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I. HUMANS AND ARTIST cut off
„The ear is at all the depth of the soul… the sound speaks the deeply hidden order of our inside on… “
Jean Faul
 
In the last quarter rationalistic and nevertheless at the same time sensitive and feeling seed 18. Century began the woman in the arts, particularly in the music to step out more important. Still even if no speech could be from emancipation and equal rights, it remained also further closely at house and family bound and in their educational facilities strongly neglected, then nevertheless „the time style of the feeling SAMness gave and then the romance the Mrs. Gelegenheit to express its actual and special so that they could be certain the general attention ". 1 ever more frequently we in the Central European area professional musician inside, above all traveler Virtuosinnen meet or firmly into the music enterprise of a city integrated artists, as for instance at J.A. Hillers time Gertrud Schmeh ling and Corona Schröter than Gesangsolistinnen „of the large concert " in Leipzig, or at the IITH k justified by Joseph. k. National yard theater important opera singers such as Catarina Cavalieri2, Mozart of first Konstanze, and Aloysia webers, verehel. Be enough, for his sister-in-law. Also creative the women in still a world with own achievements, quite male despite all Galanterie, began to step out, as into Weimar the duchess nut/mother Amalie, in Vienna the Porpora and J. Haydn Pupil Marianne v. Martinez.3 among these musicians are repeated also blind ones, blindly born or - more frequently - as consequence to black sheets, this hardly illness welfarable terrible before invention of the smallpox protective inoculation and - in in former times youth, like the Pianistin and Komponistin Maria Theresia Paradis and the Glasharmonikaspielerin Mariane Kirchgessner went blind. The connections between blindness and music gift are investigated and Hans's J. Moser are right surely, if it accepts with Friedrich Rochlitz4, it are still hardly more exactly under blind music gift neither more frequent nor stronger than under seeing; however the absence of the sense of face causes that a larger part of the general mental attention turns to the sense of hearing, so that the loss of zerstreuender face impressions is able to promote the internal collection on dichterisch musical conceptions. By the loss of the sense of face place-in substitution hearing and Tastsinn are strongly intensified by the so-called Vicariat of the senses. Meanwhile stresses Rochlitz surely applicable to thus create that this situation first only a sharpening of the memory, which talent and precision in the play, besides also abundance, security and beauty of the clay/tone, thus, in the existence call specific Virtuosenfaktoren without however creative fantasy, depth and Zartheit of the feeling, characteristics of original gift, - if these not already exist.
Two such blind women, phenomena within their range and once carrier inside famous names, became important for old Austria, thus particularly for Vienna, in which as capital of a large realm its life energies pulsated above all: Maria Theresia Paradis, old Austrian official sex coming of, and Mariane Kirchgessner, after their origin South German ones, but by their Virtuosenlaufbahn, which took in Vienna its steep ascent, brought and toward end of its life into brilliant action went it again here with W. to A. Mozart into creative relationship, connected with this city closely. Unequally their fate companion the Kirchgessner stepped out probably not the whole effect and life circle of a musician, but itself on the virtuose play of its forgotten today, at that time much admired or met with hostility, from that Weimar one classical authors and still again and again instrument, which limits Glasharmonika, praised by the romantics. But their living and working are so characteristic of the empfindsame and for the earlyromantic epoch in the history of Vienna that it is probably worth the trouble to be occupied with it in this connection.
Mariane Kirchgessner5 came on 5 June 1769 into Bruchsal6, at that time residence of the prince bishop von Speier, today a provincial town of the former Grand Duchy of bathing, probably as
8
fifth child of the speierischen chamber paymaster (ärarii cameralis dispensatoris) Joseph Anton Kirchgessner and his wife Maria Theresia, born Wassmuth, to the world and became on 9 June in the city parish church SS. Damian and Hugo after r. - k. Rite baptized. That it was time life pious Katholikin, one can conclude from the fact that she requested still in her last illness in work living in December 1808 from the monastery Paradies in the canton Thurgau a Beichtvater, lain in the middle in Protestant country as enclave, and died after receipt of the Sakramente. On its desire it was bestattet also in the layman cemetery (today long waived) of the monastery to the last peace.
Father Kirchgessner was active in the close place of pilgrimage Waghäusel (Pfarre Wiesenthal), where him between 1762 and 1766 four daughters were born, which after his transfer after Bruchsal as fifth and next to last Maria Anna followed. Two years later a sixth daughter, Maria Gertrud Sophie, was born, those in the last Lebensjahren of her famous sister their constant travel companion wurde.8 both parents was musical, the father was a good Cellist and tenor singer, the nut/mother played piano and Hackbrett trefflich. The small Mariane, just as in music talented as their brothers and sisters, was struck with four years by the smallpox, one at that time as well as incurable illness, which caused its going blind by black star. The girl continued meanwhile regardless of the heavy misfortune, which had concerned her, its piano exercises and brought it, without systematic instruction to have received, so far that she could play small pieces with correct lecture and expression. The Mäzen Josef Anton S. realm baron von Beroldingen, speierischer Domkapitular and Kammerpräsident9, the child heard and found as much to favors at his talent that it transferred it to the Karlsruher Kapellmeister Joseph Schmittbauer for training, particularly in the Glasharmonika, an instrument, on which the Kapellmeister not only was Virtuose, but which it knew to manufacture also in good execution. Beroldingen was not content however with this assistance; it let yield for to, sound-beautiful instrument obviously much was interested, now about 10 years design old child of Schmittbauer10 a Glasharmonika of the Franklin type, for which it the at that time completely extraordinarily high price of 100 Speziesdukaten bezahlte.11 in more than ten-year study reached Mariane now a so high degree of technical perfection, Virtuosität on then highest popularity the pleasing instrument that their friends - their father had been retired 1790 with a quiescent benefit of 400 flat steel bars and had to be interested in a financial discharge also therefore - and sponsors, under it the markgräfliche yard to Karlsruhe, at which it had repeated itself hear to let, above all however its teacher Schmittbauer right held the time to undertake a Virtuosenreise in order to prove a their being able and to use at the same time the chance to the acquisition of a fortune. Main earnings/services at coming off these nearly one decade continuing large art travel possess the speierische note printer, music publisher and newspaper publisher Heinrich Philipp Bossler12, one of the most interesting personalities of the German music life of those days, which in own business to Vienna traveled at that time and was ready, together with its wife the protection and, as we today would however probably say to take over the management of the young Virtuosin whereby he probably also hoped to find its use. From this travel community however a cordial friendship, those arose up to death for the artist still lasted itself and in agitating care during its last illness äusserte.13
The journey became in February 1791 angetreten14 and led with stays in Heilbronn, Ludwigsburg and Stuttgart, where concerts were given, to Munich, Salzburg and Linz. In the upper-Austrian state capital it did not play 24. 4 on. the 1791 in the theater alone and with company of konzertanten instruments with so large success that newspaper, which contained art and culture messages at that time only rarely brought the Viennese a korrespondentenbericht, that its Entzücken better than by stating an expression Christian Fr. Daniel thrust kind
expresses to be able meinte.15 now was smoothed it also the soil in Vienna, where she nearly five months was and three times konzertierte.16 next destination was Prague, where she had her repertoire on 23 October 1791 in the concert hall of the hotel to the bath konzertierte.17 with their departure from Bruchsal predominantly from Soli, chamber music and pieces of concert of its friend Joh. F. Christian man or its land man Johann Eichhorn18 and probably its teacher Joseph Schmittbauer existed, then was it in Vienna by the wonderful Quintett (KV 617) W.A. Mozarts for Glasharmonika, flute, oboe, Viola and Violoncello, a Adagio for Glasharmonika solo (KV 356 = KV 617a) and different - untraceable - compositions enriched by January Wanhall, to those later still the 6 Sonaten OI written for it. 4 of Johann G. Naumann and Werke von Anton Reicha stepped. In Dresden it could play in February 1792 before generally only the cure prince Friedrich August III. with difficulty accessible for Virtuosen and by it was richly presented, while its Oberkapellmeister Naumann, even a good Glasharmonikaspieler could do, it for the best living artist on this instrument and without Rivalin erklärte.19 in close Leipzig it twice (15. 1. and 10. 2. 1792) in of travelers the artists much desired „extra concerts " in the garb house to arise, on large success hindeutet.20 in April 1792 we meet what it in Berlin, where it inspired the king Friedrich William IL in such a way by its play that it it in four evenings to play into the lock come The journey led it then to Hamburg, where it played at the end of of 1792 and by the criticism admired wurde21, to Copenhagen and Holland and finally to England, where evenly Joseph Haydn stayed at that time for the second time and was celebrated in „the Salomon c<-concerts by the premieres of its Londoner symphonies. In the sixth Salomon concert into the Hanover Square Rooms did not debütierte it on 17. the 3. 1794 with one after the time custom in more detail specified Quintett, probably that 1791 in Vienna von Mozart for it composed. The English criticism praised beauty and perfection of its play and regretted only certainly the small striking power and clarity of the tones convenient in the nature of the instrument. Already in the ninth Salomon concert from 7 April 1794 the blind one could be heard again, this time as a Sonate, their composer not indicated wird.22 you would know one of Naumann, of J. Eichhorn or of Joseph Schlett for the sentimental instrument written been sein.22a supposed has Haydn, by that in both concerts „large Ouvertüren ", thus symphonies, was played, on this occasion also Mariane Kirchgessner played heard, like probably of it nothing mentioned its handwritten diary of the second English journey. Except in the two Salomon concerts it played in addition, in own concerts and 1795, similarly as it the Mozart children 1765 in their hotel did, in its dwelling in pole and Street under the Patronanz of the Duchess OF York twice daily against a Entre of 5 sports club hears themselves leaving during however in the case both the Mozarts' certainly dropping their former popularity and a change the mode to it had led that the two had to produce themselves last in former times from aristocracy and Gentry umworbenen children in a modest hotel, over the residence costs to bestreiten24 might one with Mariane Kirchgessner not wrongly go, if one assumes that these private concerts appearing strange for us had purely commercial purpose and the high direction of a public, orchestra-accompanied usual concert to save should, particularly since recitals, Solistenkonzerte on an instrument were not yet common. The fact that these considerations worked satisfactorily shows the reports of the Quellen25, them in London wealth had acquired, which its late the acquisition of a countryseat in Gohlis made possible with Leipzig. The blind one had to regret their stay in the metropolis in addition, otherwise not and one understands that it expanded him until 1796. Here she found that German mechanic Fröschel (also Fröschle), who built it either a new and therefore substantially lautstärkere Glasharmonika provided with a resonance soil, or this improvement at its past, from the workshop Schmitt bauers coming instrument attached. This Fröschei instrument it then always on its art journeys with itself led and up to its dying benutzt.26 in London was it also that it treated an optician Dr. Fiedler - probably also a native German - with „eye landing on water " so successfully that he could return it without operational interference at least one light light and the ability, the outlines and colors from articles to erkennen.27 is required also in relation to such reports from the before-scientific time of the medicine restraint and exists no uniform view of the physicians also here over the case, then it was appropriate nevertheless obviously substantially differently than that Maria Theresia Paradis, that the famous Psychotherapeut Dr. Franz Anton Mesmer had not been able through its „animalischen magnetism " continuously vision to return, a success that certainly also the modest Londoner physician remained malfunctioned.
In November 1796 already was it the continent and concentrated successfully in Hamburg. Whether it continued to travel from there directly or only after a longer recovery break over Denmark and Northern Germany to Russia, can be recognized not surely. If the report should apply of the Braunschweigi magazine No. 14 of 1801 that it traveled from Hamburg first - naturally for concert purposes - to Copenhagen, from there Luebeck, Mecklenburg, Pommern, Ostpreussen, cure country and live country, then this travel a Parforceleistung continuing with the condition at that time of the roads and means of transport particularly unfavorable in Northern Germany very cumbersome and several weeks would represent and would make it understandable that it seven months in Petersburg was. Also the return journey over the Baltic provinces of Russia, East Prussia, Poland, Schlesien and over the border mountains and the Lausitz to Saxonia was hardly a smaller effort, even in the good season. With these Russian Exkursion however their travel activity had exceeded the high point. After nearly ten-year stay on the highways and in the music cities of Europe it sat down now 1799 together with its friends Bossler in the Dorfe at that time Gohlis (today a northern suburb of Leipzig) on a countryseat to the peace, which it could purchase from the English Ersparnissen28. During the travel decade it fame, had not only acquired fortunes and European validity but also Fasch, J. Haydn, F. hoping master, W.A. Mozart, J.G. Naumann, A. Salieri, K.F. Reichardt, J. Vanhall to learn opportunity had, from those several among other things know a number of large musicians of the epoch, like Clementi, for them compositions wrote and the blind one thereby on the piano begleiteten.29
Into that their address in Gohlis (around 1800) the following years undertook it only more a concert travel to Stuttgart (1802), where it played on 16 January in a concert led by J.H. Zumsteeg and still in an academy in favor of the survivors of this on the following day suddenly the deceased important Balladenkomponisten participated. The war events intervened twice in their life. First as it at the end of of 1805 to Vienna applied, over after completing a concert activity in the Danube city to Italy further to iron, but by the Austrian-French war in Vienna some months was held and in April a concert to only give and to an academy in k.k. Castle theater to participate could. Returned home without their Italy plans to have carried out, it reached the war in their new homeland Gohlis, when after the exit of the campaign of 1806 Hussars, unfortunate for the Saxonia fighting on side of Prussia, it was Frenchman or marodierende Saxonian departments, published on its countryseat and they treated „hard ", thus obviously plünderten and them threatened. Certainly it is possible that the zartbesaitete woman suffered a shock by this raw treatment. Meanwhile she recovered soon so far that she prepared still another new Kunstfahrt30 - it should become their the latter -, it in Bosslers company across South Germany into Switzerland to lead itself should to Zurich, Luzern and Yverdon at the new citizen lake, where Pestalozzi lived, which she, equipped with recommendation letters, wanted to visit. Over this journey however a Unstern waltete. Still it could on 15. the 11. 1808 in Stuttgart, where it spoke among other things a solo one of Antonin Reicha and a Sonate of Cherubini, as well as on 27. the 11. 1808 in Tübingen konzertieren. Notion-fully it played J.S. Bachs Choral here „which God does, that is done good ", because it carried already the death germ in itself. With a Wagenfahrt for the attendance of its of Baden brother living in desert home as a civil servant, whom she had not for many years any longer seen, it drew at a cold, nebeligen November night, while it had to wait on free field for the repair of a car defect, a heavy cold too, which neglects, apparent, worsened. After the Tübinger concert continued to travel it with snow and cold weather, arrived on 2. 12. the 1808 at work living, where however already the first signs of a pneumonia adjusted themselves, to which the art of the physicians had not been up to at that time yet. After illness, improvement of several days and back cases the patient recognized Ernst of her condition, left from the monastery Paradies an r. - k. Religious ones come, put it the Beichte down, asked in its garden to be buried and died, by H. pH. Bossler faithfully umsorgt, to 9. 12. against 1/2 9 o'clock in the evening. In accordance with their desire it was bestattet on 13. 12. the 1808 under a mourning escort at the layman cemetery of the monastery, consisting of music lovers of work living. The grave is equal that one their suffering and art companion M. Th. Paradis and the W.A. Mozarts verschollen - in the earth versunken.31 in the general musical newspaper a short appreciation appeared and in following May from the feather/spring H. pH in January 1809. Bosslers a Nekrolog, which was meant as fragment (never published) of a biography. Gerber wrote then in his new one to historically biographic clay/tone artist encyclopedia (1813) the first detailed biography, on that essentially all later encyclopedias the 19. Century are based. As supplement to volume XI the AMZ (frame 368) published the Czech composer Wenzel Tomaschek a fugiertes strange piece of clay/tone „Fantasie for the Harmonika at the grave of the Dlle Kirchgessner so much earned around this instrument ", hardly less pedantically and pedantisch than its title. It is already interesting because it is one of the few received pieces for missing persons the instrument, in addition, because it forms a proof for it that the memory of the large Virtuosin was still alive in Prague, where Tomaschek may have heard it with their concert 1791. The men, who had praised their play in admiring words, like Johann G. Naumann and Christian D. Schubart32, had already died before it, its faithful friend and travel companion H. pH. Bossler followed their already 1812 in death. And in such a way remained soon only the papierene immortality of the music encyclopedias, which brought their name on future generations. It is, as the French proverb says: „Quand on est mort, c'est pour longtemps. “
We know few from their private life and possess, are also so strange, no picture of their outside feature, although them at fame certainly M. Th. Paradis not nachstand33 and twice in Vienna for months lived, where nevertheless except considerable haven guessingists also Hieronymus deletion Kohl, which Bildreporter of that epoch worked, which hardly an opportunity missed, interesting events and personalities with its pin festzuhalten.34 there it never in the center of a large scandal, like M. Th. Paradis by the psychotherapeutische treatment Dr. F failed. A. Mesmers, also the newspapers of the epoch were concerned just as little with its person as after their death the Belletristik.35 in such a way are we on few short notes dependant, particularly on the announcement of their death in the AM2 1809/15 and H. pH. Bosslers Nekrolog from 10. 5. the 1809 in the same magazine, and also this give more details over their artistic personality, particularly over their Harmonikaspiel, their musical taste and their Lernmethode than over a character, kind of nature and life habits. Despite an occasional, very understandable attraction barness it carried its heavy lot calm and with quiet Resignation36, was friendly, obliging and free from artist moods. From their except-musical knowledge and abilities we hardly know something, above all not, whether it was speak-well-informed and which interest took it at its environment and it to surrounding living conditions questions about which we in case of M. Th. Paradis very exactly informed are.
It obviously did not control at that time the techniques of the blind and/or blind notation already existing and new pieces studied it, by being able to be played the same so long on the piano, until she knew her owing to her above average good hearing by heart. Hand printering or a note typesetting machine, as friends invented it for the blind Paradis, learned and used those them rapidly to control, obviously never possessed the Kirchgessner. Only one interest in literature is überliefert37, which could be read out it gladly, certainly without we their taste in this section knows. Above all however it tried to never pass their large art on pupils, it never in the educational subject operated and also never komponiert.38 your mental rain SAMness and general education stayed certainly considerably behind that one that Paradis, whose rounded off, balanced and very active personality obviously never reached her. That is connected particularly with its origin from modest conditions in a small South German province small town, incomparably moves and intensive influences, which affected in theresianischen and josefinischen Vienna the versatile and finely educated daughter of the yard secretary J.A. Paradis. In addition, it had not the luck with personalities such as F.S. Greiner, Wolfgang v. Kempelen, Antonio Salieri, Dr. Franz A. Mesmer and the many josefinischen poets, like Retzer, Alxinger, to operate Denis which formed their spirit, their intelligence to sharpen could. An event however contains its moved, but nevertheless not very detailled life, around which it would have perhaps envied the Paradis: their acquaintance with Goethe. The diaries of the Olympiers39 are occupied in two places with the Kirchgessner, which it visited to 29. 6. and 28. 7. 1808 during a bath stay in Karl bath. To 29. 6. it played their illustren guest of some on the Harmonika, to 28. 7. fed it with it. Whether and on which kind the acquaintance was justified, is not well-known, since these two notes are the only one (become admits to me), in which the name of the Kirchgessner is called. Goethe's universal interest in its environment into its outstanding Erscheinungen40, which him particularly in the böhmischen baths, where he was released from affairs of state, with important or also only attractive personalities feeling take up let, likes it induced have to learn to know the famous Harmonika virtuosin which had at the same time visited the world health resort with it. Unfortunately we do not know, how Goethe expressed himself over the blind one and to what extent it was impressed by their person and its play. If the often quoted, unfortunately so far pour-moderately provable Wort41, it does not hear the heart blood of the world from the chords held of the harmonika, really of Goethe comes, then it likes at such an opportunity pleases to be, like probably it neither in its letters nor in its maintenances is noted. Perhaps Mariane Kirchgessner died in due time, in order no more in the following the decade not using and fall of its disputed spirit life angeschwärmten, later than thinly, European carried out around 1830, of a whole epoch, poorly and clay-poor designated instrument to experience, of simpler, cheaper and instruments, particularly from the Harmonium and the harmonica, which can be handled more easily, was displaced. Their own precious instrument is likewise verschollen, as that one, which saved Dr. Franz A. Mesmer by all storms of its life until its dying place Meersburg. Probably it divided the lot of most of these precious-frail instruments to be slowly broken to always disappear and in a Rumpelkammer.
Vienna means an important station in the life of the Kirchgessner: without their sensational successes of 1791, without which interest W would have. A. Mozarts, who wrote the most valuable and most famous piece for Glasharmonika for it, their west and northEuropean art journey hardly the piercing success obtained, which led it to celebrity. And their last large travel led it the Danube and to new triumphs. But it clearly speaks from that
admitted to Eipeldauer letters, this echo of the public opinion of Vienna, if it sagen42: „A famous Harmonikaspielerin could a popular actress (Mme rose) there be heard and in addition deklamiert there, and there we heard a true harmonious bell play. “
Thus of Vienna thought people of the largest Harmonikaspielerin of their - perhaps all - times, and so it, the oblivion earns entrissen to become. 

 
IL section
The GLASHARMONIKA novel of an instrument
„The effect of the instrument borders on the marvelous and it is that if it should be lost again, the narration of it for the future would be probable, which the history of the lyra of the Orpheus for us is ". K.L. Röllig, over the Glasharmonika, a fragment. Berlin. 1787.
Only in individual, usually defective and unspielbaren copies this strange and much fristet admired instrument of the feeling seeds time, which was called by the contemporaries - before invention of the harmonica and the Harmoniums - absolutely „Harmonika ", a museales existence.
Its forerunner, the probably from China coming, over the middle and front Orient to Europe arrived „to glass play " (verillon, musical of glasses) enjoyed particularly in the England 18. Century of large Beliebtheit1, and Virtuosen, like the Irish smelling pool of broadcasting corporations Puckeridge, its pupil Ann Ford and E.H. Delaval, were able on the water-filled to konzertieren differently large Gläsern by fastening with a Stöckchen or rubbing with the fingertips. Luck could be heard in London and Copenhagen on the musical glasses publicly, and Benjamin Franklin (1706-1790), the famous physicist and statesman, which had come 1756 in affairs of state to London and Puckeridge had heard, received here the suggestion to experiments, which should improve the primitive glass play and increase its musical value substantially. In attempts of several years Franklin developed around 1762 - perhaps already 1761 - from the musical of the glasses new Glasharmonika2, by setting a rotary friction instrument in place of the individual glasses, whose tendency changed by evaporating or burying its water filling easily, „around the glasses more suitably and more near to arrange, a larger number of tones to bring out to be able and the whole for the player sitting before the instrument more comfortably furnish ". It set glass bowls (Kalotten) for 3 in place of the glasses, which were so into one another interlocked lined up their tendency continuously beibehielten4 and on an axle resting in two camps after size the fact that they did not affect each other but up to a finger-broad edge covered. With this edge in each case the next lower bowl protruded from the larger gereihten before it (and deeper), so that a conical thing developed, which built Franklin into a lockable secretary-like container. A flywheel fastened to the wave stood by a cord with a pedal-like footboard in connection, by whose manipulation of the glass cones in the direction away from the player in circulation one shifted. The sitting the player before the instrument rubs now with the moistened fingertips the rotary glass bowls and produces by it the clay/tone, its strength and quality it by Vermehrung or reduction of the pressure, in addition, by change of the peripheral speed of the glass cone up to certain degrees kann.5 modifies for the easier orientation of the player on first only equipped instrument with 24 glass bowls and an extent of g-g the " provided Franklin the diatonischen bowls with a painting in the colors of the solar spectrum, which. Röllig, which was concerned two decades later intensively with the improvement of the Glasharmonika, eliminated chromatic with a white Rand.6 K.L the coat of paint, because he regarded him as the clay/tone quality unfavorably, and occupied only the half-tones, which corresponded to the black piano keys, with golden strips. Franklin, which played even the new instrument very well, gave it to the Englishwoman Marianne Davies7, which soon a recognized Virtuosin wurd and the Harmonika on the continent (Paris 1765, Vienna 1773) with large success publicly demonstrated, while in England the glass play further maintained ground, even the recent instrument outlasted. Soon the extent of the Glasharmonika was extended, first of Joseph Alois Schmittbauer in Karlsruhe, which equipped it with particularly selected crystal kristallgläsern and which extent expanded since C-f ''', later even C ''''. To whom an important is due improvement, i.e. the attachment of a water tank underneath the glass cone, which the glass bowls pass with each revolution and so already moistened at the fingertips of the player arrive, is to not bekannt.8 Franklins instrument possessed thus against other reports already a chromatic scale, was not however because of the number becoming more largely with each extent extension
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to play from Kalotten certainly easily. The invention of the Belgian Joseph Deudon (Paris 1786), which attached moistened Tuchstreifen, which made the wetting of the finger crests dispensable between fingers and glass bowls, in addition, inserted a shift (feeder), which it should make possible to play also in cross and B-Tonarten easily seems oneself proven to haben.9
In this shape the instrument for slow speeds, chords held and pieces without strong modulation was quite suitably, less against it for rapid pieces, for runs, manners, trills and from the piano taken over passages. Master of the Harmonika such as Joseph pH. Frick, Marianne Davies and late Mariane Kirchgessner were able to master however these difficulties and also the chord play controlled them perfectly. More than with other instruments hung however here feasibility and sound beauty both of being able the player, how of the instrument used by the quality ab.10 and was now the sound of this unusual instrument, which is entmaterialisiert praised of the one as ethereally, sphere detention, called poorly, sentimentally and nerve-up-attractive of other one, which applied for some police authorities as so dangerously that it was forbidden short hand?
Still the museums of European and American cities retain individual copies, but their small number by the Second World War and its accompaniments were recently strongly decreased. Only very few are still playable and still rarer are a specialist, who must examine the reports of the contemporaries, who could hear the instrument still in its gloss time on them to play weiss.11 we therefore.
A delimitation of its sound effect resulted already from it that it possessed no bass notes and - so differently the individual Harmonikabauer also its extent set - rarely under f, exeptionally to C down-handed, but however many high overtones exhibited. The Sext was usually the extreme attainable tension, and small Septen the Oktave coated by the unpainted into was their uncomfortable situation because of with difficulty to spielen.12 also the execution of Triolen difficulties, likewise chords in the far situation, met, although straight these were particularly appropriate for the character of the Harmonika. A standard work such as Mozart Quintett KV 617 is so rich at such and other technical difficulties that the opinion develop for konnte13, the Kirchgessner has itself, in order to be able to speak it (and professionally manufactured at that time already admitted) a palpation (piano) Harmonika served. However apart from the fact that Mozart, who knows 1773 the instrument in the house Dr. F.A. Mesmers had learned and on him had played zugemutet never virtually impracticable to a Virtuosen, and even the critic of the AM2 grants, the part is, although not easy to exekutieren so nevertheless well and would be at the most some well not lying places to rewrite, possesses we an unsuspected certification for the fact that the Kirchgessner never availed itself of a Tastenharmonika, because you did not remain their clay/tone giving and Tonfarbe zusagten.14 you rather time life Schmittbauer, according to B. Franklin designed instrument faithfully, and replaced it in London only by the instrument built by the mechanic Fröschel for it also inserted resonance soil, which increased the sound strength substantially, but otherwise held the old type.
With expressions as „sphereful, „", „siren sounds " is ethereal that, the instrument does not certainly know and also only little prospect an old Glasharmonika the time between 1770 and 1830 to hear, little helped, and also the characterization, its sound has with no different one to never replace also not to that of the Claviers (Clavichords) comparably and by this näherbringt us just as few to a precise sound conception, like K.F. Cramers Eulogie, the Harmonika is „an indescribably beautiful instrument, that at sweet ones and Zartheit of the clay/tone the human voice exceed " or K.L. Rölligs, the inventor of the Tastenharmonika, Judgment, it is „the most beautiful and most pleasant of all instruments, which for each humans possessed, which exceeds even high expectations and whose effects on the marvelous border ". 15 however it grants nevertheless, [image: image3]
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that its effect of the played composition, in addition, of tendency, temperature and lecture depends and is not always alike therefore. Also is stressed, the sound effect more frequently fatigues the listener after short time and blunt it ab.16 the large advantage of the Franklin instrument that those the glass bowls once praised when sharpening given tendency notion, with good reason as a main preference/advantage. 

Schiller meant more sober, its effect „could become powerful in certain situations, it promised itself high inspiration of it ". That an actual representative of the feeling seeds time is in the literature, Christian D. kind of thrust and Jean Paul20, in expressions highest Entzückens schwärmerisch over the Harmonika discussions, naturally, and Jean Paul equated their sound again and again that the AOL sharpness.
Certainly also the contemporaries could not lock for the serious dangers, those the Harmonikaklang for the listener, above all however the player caused and in some German cities for the police prohibition of the instrument führte.21
With few exceptions judged the musicians and music writer 18. and still 19. Century, even - retrospectively - authors of our time, which Harmonikaklang both because of its many high overtones, when particularly because of from the coated glass bowls into the fingertips, which lead most sensitive points of the palpation feeling, flowing oscillations for nerves harmful, because by them vibrations of the nervous system are released, those particularly with passionate, imprudent play to nervous diseases. Virtuosen such as pH. Frick, Marianne Davies and K.L. Röllig (that its illness describes in detail) would have therefore the play on the Harmonika to give up müssen.22 however to contradict two outstanding music writers decided this These20 and a psychiatrist of international reputation deny likewise a general injurious character of the instrument. It grants however that hypersensitive persons, who come with it into contact put their own problem into this meeting and therefore with different symptoms lain in their personality reagieren.24 also in this question belonging in the border area between music and medicine the decision must remain open. The dominant nevertheless led view of the nerve danger of the Harmonika to attempts, which fingertip friction to switch off and by a mechanism Violinbogen with the Bogenharmonika of the Abbate Mazzuchi25, or installation of a keyboard, whose keys operated tangents, to which on Rosshaarpolstern damp swimming or pieces of cloth were fastened - already Frick had attached the clay/tone to produzieren.26 this keyboard 1769, certainly unsuccessfully, until into the 1780er years at several places nearly at the same time instrument farmer the technical side of the problem with certain differentiations - or three waves, on which with different peripheral speeds the glass cones rotated - lösten.27 chord play, rapid speeds, fast runs and ornaments were now substantially relieved, but the majority of the music writers was correct therein that the keyboard did not become the fine innervation and Seelenhaftigkeit of the Franklin Harmonika painted with fingers erreiche.28 around the turn of the century also the building from key instruments given up and one returned to the Franklin type; as far as I know at present anywhere more a playable Klavierharmonika is not in museums or collections.
In addition, the victorious Franklin Harmonika was displaced Physharmonika last soon by cheaper, and instruments of similar tone quality which can be played which can be learned more easily as Accordeon, and by the Harmonium, above all because the taste changed, and the public of the romantic and the following epoch the stronger, highly differentiated orchestra sound the ethereal-tender Säuseln of the Harmonika vorzog.29 around 1830 was terminated and the instrument practically disappeared this process. In most recent time developed the glass harp Bruno Hoffmanns30, which falls back to the principle of the glass play, by fixing, in a resonance soil putting, exactly tuned glass bells by circling movement of moistened fingers to sounding brings. The instrument connects the advantages Franklin with those the Tastenharmonika without by imperfect central rotation of the bowls caused unintentional on and Abschwellen of the tones, and permits the execution of all passages, ornaments, trills and the chord play. Its sound resembles that one the Franklin Harmonika and on it leaves itself also to the Mozarts Quintett KV 617 easily ausführene. To what extent it will achieve the former popularity of the Glasharmonika, is however an open question.
III. Section
THE CONCERT ACTIVITY KIRCHGESSNER IN VIENNA 1791 AND 1806
„Humans are generally speaking lives blindly ".
Fist IITH 5.
 
It was not certain coincidence that the blind artist, as soon as it terminates equal its teachers, friends and sponsors their training for and regarded the time for - at that time as today usual - the evaluation of its Könnens by a large concert journey right, when first important destination selected after completing the first obligations in the native German south Vienna.
Old Austria was not bare in the Swabian badensischen area by the possession of the so-called Vorlande a politically important power, Vienna was at that time generally speaking German Reich prominent music metropolis, far more strongly than the German north controlling Leipzig. Still lived Mozart, whose fame had spread over completely just like that of the 1790 to England Joseph Haydn traveled long Central Europe. Beside them a pleiad of small masters, like Antonio Salieri, worked Leopold Kozeluch, Franz A. Hoffmeister, Adalbert Gyrowetz, Johann B. Wanhall, Leopold Hoffmann, the song masters Joseph A. Steffan, Martin Rupprecht and J.H. green forest beside the Singspielkomponisten Ferdinand Kauer and Wenzel Mueller. In Vienna and taught also the famous theoretician Johann G. Albrechtsberger lived, and a recent generation of pianists already grew up: Mozart's pupil Johann N. a short while before (1790) to Vienna former pupils Leopold Mozart and Michael Haydns Joseph Wölfl moved to Hummel and Josephine Aurnhammer, its friend Anton Eberl, that. Two women, Marianne of Martinez and blind Maria Theresia Paradis, worked in Vienna as Komponistinnen and these, only 1786 of a large and successful European journey returned home, left themselves still now and then in the concerts of the clay/tone artist partnership as Pianistin of rank hören.1 the violin were by Karl Ditters v. Dittersdorf and after its outlet of Vienna by Joseph Starzer and the brothers Paul and Anton Wranitzky, both from the yard opera orchestra, which Violoncello by Joseph Reicha, uncle of the composer Anton Reicha, and Vincenz Hauschka represent, louder efficient musicians, like probably no internationally recognized Meister.2 Virtuosen on their instrument and by its relations with Mozart admit, were also the Klarinettist Anton Stadler and that Bugler Ignaz Leitgeb.
Viennese the music life was variously and qualitatively, based on the requirements of that time, also high-quality. Music formed in circles high aristocracy and „second society ", to which one the high civil servants, whom counted low aristocracy and the rising wealthy, trade and industry driving middle class, an important and indispensable part of the education and the cultural standard.
If Vienna possessed except the 1772 based, its activity however on two double academies to Christmas and before Easter limiting clay/tone artist partnership still no concert orchestra from professional musicians, then this gap was nevertheless to a large extent filled out Grassalkovich by the house chapels of the high aristocracy, the Lobko joke, Esterhazy, Schwarzenberg, until at the end of the century war and financial needs forced their dissolution. In addition, in the circles art-loving Bürgerund of bureaucracy eagerly and Dilettanten, of which some were very well trained, was made music gave e.g. in that houses of the yard advice Franz S. v. Greiner or the yard secretary J.A. Paradis academies for loaded guests and friends of the Hauses3, to those in addition, distinguierte foreigner, traveler or „to persons of conditions " admission found. Piano play belonged in these circles for the women, whose educational facilities were otherwise small, to the good clay/tone and formed a part of its Erziehung.4 the model of the ruling family, in which up to Leopold IL one made music much, may here have been determining. On the other hand 18 was missing in the Vienna of the last decade. Century those public lover concerts dargebotenen by Dilettanten led and, with those for instance in Leipzig the heavyweight of urban music care lay and those, subscriber or single visitors against admission fee accessible, under the line of a recognized musician of the city regularly in the season of orchestral concerts veranstalteten.5 Vienna possessed at that time only two, structurally the Leipzigern or similar north Germans not comparable lover concerts: in „the flour pit " at the flour market (today new market) and concerts of kind of August, at which Mozart took for a while large portion. Later it led the violonist Rudolf and, than they already came into purge to quite agree that from Beethovens life well-known violonists Ignaz Schuppanzigh.6 it are Hanslick if it leads back the absence of an important public lover concert according to kind of the Leipziger of garb house concert to the structural difference of the music life in one - for terms at that time - large, a large city, and in a medium-sized town, because in the large city in view of the penetration of the social life with music a lover concert was not by any means in same degrees the need as there. In addition still another richly developed church music came, and the two yard theaters, in which German and Italian operas and Singspiele were specified, represented an incessantly flowing source of musical suggestion.
Concerts individually more native or traveler Virtuosen took place, but by far not as often and regularly as later in 19. Century. The Virtuose had it in a time without concert agencies and with undeveloped newspaper and publicity nature heavily. If it followed the rare academies of the clay/tone artist partnership, then it was allowed to count not on considerable profit. If it wanted to give however a concert on own calculation, then it had only the choice between the hall in „the flour pit " or that of the Traiteurs Jahn in the Himmelpfortgasse. The Redoutensäle and the two yard theaters were left only rarely and also then only at free from play, so-called Normatagen, at Virtuosen by rank, and the rent was not inconsiderable. Besides such concerts had by bring along or in Vienna issued recommendation letters to influential, wealthy personalities well prepared and sponsors had to be found, the maps removed and other Subscribenten brought. Since Sonate and song were still hardly concertable, the Virtuose had to give one evening with orchestra company, at which it played concerts or sang airs. So the artist, above all the foreign had to carry a substantial financial risk and fight besides with one - not always unfounded - to prejudice. Because Scharlatane or Dilettanten abused the music love of the public again and again and discredited thereby the whole Beruf.7 for famous or popular artists were certainly Vienna a soil, which could be plowed easy and was enough fruit carried. Nevertheless Mozart had soon after his address Vienna as „the best place of the world " and as „the true piano country " bezeichnet.8 in addition, good violonists came gladly and pretty often.
Into this music-satisfied environment now the blind stepped Glasharmonika virtuosin, in order to give their first concert in the large music city here in April 1791. Their strange, much admired instrument was no longer unknown to the Wienern. Already beginning   that   70's   Years   was    those   English   Harmonikaspielerin Marianne Davies, to which the inventor of the instrument Benjamin Franklin had left such an instrument, perhaps its own, come to Vienna, and had achieved with yards large successes. Metastasio had toned Adolf hate it for it a desert sealed, and together with their sister, the Sopranistin Cecilia Davies, had it this work vorgetragen.9 fast became the instrument in Vienna mode and at that time the physician Dr. Franz Anton Mesmer standing at the beginning of its successes as Psychotherapeut could a Glasharmonika around the very high amount of 50 Dukaten be built. After the certification Leopold Mozart, who heard him with its attendance in Vienna 1773 in its garden palace on the highway, it controlled the play technology vollkommen10, and the ethereal, charmful tones of the instrument served the eagerly experimenting physician with its Seancen for the calming of the patients, who were shifted thereby into one for the tasks „of the animalischen magnetism " favorable tendency. At that time the recent W.A. Mozart played at that time on the Glasharmonika, which its father could not certainly buy the high costs because of, and became acquainted with the Mozarts perhaps in the palace Mesmers11 also the English Virtuosin. Memories of this youth experience may have along-played, as W.A. Mozart 1791 at the art of the young Kirchgessner portion took and for them the most beautiful work for this instrument, which composed Quintett for flute, oboe, Viola, cello and Glasharmonika KV 617.
From public concerts of the Marianne Davies in Vienna nothing is well-known. But in March 1791, thus only few weeks before the arrival of the Kirchgessner, a traveler Virtuose came from Northern Germany, Karl Leopold Röllig, which was concerned as an inventor and technical designer with the improvement of the piano, the elbow wing and the Glasharmonika and 1780 in Dresden had also worked at that time at on the Glasharmonika interested J.G. Naumann and had obtained at concert journeys of successes, to Vienna, and gave on 2. 4. the 1791 in k.k. National theater „on a Harmonika " 12 a concert invented again by it.
The interest of the Viennese of public was thus already excited and besides went the blind Virtuosin, which from Munich coming, perhaps into Salzburg, surely however in Linz in the theaters konzertiert13 and an inspired, into the Viennese newspaper printed criticism received hatte14, their unparalleled technology and the completely new and surprising effect of the Glasharmonika praised itself and thereby on an article Christian F.D. thrust kind in „the native country chronicle " Jg. 1790/91 number 15 appointed, an important call ahead. But also the holding of their first concert speaks on 10 June 1791 in the castle theater, thus one most distinguished concert restaurants, which were to a Virtuosen at that time at the disposal. Since neither a concert criticism still another program received hat15, we know ourselves not, the Kirchgessner spoke which pieces at that time. Probably Mozart, who must have heard the artist with a private concert - an occurrence with yard is not testified and in the time of the preparations for the emperor coronation/culmination Leopold IL also improbably -, under that had probably composed impression of its phänomenalen Könnens on their request for it the wonderful Quintett KV 617, that after its „listing of all of my works " to 23.  May was written or completed nevertheless. But the blind one has the work intended for it not already at its first academy, but only with second, to 19. 8.   1791   perhaps in the Kärntnertontheater, uraufgeführt.16 took place was too short the time to the study or the material coped not in time. Whether it at least the short Adagio KV 356 (again KV 617a), which probably at the same time as addition (Encore) developed, already to 10. 6. played, cannot be determined. The Kirchgessner had a substantial repertoire, mainly Solostücke17 and chamber music works for Glasharmonika and several instruments, composed by works of its compatriot Johann squirrel, in addition, its teacher Joseph Alois Schmittbauer for it, and might, as arranged their program from such works with its Linzer concert so also at the first Viennese academy.
From an undated, but long on 11 June 1791 certain letter to the Mozarts from Vienna to at that time in bathing to the cure stay because-end Konstanze18 can be inferred that the Kirchgessner had originally already planned a second academy for Monday, 13 June 1791. For unknown reasons this concert had to be shifted however and could only two months later, on 19 August in the Kärntnerthortheater stattfinden.19 at this academy came finally the Glasharmonikaquintett KV 617 to the premiere and seems to immediately lively applause to have found, since it became the most popular piece of repertoire of the artist, it spielte.20 the work makes so high demands again and again to the play technology of the interpreter that cook flax stone annimmt21 was, it not on the Franklin instrument, which had received the Kirchgessner still as a pupil from the realm baron von Beroldingen to the gift but on notice and movement technique a substantially facilitating palpation (piano) Harmonika spoken, there it on from J.A. Schmittbauer designed and later instrument equipped in London with a resonance soil unspielbar would have been. Meanwhile we not at all always know from contemporary, reports which can be understood as praise to implement that the Kirchgessner possessed an eminent technology, which made it for her possible apparently unspielbare places, double grasps, manners, trills and fast runs on the instrument and interpret pieces, which were virtually impracticable faultless for a less good player. The criticism accused the Kirchgessner evenly this excessive care of pure Virtuosität, by which it its characteristic gentle sound to the instrument took and to technical Künsteleien gelangte22, which offended against the nature nevertheless particularly of the Harmonika intended for calm, akkordlicher and carried sound effect. Only in its last Lebensjahren it returned to a simpler, unverkünstelten play way. Besides Gerber says ausdrücklich23, which has blind ones equal its teacher Schmittbauer and the then famous Saxonian Hofkapellmeister and composer J.G. Naumann the palpation (piano), demonstrated invented approximately at the same time in the center of the 80's of several technical designers, publicly and, Harmonika because of their by the tangent friction of the glass bowls of conditioned harder and less nuance-rich clay/tone abgeleht and of their does not avail itself. Mariane Kirchgessner knew thus obviously at that time already the key instruments of a Hessel, a Nicolai, a Röllig or a Bartl in the trade, held however to first from Schmittbauer by use of Krystallschalen and extension of its extent of g-g " on C-f " and later during their Londoner of stay by mounting of a resonance soil improved Franklin Urform24 of the Glasharmonika. Since their instruments did not come unfortunately on us, we must be content with these statements. To the Mozarts of the Kirchgessner on its art journeys again and again played Werk25, certainly most beautiful and most important that today only more fragmentarily received literature, came at the same time with the Glasharmonika into oblivion. The more frequently tried replacement of the original instrument by piano or Harmonium is not able the special attraction, the purity, transparency and weightlessness of the Glasharmonikatones to gewährleisten.26 only Bruno Hoffmann new glass harp seems an adequate replacement for missing persons the original instrument to bieten.27
At its academy from. the 1791 the Kirchgessner played 19. 8 also „new variations " from January Wanhalls over the Duett (Nel cor piü non mi sento) from Paisiellos since 1790 on the repertoire of the national theater standing successful Buffa „La molinara ". 28 also of this academy we possess neither notes nor criticism, but must success have been important, since the artist already announces to 3.9.1791 in the Viennese Zeitung29 that she, this time in the hall of the Hoftraiteurs Jahn in the Himmelpfortgasse, will give 8.9.1791 at the concert. It justifies the rapid sequence of two concerts with „the requests many large music connoisseurs to completely exactly hear the Harmonika and its play in the proximity and in a Sal and to learn to know at all this instrument misjudged so far better ". That speaks certainly for the success of the academy of 19. 8. , in addition, for the large interest of the Viennese of music friends in the strange instrument and its Spielerin. Probably you would have been left again one of the yard theaters. If it for its third concert a more intimate area, which small hall in the Jahn Hause30, today any longer (not existing), selected, which offered an exact observation of the play technology of the speaking made possible and resonance better for the at that time still quite sound-weak instrument to the concert visitors, then this resolution was probably justified. Probably it played also with this conclusion concert the Quintett KV 617, perhaps also as addition the Adagio KV 617a, pieces in those it their being able into full light to move could do. Since also from this concert evening criticism and discussion are missing, we can only assume that them played also Glasharmonikakompositionen of other masters such as Schlett, squirrel, Wanhall or Neumann, since the two pieces are not evening-filling the Mozarts. Whether Mozart, in all probability only to 25. 8. or 26. 8.31 to Prague for preparation that   „Clemenza those   Tito “- premiere together with Konstanze and Süssmayr left, at the academy from 19 August still its two Glasharmonikawerke heard, cannot any longer be determined. To 8. 9. it already stayed in Prague, from where it returned only in the middle of Septembers to Vienna.
The assumption O.E. Deutschs32, Mozart left later the Quintett to the count Deym for use into its sogenanntene Müller Wachsfigurenkabinett, where it was to be heard on a play work „in sleep in accordance with oh the Grazien ", has much probability for itself, there in largest emergency masters present also different compositions, how the Adagio and Allegro for an organ roller (KV 594) had written the f-Moll-Fantasie KV 608 in f-Moll and the Andante KV 616 in F major for Deym, around little money to verdienen.33
In the following years the blind one undertook far art travels, which led it to England and then again to pc. Petersburg. Before the turn of the century it made together with the friendly married couple Bossler in Gohlis short with Leipzig resident, which left it 1802, in order in Stuttgart to then konzertieren itself. Only 1806 undertook it again a concert journey to Vienna. Heavy Kriegsgewölk had together-clumped at that time over Central Europe; the third coalition war, in August 1805 begun, took an exit unfortunate for Austria and its allied Russia in the battle with Austerlitz, and war confusions defeated originally the travel plans in November 1805 of the artist come arranged after Venice and Neapel over Dresden and Prague to Vienna. Could or if it did not want to continue their Italy travel under such circumstances, then it let not take it nevertheless on 1 April 1806, thus few months after by the press citizen peace a certain breathing space in the wars had occurred itself to give in the city, it and that it 1791 become so dear, a concert. In one on this day in k.k. Castle theater „to the best one theater arms " held Akademie34 the their point of main program J. Haydns Oratorium „the seven words of the Erlösers " formed, participated Mariane Kirchgessner with one particularly for it composed solo ones of Anton Reicha. It was a Rezitation of the actress Mme rose, which spoke Johannas parting from the homeland from Schillers „virgin of Orleans " with a melodramatischen Begleitmusik for orchestras and Glasharmonika. - Me inaccessible - the composition must have been grateful, there the Kirchgessner it also at other places e.g. at an academy in Stuttgart 1808 spielte.35 also the popular „Eipeldauer " mentions the Viennese academy and calls the Kirchgessner „a famous Harmonikaspielerin ".
The theater bill of this concert kept, but no discussion appeared, how that corresponded to the time custom. The remark of the ADB, which have Kirchgessner 1806 again the Quintett Mozart KV 617 gespielt36, on a second concert evening would point, since this work in the program does not seem to the charity academy from 1 April. Also in ADB of C.F quick. Pohl expressed the criticism to „all too and artificial manners at expense of the true character of the harmonika ", which refers to its Viennese occurrence of 1806, far rather on one solo evening as on the modest co-operation at a charity academy would fit.
To Vienna the Kirchgessner did not come any longer, but their name remained unforgotten, like an article in the Viennese most meaning at that time technical periodical, „for the general one musical newspaper out of special consideration for the east. Emperor state " of 24. 7. , which brings in a series of articles „the excellent faceless Musikvirtuosen to more recent time, an honor monument " their biography, it shows 181737 as „really large Virtuosin " on the Harmonika designation, and their attendance in Vienna with their first art journey to Germany - however falsely shifted in the year 1792 or 1793 - states, with which it gave „with large applause a concert ". Also the gift of a Glasharmonika becomes express to the blind one by the Frhr. (Joseph Anton victory mouth) of Beroldingen mentioned, of which the sheet speaks also in other place in connection with the biography of the blind Harfenvirtuosin Schonz, that it „a people friend, like formerly the Kirchgessner " wishes, it a new pedal harp gives würde.38 to that
The question, whether the Kirchgessner would have, it „their life more highly brought ", as the general one musical newspaper not still another third time is expressed to Vienna would have come, is neither to affirm nor answer in the negative. Vienna at that time, like today still exercised on Virtuosen from all world a nearly magic attraction, and the concert sequence of 1806 could encourage to new art travels.
Meanwhile their premature death made an end for such plans, if they should have really existed, during its last art travel into work living.
