created these beautiful sounds.

*)  Not only because of the outer shape but also because of the inner construction you would call the vocal instruments cups, rather than bells. You look at the pattern of a bell and you will understand what I am trying to say. The bell consists of brass knuckles, an upsweep and a dome etc. Each bell is different de pending on its strength, according to the principle of harmony. The cup however does not consist of any of the above mentioned. It starts off wide and then deteriorates; and characterises through its depth or surface area. You would then call it either a deep or flat cup.

<4>

Everyone knows that it was Puderidge who had the idea first. This idea was later explained by Dr. Franklin; in a letter to Father Baccaria.

Puderidge was the first one to finish what everyone anticipated. *)

*) There has never been an instrument more important for the future than the armonica. 

Its development happened during an epoch when it was decided that because of the heavy design one would not add big tone threads (?). The invention of an instrument that’s perfection was only achieved through Largo or Udagio and its inventor had to be immortalized in history of music.

A product of Art by Dr. Franklin was going to show something unexpected; and although expectations of this instrument were high, she (it) still managed to reach above them.

She managed to get a lot of attention, undivided applause of everyone who heard her, and she was imposed to the most beautiful and pleasant instrument ever owned by mankind. 

I admit that if you never had the chance to hear this instrument, it might seem somewhat striking. – But if you know that density and form are the fundamental attributes of a vocal instrument, <5> you will also know that glass – which is highly heat resistant – is the densest material you can use for bringing up all the tones. 

On purpose it is built circular (rounded) and it is being touched by a very smooth body. 

Through the armonica the highest ideal of the enjoyable and beautiful has been put into effect. 

The impact of this instrument borders on the fabulous, and it is likely, if it ever should get lost, that the tale of this instrument for the future what the history of Orpheus is for readers.

You ought to have some experience to conclude that the armonica shows the same impact in all situations. –  Who doesn’t know how the mood of the person who plays the armonica – the listener – and even the temperature of the air which surrounds both have a connection. How much respect and consideration for a good instrument should one have? 

You should have this respect of every kind of music but for no other instrument is it as necessary as for the armonica. If you believe that these things are banal then you will be disappointed. I have highlighted in the following letters – which I have sent to several friends - how much the impression of the armonica can be modified by particular situations. The letters have all been written at different times but I always wrote them as soon as someone had made a special comment about the armonica. Most of the audience is aware of the content of these letters. Although I have changed certain parts – which should be important to the researcher of this matter – I will tell you about <6> them now just the way I wrote them at the time.  The letters will give you an insight of what I am trying to say: I will try not to ignore the fact that we are talking about an instrument only whose impact lies in the firmness, form and the excellent tone which this fragile instrument can create. The excellence of the dulcet body of this instrument is so great that even if one assembles it completely erroneous it will still sound lovely. Hence the reason why even the sound of a really bad armonica would still please an amateur.  

To explain the impact of this extraordinary instrument from a different point of view – one which has been hidden until now – is what I am writing about in my letters. 

I only aimed to deliver certain fragments, no disquisition on the subject, and definitely no instruction of how to build the instrument. – But this is already visible from the title. – Here are the letters.

FIRST LETTER.

Although I am counting on seeing you in town this week, I can not resist but to tell you before I meet you that the animus differences between the young M. – and Lieutenant L – have been cleared up. *)

*) Love was the reason for the discrepancy and they were about to challenge each other. 

N. – and I had arranged to meet up “by coincidence” – each of us with his man. 

So they had no choice but to travel with each other on the same wagon. 

I had sent the armonica off in advance and agreed with R. to use it on the way back. 

The sun had just set when we reached the mountain and now we were able to see the majestic city in front of us.

It is a sight full of inner feelings – being able to overlook the great town mankind has created; to see how huts, palaces and towers have been magically formed; streams and rivers have been routed.

You should have heard our dear R. -  how he laid out his adorable eloquence; he tried to get our friends to make up, but unfortunately they were not interested. –

We then travelled through the vineyards into the forest, along narrow paths down the mountain into the village. 

Eventually we reached the spot where the armonica was hidden. We needed to rest and decided to have a seat close by the instrument; the moon had already started to flood the place with light.  They chose a good place. 

One was able to overlook most of the town, the stream and on the mountain you could spot the lonely Kartheuserkloster (= monastery). 

I decided to leave my companions just when R started another attempt to unify the two brawlers. He conjured them to follow this picture of tranquillity and peace – so I supported him with the full power of the armonica. 

Whenever he paused I would play and as soon as the sound of the armonica stopped he started begging them again. 

Suddenly they came running towards me – sobbing – and asked me to stop playing. 

I would only answer them through my beloved instrument until they were finally overwhelmed from feelings of friendship and embraced passionately. 

I was just about to put the armonica away - after it had been so successful – when we heard someone whispering the following words:

“You went away, you lovely sound, with pleasure you absorb my night. You went away!” *) 

*) Ossian (??)

At the same time a creature dressed all in white stepped out of the bushes.

It was Mrs Von W. – R. had informed her about our plan and she wanted to be a witness of this adventure.

We had hired a boat so we could travel part of our journey on water, and so she accompanied us. 

During various talks a big cloud enchained the moon, a sight we watched with pleasure.

You are aware of how easily Mrs von W’s ideas change from the present to the future. 

The moon appeared again and we were guided by the long shadows of the objects surrounding us, which kept on changing their shapes, without knowing into the empire of ghosts. 

We talked about tone and language of these supernatural creatures.

“D.” – said Mrs. Von W. – “if I should ever find him again, the one who went there ahead of me – how complete and harmonic will our liaison be! There, where everything sounds from enjoyment and blessedness!”

I was sat down advantageous behind my instrument, had pulled the blanket back and thought that this would be the right time to play it.

But as soon as I played the first few chords Mrs B. fainted, and only recovered just before we reached the dry land.

I did not know that she was such a sensitive soul. But she shall never hear the armonica again without a warning in advance. 

R.S. We just received letters of M. and L.; these letters - hostile correspondence between them – were proof of their ongoing dispute. We were asked to burn them. 

This evening we will all be with Mrs. W. – come over soon and convince you of an ongoing, which yesterday morning still seemed impossible. 

(End of 1st letter)

~*~*~*~*~*

SECOND LETTER.

I had been introduced to Mr. N, and noticed that I made a very pleasant acquaintance.

It seemed that he has already been made aware of my arrival by you or one of my other friends. 

The armonica was well received and got plenty of applause; he also spoke about several special trials, but he lost me at this point.

Only yesterday things started to look slightly clearer and I anticipated why he seemed to like me so much. 

Towards the evening we went over to his manor. The furnishing was exquisitely beautiful, especially the garden looked really nice. There were several temples, grottos, waterfalls, maze walks and subterranean arches and it was such a pretty sight for one’s eyes, one felt all charmed.

But there was this high wall which enclosed the whole garden, and it robbed you of the particularly pretty view. 

Mr. N. asked me to take my armonica outside with me, and he made me promise that I had to play for him – only for a few moments, and at a destined place.

He then led me into a room in the forepart of the house and left me – by saying he had to attend other business like organising a ball and checking the lighting.

It was late and sleep overcame me when I heard several coaches arriving outside. I opened the window and was unable to see anything clearly, and I couldn’t make any sense of the quiet and secret whispering. –

Soon afterwards I fell asleep again.

I had slept approximately one hour when a servant suddenly came to wake me up. He suggested carrying my instrument and I was asked to follow him.

He was in a rush but because I only followed him slowly I had the opportunity – as I was guided by curiosity – to follow the dull sounds of trombones, which seemed to be coming from the cellar. 

But imagine to my amazement when I walked (and nearly fell!) down the stairs leading to the cellar, and suddenly spotted a burial vault. I watched people putting a corpse into a coffin, and while sepulchral music was being played one was busy bandaging a vein on the arm of a person who was all dressed in white and covered in blood. 

Everyone else, apart from the health professionals, was covered in long black coats, and showed bare swords. At the entrance to the vault dead bodies were lying upon each other. The only light in the room came from candles which smelled similar to burning alcohol, and this light made the whole view look creepy and frightful. 

As I didn’t want to lose my guide I hurried back. As soon as I arrived at the garden entrance the guide stepped inside. Impatiently he grabbed my hand and pulled me along. 

As soon as I entered the garden I stopped with amazement. I had never seen anything as beautiful as this. All seemed to be set alight by green flames – flames coming out of lamps – buzzing of far away waterfalls – nightingales sang sweetly – there was smell of blooming flowers everywhere – it all seemed unearthly and nature seemed to have dissolved in magic. 

I was shown my seat behind an arbour with heavenly decorated interior. 

Soon a person – who was unconscious – was carried into the arbour and I was given the sign to start playing. *)

*) I assumed it was the person I saw earlier in the vault, the one who got his veins bandaged. But I am not sure about this as all tradesmen wear noble robes.

I was too busy concentrating on myself that I did not really have a chance to notice what was going on.

But I did realise that the unconscious person – after I had played the armonica for one minute – recovered and asked full of astonishment: “Where am I? The voices I can hear…whom do they belong to?”

Jubilation with trumpets and bass drums – that was the answer. 

Everyone suddenly grabbed their swords and rushed deeper into the garden, what happened then I can not recall. 

I am writing all this to you after a very short and agitated sleep, and If I hadn’t written this scene down last night before I went to bed, I would have thought this was all a dream. – Adieu!

THIRD LETTER. 

Just in case you wonder why I have sent you a letter from B. – this is where I went to - escorted by Earl E., Baron B. and my friend N.

We travelled through the mountains into H.

I was always very fond of our travels as I was travelling in R.’s company, which I enjoyed very much. He was an amazing artist, but I have already told you about him in one of my last letters. - - 

While staying in the mountains I made a discovery: It seems that mountain dwellers do not react as delicate as people who live in flat land, to the sounds of my armonica. But perhaps I am wrong. –

A few days later we left the mountains behind and arrived in H.th. The residents of this town were famous for being very religious, and were also easily to impress. 

Even the name “armonica” seemed impressive to them.  

When I offered to play for them the whole community gathered in church celebratory, as to where I followed them. 

The sacredness of this town and the extraordinary silence of such a big crowd of people – who were so soulful – made this whole event just beautiful.

The expression of impact the armonica showed was new to me. 

No fainting, no tears but she created merry, hopeful and smiling faces; the same hope that is created when you look across the borders of our life.

We parted joyfully, after they had all passed me during the procession, looking at my instrument with silent admiration. 

Some of the men accompanied us through the forest to the castle of Earl R., where we stayed the night. 

Some of them carried the armonica on their shoulders, and they treated it just like a sanctuary. The others guided the way by lighting up lanterns and candles in the street. –

FOURTH LETTER.

Dear G.-,

My mood might seem surprising but it is the reason for some of my success.

While I was on my journey to P. - I got the coachman to stop at a little bridge where I saw a little girl sleeping on the other side. I decided to wake her up with my armonica.

I hid not far from the girl and played a soft melody for her. The soft and quiet tunes seemed ineffective so I decided to play a few stronger chords. Just when I was about to finish playing she suddenly opened her eyes and looked at me. She was frightened, looked around her and started to cry. 

After her first movement I stopped playing then continued again quietly; but she started to scream, jumped up and run away as fast as she could.

When I managed to get out of the bush – my hiding place – she was long gone and I was left stood there surprised.

Even now when I think back on this event I still do not understand why she was so frightened of my music.

Adieu!

(15)

There have been many “similar” situations but I chose only to tell you about a few of them; partly because they are so different from each other and partly because they had suffered from a lot of changes after having been told so many times. 

Appearances which happened in front of the audience will remain untouched. –

My contemporaries made me realise another reason for the extraordinary impact of the armonica. 

Who would not have been touched by the lovely sound of her? Surely nobody!

Of course she can not awaken the same feelings for everyone but by modifying different situations, playing at different locations, i.e. concert halls, where it is easier to create a fabulous impression; so I am confident enough to say:

That everyone who listens to her lovely tunes will be touched and infused by. 

But her magic does not only unfold on human beings but also animals can be subject to her charms. 

Apparently music generates adverse and awkward sensations. However, I used to have a dog who could not tolerate any other tone but the one of my armonica. 

It seemed that as long as I was playing it he (the dog) was always in a comfortable mood. He sometimes went over to the armonica and sniffed it by taking deep breaths. –

The expression of Mr. M.’s dog was however far more flamboyant and well worth observing. 

I would like to describe the following scene – which I was able to watch many times -  

as accurately as possible as it was so peculiar.

This dog was remarkably big, humane and lethargic.

But he knew exactly at what hour I would arrive at and tried everything to get into the room with me – be it through trick, flattery or violence.

I would have loved to know how he managed to manipulate me all these times. 

Whenever he failed he would hide away ashamed of himself but soon came back in hope he could try a different form of attack. So whenever I moved I would grant him to enter the room. 

In the beginning he used to be very alert; but after a few seconds only of me playing the armonica he would nod off and fall into a state of somnolence (= abnormal need to sleep), unable to resist. 

A few times he changed his sleeping position and while doing so he tried to cover his ears from the sound of the armonica; but as soon as he lay down he was overwhelmed by sleep again.

All his movements suddenly became epileptic. The dog was just like a lifeless machine, only moved by weights and ropes, just like a puppet on a string. His eyes opened up violently and you could see the eye balls rotating quickly. The mouth started to deform with intensity which lead to unnatural chewing, you could compare him to a ravenous wild dog. 

His paws moved swiftly as if he was running; and sometimes I noticed a silent bark.

This scenario usually lasted for approximately half an hour.

When he woke up he seemed as if he awoke from a dream, he was yawning, seemed droopy and fearful. *)

*) I must state that also other kinds of music have an impact on this characteristic odd animal; but you can not compare the impact of the armonica to any other instrument. 

Perhaps one would expect an advert of sources explaining the extraordinary impact of the armonica and a development of these strange impressions. I can not explain them myself so I leave the research to a philosophical doctor and satisfy myself by having made these experiences.  

How did the armonica contribute to superstition or fraud? I do not need to point this out to you. –

Have people already started using it? – Germany knows. – 

This etching full of mystique – characters – numbers – “barbarism” (?) etc. led to an amazing phantasm – the armonica!

If you demand more information you should read up the latest history, it tells of many things I would rather remain silent about. 

Everyone thought that such a much admired instrument like the armonica – which was lusted after by every master and every dilettante – would have become famous in a short space of time only; but experience decided differently. *)

*) The armonica first reached fame through the English Miss Davis, and later on through Frick (organist from Badenburlach) from Germany. 

Soon one experienced manufacturing problems which came unexpected. Franklin’s instructions were soon thrown overboard and his plans were soon classed as not accurate enough, but people were struggling with coming up with a plan of their own. –

Folk could not be convinced – or rather did not want to be convinced – that even the most accurate instructions would only lead to a measly build, if they were not  tested and examined properly beforehand. 

Franklin was a genius; he believed in solving problems which crossed his path, use his expertise and observation and based his principles on top of these, he would always look out for new ideas rather than sticking to the given plans and principles. –

In consequence this led to people wanting to reform this instrument. They had the ambition to change the armonica and put something else into place. 

Inconsistencies which I won’t even attempt to describe as this would be a real boring and disgusting job, although for a satire it would be very grateful information. *)

*) If you would like to read the strangest of them search the tenth issue of the musical library p. 321. – and also in the “magazine of music” p. 580.

Many “magic men” appeared and announced miracles!

All of them claimed to be able to exactly copy the tone of the armonica – the first one used metal pegs **), the second one used specially stretched wires of steel and the third one played the contrabass. 

Whatever they tried, whatever they used – it just never sounded the same but it sounded rather horrible.

**) The Russian steel fiddle was commonly called armonica a clous de fer; or Violino Harmonico.

Germany’s taste in music luckily did not sink as low; so the “music” of these “wonder men” was not appreciated or even acknowledged.

A row of glass cups stuck to a metal bar, provided with a wheel and a “step” – the case folded as a desk or a suitcase – was now called an improved armonica. 

Tuning and harmony were said to be insignificant. In fact, people were so unknowing that one painted the inside of the glass cups with glue-bound distemper, and not even noticed that this procedure lead to a reduced rate of wave movement and therefore created a damped tune. ***)

***) If the glass cup should still move with slight vibration you must not restrict it. You will restrict it by connecting it too tight to the spindle, or by adding external – not suitable for glass – parts like paint, glue or resin. You should feel pleased by looking at a well made glass cone – made from crystal for example. 

The eye needs harmony just like the ear does. Her beauty, her sound, her movement everything connects brilliantly. You can only achieve perfection of the armonica by connecting everything exactly!

(20)

A few musicians arrived. They obviously took a sneaky look while the armonica was created and so managed to find out some secrets.

While the glass was turning they kept throwing some of their “stolen secret” into the pot so the glass would become flexible which created the fabulous tone of the armonica.

Unfortunately they managed to elasticate every single pot of glass apart from the one they needed for playing so desperately.  They were fortunate enough to hide it from the audience. *)

*) A well formed bowl made from crystal glass reflects best the play of the busy guys with the stolen secret. 

Such ambition would have easily affected good taste but luckily the “magic hand” of Manmann (?), Baron of Veltheim, in Massow, Miss Bause and Schmittbauer knew how to prevent this. 

(22)

You have to try - as soon as possible – to gain control of the random, sometimes fast, sometimes slow moving treadle. If you manage this then you have pretty much won; 

To gain control over this instrument is what fiddlestick is to the violin – the main thing!*)

*) If the treadle moves fast and with little pressure the tone will sound higher – if the treadle moves slow and if you reduce the pressure the tone will become weak and will disappear. 

If the treadle rotates really slowly, if the fingers (cleaned from all dust and dirt) touch the cups slowly and carefully but they still remain silent, then it is the instrument’s fault – it will have to be disposed in most cases. **)

**) While examining if the cups are clean and not connected too tight to the spindle – every cup requires its own movement – if the cup which creates the tone is big in size, small or medium, because each one is moving differently.

The bigger cups do not really require a movement of the treadle whereas the smaller the cups are getting, the speed will increase. 

The tunes (songs) should be easy and harmonic. You should refrain from changing tunes too fast instead you should rather modify them and name their strength and their decrease.

Do not go looking for roulades (?) and passages – you won’t find them in connection with the armonica.

(23)

Linked sentences – deceitful turns of harmony – the rush of tact – the growth and disappearance of whole chords – find the borders the player is not supposed to cross if he wants to create the distinctive perception of the armonica. 

He needs to be sure not to fail this!

Compositions which are sometimes adjourned by other instruments – and therefore the player of the armonica will gain a point of rest – are preferred to the solo plays.

The player’s nerves will not be as strained and he will get a break.

One should avoid everything that makes the blood boil and the metabolism work overtime – such as food, alcohol or heavy physical activity. *)

*) Also make sure your hands are not to hot as they will make the glass bowls jangle and whistle; also avoid hands which are too cold as the glass might not respond to them. 

The room/hall one plays in should have a good temperature, the player should be able to sit freely and not be disturbed by nosey audience. Because he has to concentrate hard this would mean a great deal of distraction.

This would then mean that he would hold the instrument more firmly than usual and it would lead to a great percussion of the armonica. **)

**) For the audience it is essential to sit in good distance from the instrument – not to near or too far – as this will have an impact on the sound of the armonica.

(24)

It is advised not to touch the armonica if you are not in good spirits or not entirely healthy.

She is no instrument to be used for just sheer amusement; she is worth much more. And if you are aware of how much she is worth then she’ll keep this value forever. 

You should play her only now and then – and when you do – only for a short time. 

If you consider that passion never lasts for a long time – but the armonica always tries to express the highest level of passion – you’ll find that she manages to create passionate sensations in a short space of time only.

If you would like to try and resist the magic of the armonica you have to start early on, as it proves to be very difficult.

You should especially avoid playing her around midnight. I have never heard her playing with more passion than during the silent night, where everything seems quiet and still. 

The night went by in an instant and in the morning I felt as I had not slept at all. 

D. – it is some kind of violence which she creates – it is indescribable – it is barely possible to imagine the balance between disruption and death. 

Her beauty is inimitable *) and her tone is incredibly unflawed.

*) If you know what the harp is like, or better if you are aware of the impact she shows – when she is playing and the air glides through her chords – then you can try to imagine the tone of the armonica. But you can never totally compare these two instruments.

(25)

She gives great pleasure to everyone who plays her and everybody will be captive to her irresistible charms. 

 It can become really dangerous if you do not try to moderately escape from this well-spring of innocent pleasure. 

If you compare the impact the tone has on the audience (with much stronger impression on the player himself) – the unique sound of these tones – with the many repeats – everybody will have to admit that playing this instrument is not an easy task.

Not only these soft “airwaves” which fill your ears can have serious consequences but also the percussion and the constant straining of the cups with already fragile nerves on your fingers can cause illnesses which can – sometimes – even end deadly.

Through self-awareness I can show evidence – so I will now tell you a little about my history of illnesses which will hopefully be a warning to everyone. *)

*) An elaborated history of my illness – the beginning of it – it’s activity – peak – decrease – the way the diet influenced it and the constant use of a cold bath – it all would be far too much detail to tell you.

A persistent tremble of nerves, twitching of muscles, dizziness, cramps, swelling and palsy of the limbs were usually the results whenever I played my beloved instrument too much.

(26)

The most cruel side effect of all was however, that I started to imagine things, I dreamed with my eyes open, in the middle of the day I saw creatures (people) from different centuries, in the evening and at nights I saw ghosts which seemed to move with the wind, and which created strange noises and threatened me with my downfall. 

Of course I only had myself to blame for feeling so miserable - as I kept on playing my instrument day and night. 

I was happy whenever I played my beloved armonica, I felt so much passion - how could I have anticipated that it would make me so sick?

During my travels I spoke to many different doctors but no one managed to come up with a reason for my bad health. 

I eventually realised that I needed a break and that I had to stop playing for a while when I was unable to lift my armonica as I was simply too weak. 

Every time I recovered quickly, usually without the help of any medicine. But every time I had played for a while I fell ill again. 

I eventually decided – and it was a very hard decision – to quit playing the armonica all together. 

This was six years ago – and I have not been ill since. -  *)

*) I am not allowed to play any instrument which is similar to the piano or the violoncello as this usually leads to a short breath and palpitations. And this snatches away all hope of ever being able to play the armonica again. 

(27)

I realised that I my illness had been genuine, and that I had not imagined it when it failed to return after I had quit playing my armonica. It was even more convincing when I found out that the same had happened to Miss Davis and Organist Frick.

Miss Davis had to stop playing in Wetzlar, Frick in London. 

I do not want to blame Frick for keeping his illness a secret. I am assuming it might have been “revenge” on Germany as it seemed that many people did not care about him as an artist. 

I don’t want people to think the same of me – not only Germany but the whole world should realise that the armonica is a gift to them but can make you ill if you use it too often.

I have warned many people not to play the armonica too much – artist and dilettante will read my warnings – but as soon as they play again they will forget about it. 

I wished however, that this fabulous instrument would be honoured to highest perfection. 

It was not the craving for applause that made me play the armonica again – it was the desire to be useful to my fellow human beings – I picked it up again and tried to ignore the many illnesses my armonica would bring with her again. 

I was so happy to be playing her again – as for the critics – I leave it up to them to decide…

(28)

Even if I had tried to modify the tone to make it sound like a different armonica – it wouldn’t have made a difference as the audience would not have been able to spot a difference at all. 

The characteristic development, the growth and disappearance of the tone, it’s incredible tenderness; nothing could possible be lost – then rather having a armonica which is imperfect I better have no armonica at all.

I was trying to reach my goal by using a keyboard which lay underneath the armonica. *)

*) People have tried similar trials in the past; but when I found out about them I realised that it was more a confusion of the human mind rather than adding to the armonica’s character.

I know exactly the reasons why there was no real possibility to go ahead with this plan, however I am not prepared to offer step by step proof – instead I will put up my armonica so people can see the evidence for themselves. –

The specification of features of a well-made keyboard seem necessary to me; I believe that this would help people to judge for themselves, and it will also help to define my basic principles regarding this item. 

(29)

You are wrong, if you believe that the treatment of the armonica through touching with bare fingers is different. 

It is an instrument which manages to exceed all others when it comes to acuteness of the mechanism and also of the tone, an instrument which becomes a cartoon because you will be unable to hide the defect caused by changing it.

So it is necessary that the keys (of the keyboard) are able to deal with different kinds of pressure. The vibrating cups must not be restricted. 

If one is talented then the player should be able to learn how to play the armonica - with a keyboard - within eight to a maximum of twelve weeks. 

You will still have to study and practise for months, even years, however after a short practise session it will all sound complete, which is appropriate when it comes to judging her character. *)

*) In order to create a beautiful tone you should use your bare fingers this is what it makes most harmful. 

You should place the cabinet in a certain way when you are practising, so the treadle is covered completely, and therefore the trembling air will be interrupted. **)

**) We know the outer shape of the armonica because we have seen different descriptions. She has the looks of a pianoforte with the difference that the treadle, which is inserted horizontally, protrudes more than half. You can play it via the keyboard or (if you prefer) or with bare fingers. The movement and humidification are based on the laws of the ordinary armonica. The heavy part of the cabinet is hanging off silky cords and literally floats through the air. Through this the impact of the percussion on the footrest (?) will be interrupted, and therefore the other part of the cabinet is lifted; this one would stand in for the other tone. (???)

(Sorry I am struggeling here, it is getting very technical. I hope you know what I’m trying to say.)

(30)

The percussions of the cups have to “lose” themselves and through this their propagation will be lifted.*)

*) The percussion diminishes from E to F, and it will disappear completely when the keys are not pressed too hard. I lifted the buzz of the untouched octave by using a second piano which I however only used for weak players.

Hopefully one will now realise – even without evidence – why the armonica should not do any harm when played that way. –

Even if she is only played occasionally, and handled with ease – you will have to forget about all hope that she is not entirely unhealthy. 

By using a keyboard you’ll raise the value of the armonica – she will then also gain a greater amount of effectiveness because you will be able to touch more keys and cups at one time. 

The octaves which already sound quietly can be boosted through the glass bowls. **)

**) The armonica will not only tolerate the duplication of the octaves but also of all dissonances. You will be able to explain to yourself easily the reason why if you remember that every single bowl gives a clear sound of her octave.

(31) 

The advantage of the strengthening of the bowls means that you can use the instrument also for songs with religious content, funeral marches, operas, in churches, playhouses and concert halls. *)

*) Imagine the armonica playing at a function like the performance of the “Haendelschen Messias” in the local cathedral, or the recent remembrance celebrations in the “Garnisonkirche”. The armonica brings out a sublime sensation in everybody, when you hear her playing with the whole powerful orchestra in the background. 

She also brings great pleasure to different communities – she brings laughter and enjoyment. People dance to her music, sing and paint and are generally delighted when she’s around. 

Which impact would she have on the subterranean ghosts in Orpheus?

She alone – out of all our instruments - will be strong enough to open the gates of Orfus. 

She alone is able to copy the singing of human-loving “Amphions” and she alone manages to calm the great outbursts of passion of wild children of nature.  

The tone of the armonica which is heard by the audience should never feel strange to them; people should get friendly with the tone – through this superstition and fraud (wrong usage of this instrument) will be prevented. 

_ _ _ _ _ _ _ _ _ _ _ _

With pleasure I would like to teach the curious armonica lover and the researching artist by taking my armonica apart; ……..

~ * ~ * ~ * ~ * ~ * ~ * ~ * ~ * ~

